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The disappearance of newsstands once stood as a poignant metaphor for traditional media
drowned by the digital deluge. Now, a similar existential threat looms over cinema.

Statistics reveal a precipitous, year-on-year decline in the proportion of moviegoers under 25 in
China's film market, with the share of those under 20 plummeting below 10% for the first time. As
young audiences exit, streaming platforms and short-form video apps battle for attention based on
"3-second retention rates." Cinemas struggle against headwinds of consumption downgrading and
shifting cultural spending. Is film irreversibly sliding towards its own "newsstand moment"?

This global cinematic crisis is complex and profound. Invisible forces of technology and economics
shape it: TikTok compresses average attention spans to below the goldfish's 8 seconds, rendering
cinema's demand for immersive duration a luxury. The historical precedent of the "lipstick effect"
fails before an "instant gratification ecosystem" built by streaming, gaming, and even unexpected
viral grassroots spectacles. Film's status as spiritual solace is increasingly precarious.

Simultaneously, the structural challenges within the creative ecosystem persist, unalleviated

by Chinese cinema's recent frenetic expansion or collective introspection. Established genres
flounder, leaving behind the hasty retreat to streaming ("theater-to-streaming pivot"). Innovation
gasps for breath in the narrow space between box-office anxiety and path dependency. Superficial
narratives and inauthentic dialogue struggle to resonate with an era defined by technological leaps
and social stratification. Amidst utilitarian short-sightedness and systemic fatigue, both classical
dignity and technological potential are trapped in an intractable dilemma.

Yet, the core value of cinema as a "sanctuary of time and space" and a vessel for "collective
epiphany” remains unextinguished. It folds past, future, and potential realities into a single image,
forging shared laughter and tears in the dark. It offers a space for contemplation and precious
emotional connection, resisting fragmented ephemerality - something no material spectacle or
instant thrill can replace.

Calls for genre innovation have long echoed from the depths of this trough. Yet, if innovation merely
focuses on unearthing auteurs and relying on creators' solitary courage, it will prove woefully
insufficient. Breaking the impasse for Chinese cinema is not the responsibility of any single entity.
It demands a formidable, ecosystem-wide reconstruction requiring deep synergy across industry,
policy, and creative sectors.

In this context, the role of FIRST Mart is precisely that of a catalytic hub and trust infrastructure
for this ecological restructuring. Individual talent and platform support can only unleash systemic
energy when embedded within a broader collaborative network. Therefore, FIRST is not merely
a"nursery" for discovering emerging auteurs and innovative projects;itis also the crucible for
industry dialogue, an echo chamber for policy advocacy, and a testing ground for cross-sectoral
partnerships.

A single blockbuster animated film may decorate the annals of history. But the true turning point
for Chinese cinema lies in whether the industry can collaboratively break down barriers, whether
policycan provide visionary stewardship, and whether creation can return to its essence. Together,
they must rebuild the covenant with audiences - especially the decisively departed younger
generation. This is a long march.

And we? We must be the rolling stones that gather no moss, climbing upward with unyielding momentum.
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From January 10 to March 31, 2025, the FIRST Industry Market Financing Forum received 564 film
proposals in total. During the 81-day submission period, this marked a 20.77% increase compared to the
number of submissions in 2024.

From April 1to May 20, a total of 87 films were submitted to the Industry Screenings, including 50
completed films and 37 works-in-progress — representing a significant increase of 85.11% compared
to 2024.

STITCHING AN ERA ALONG ITS FOLDS

A surge in project submissions does not mean a fully positive thing. This year's new tendency reveals
a generational shift: only 42 proposals came from 2000s filmmakers, the 1990s have overtaken the
1980s as the main creative cohort, contributing 278 projects to lead the field. 204 submissions came
from 1980s filmmakers, followed by 32 from the 1970s, 7 from the 1960s, and 1 submission from a 1950s
filmmaker, which shows their persistence and dreams.

278
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The age of film project applicants this year ranged from 20 to 67, with each generation offering
sharply distinct perspectives shaped by their times. The 90s people have gradually become the main
creative cohort. Confronted with the ‘low tolerance for mistake’ in today's life and work, many turn
to fast-paced, high-stakes narratives—reminiscent of Run Lola Run (1998) —to explore growth and
breakthrough within seemingly rigid structures. Themes of life and death surface with renewed
urgency. The figure of the grandmother often emerges as an emotional bond across time and space,
embodying a love both traditional and deeply sincere. Similarly, romance and love genre is refracted
through the burdens of responsibility and societal pressure: stories of the anxiety of marrige and
reproductive fear unfold against a backdrop of parental relationships, through which the 1990s
generation examines their own confusion about love and commitment.

As the post-1990 generation increasingly becomes the backbone of the era, their creative responses

reflect the "low tolerance for error” that defines contemporary life and work. This pressure has
sparked narrative structures reminiscent of Run Lola Run—urgent, recursive, and driven by a desire
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to break through stagnation and achieve personal growth. Themes of “life and death” emerge as
central concerns. “Grandmothers” often serve as emotional anchors across time and space, carrying

a love that is both traditional and deeply sincere. Meanwhile, love—burdened by social expectations—
becomes entangled in recurring narratives of marriage pressure and fear of childbirth. Through
depictions of their parents’ relationships, many post-90s creators project their own uncertainties about
marriage, making this a key lens through which their generational identity is expressed.

In previous years, post-2000 creators often focused on personal experiences and imagined futures.
This year, however, a notable shift has emerged: an increasing number have begun exploring and
portraying specific historical moments. Through these works, they offer alternative perspectives
and reinterpretations of history, revealing a deepening engagement with the past beyond personal or
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Although comedy remains a dominant genre among submitted projects, only 11 comedy films
ultimately appeared in the Industry Screening lineup. In contrast, family-themed stories have emerged
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as a more resonant and preferred form of expression for young filmmakers.While directors such as Ang
Lee and Edward Yang have profoundly shaped the artistic heights of Chinese-language cinema through
their incisive examinations of traditional family structures, the weight of such somber narratives has
begun to feel wearisome. Younger creators are no longer fixated on repeatedly unraveling the painful
core of the family. Instead, they are approaching complex familial relationships with a lighter, more
vibrant, and at times even humorous touch.Rather than distancing themselves from their parents,
these filmmakers are choosing to actively engage in their lives—driven not by confrontation, but by a
desire for understanding, curiosity, and companionship. What they are shaping is a new, partnership-
based model of intergenerational connection, one that softens rigid hierarchies and breathes fresh
contemporary energy into a classic cinematic theme.

It is clrealy that the genre of purely coming-of-age films is experiencing a decline. The formula, which
was once effective in evoking broad resonance through nostalgia, first love and school conflicts, has
lost its effectiveness in today's market. On the one hand, the core audience (Gen Z and younger) has
grown up with markedly different life experiences and media consumption habits, demanding greater
authenticity, complexity, and distinctiveness in youth narratives. In contrast, the rise of streaming
platforms and TikTok videos, with their flexible, fragmented and precisely targeted delivery, has largely
eroded the traditional emotional function once fulfilled by conventional coming-of-age genres.

Though young filmmakers demonstrate bold explorations, ranging from documentary-style
companionship with first-generation girl groups, participatory portrayals of marginalised groups such
as online influencers and rebellious youths, to existential and absurdist deconstructions, reflecting a
generation’s ambition to transcend lived experience boundaries, there remains a challenge. As the jury
astutely observed: ‘Good ideas, limited execution’. Innovative concepts often falter due to shortcomings
in narrative craft, lived experience depth, or genre mastery, ultimately remaining superficial or
spiralling out of control.

In crime, suspense, and science fiction genres, the weakness of character development and lack of
inner motivation are especially pronounced. Filmmakers tend to pile on bizarre events and intense
conflicts without grounding the narrative in the authentic struggles and desires of their characters.
This results in a mechanical plot progression and fractured emotional logic, reducing characters to
mere 'viewpoint devices' serving the story rather than fully realized narrative agents. Similarly, in
stories labeled as soft science fiction, creators often engage with Al themes as a way to confront Al-
related anxieties. The concept of the 'imagined adversary’ has gradually shifted from suspense to sci-
fi, yet many works still treat Al superficially, focusing on shallow expressions of reconciliation with self
and life.

Female directors accounted for 31.2% of the financing forum, which is roughly consistent with
previous years, while only 16.9% of industry screening in the industry section were directed by women.
Among the 190 female filmmakers represented, there was a flourishing diversity of voices, particularly
in the telling of family stories made by a sense of lightness and intimacy. Rather than focusing on
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grand narratives of ‘salvation’, their works often concentrate on introspective explorations of family
life and relationships of companionship. While some narratives become idealized in their latter half,
the longing for a ‘happy ending’ itself carries a quiet yet powerful resistance against the bleakness of
reality — a vision imbued with resilience and hope.

GENDER PROPORTION OF DIRECTORS
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MOVING THROUGH THE SHARP EDGE AND THE FISSURES

Financing Forum continues to serve as a pivotal launchpad for emerging filmmakers, with debut
works accounting for an impressive 87.41%, marking a substantial 6.41% increase compared to
previous years. The proportion of first features in Industry Screenings also increased by 10.71%. In the
context of the current surge in multi-platform content, the necessity of cinema as a medium has
been a recurring topic of discussion among the jury. As the market contracts, first-time directors are
facing mounting challenges. In response, this year's evaluation system was refined and consolidated
into four core categories. In the script/proposal group, alongside criteria such as thematic rarity,
textual completeness and feasibility, as well as character and dialogue quality, the previous metric
of 'directorial ability’ was replaced by ‘directorial potential’.This adjustment was applied across both
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project evaluations and industry screenings.
PROPORTION OF DEBUT FILM
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As of June 20, a total of 197 films had been screened. Comedy ranked as the most prevalent genre,
followed by animation, action, and romance—reflecting the broader distribution patterns of the
commercial market. Within this ecosystem of supply and demand, young filmmakers are continuously
recalibrating their choice of subject matter and genre, signaling a shift from last year's focus on ‘realist
themes' toward stories that are more immediate and emotionally resonant. The market's appetite has
evolved from simply ‘good stories’ to ‘'moving stories grounded in everyday life'—a trend that aligns
with the creative instincts of emerging filmmakers.

Traditional macro-genres such as adventure, war, martial arts, and biography are also finding renewed
vitality through a younger lens. Though often still in a nascent stage, these reimaginings reveal a
commendable boldness. For instance, some adventure narratives have shed the burden of large-
scale, high-budget industrial production, instead adopting a lighter, more whimsical tone reminiscent
of Spirited Away (2001)—infusing themes like parental relationships, marital tension, and workplace
struggles into the adventure framework. While these works offer fresh perspectives, they often remain
structurally formulaic and lack full maturity. The road ahead is long, but the direction is promising.

HOLDING TIGHT TO FREEDOM IN THE STORM

Across a span of 47 years in age, young filmmakers are stepping into the folds of their time with
increasing maturity. They read the tenderness of love in the wrinkles of their elders, confront existential
voids through the mirage of Al, seek coordinates in the dust of history, and affirm their sense of being
within the entanglements of family. Clumsy yet determined, they are stitching together the fractures
between the individual and the era.

This project report serves as a mirror—reflecting both the vitality and growing pains of a new creative
generation, their courage and confusion. These debut filmmakers, finding balance on a razor's edge, are
quietly forging the foundation of Chinese cinema’s future.

The road ahead may still hold darkness. May there be more light. May we all stay well.
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Maxtimes Film Studios empowers young filmmakers, willing
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FUNAGE "HAPPY TOGETHER" AWARD
100,000RMB CASH AWARD
PRESENTED BY FUNAGE PICTURES
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As the old saying goes, "Laughter is the best medicine". There's no way
alaugh-out-loud story wouldn't be top-notch! To reward those brave
young creators who push the boundaries of comedy to leave audiences in
stitches, we've cooked up this special accolade.
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PixVerse Al - SEE THE UNSEEN AWARD
100,000RMB CASH AWARD
PRESENTED BY PixVerse
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Every frame is born from imagination.

We seek creators who dare to defy convention—those who push narrative
boundaries and explore new cinematic possibilities.Transforming wild,
unspoken ideas into vivid moving images, this award honors those who
see the unseen, and the bold emerging works that rise from the depths of
imagination.
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100,000RMB CASH AWARD
PRESENTED BY SLINKY TOWN PICTURES

BIEX-—"A"IImRLHeHEEN—EF LM ", ti&
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XTXi X7 Xi ——With the support of Slinky Town Pictures, this initiative

invites creators to delve into focused xi (study and practice), and bring to
life more xi xi (joyful comedies and brilliant performances).
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iQIYI “RISING FLAME" AWARD
100,000RMB CASH AWARD
PRESENTED BY iQlYI

BREKE, ERZFEENELEM, EEESENETHBER
FHRE, EFZRSMMNHIFBMIT, BAXRBHIED,
The blazing seeds burn through the weighty annals of cinema,
forging the visionary sparks of young directors into a new dawn.

iQlYI marches alongside them, stepping into this glow of dawn.
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LIANRAY PICTURES INGENUITY AWARD
100,000RMB CASH AWARD
PRESENTED BY LIANRAY PICTURE
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This award aims to help young filmmakers complete dreams if you insist
on your originality, stand the loneliness, withstand the temptation,
working hard. We believe that young filmmakers will carve their own

bright time with the power of imagination and create excellent films with
patience and craftsmanship.
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THE POWER OF THE AWARD

100,000RMB CASH AWARD
PRESENTED BY TENCENT VIDEO

RELUNANNZT], ERABES ZARRE BB KIS EREH
fE@, It B—MARBBNEONNEEE., FNBERIANS
BEASNIRBER, EEFAURZREZANZ. BEZAK
RIAQfEDD,

This award celebrates works that transform each frame into a sculptor’s
tool, carving eternal moments through the marriage of technical
precision and artistic depth. Every frame speaks beyond its moment.
The award embodies Tencent Video's dedication to excellence in content
creation and its mission to use technology to preserve iconic moments
and inspire artistic expression.
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FUTURE FORCE AWARD
100,000RMB CASH AWARD PRESENTED
BY MS. LIN CHI-LING

Ny

BELING SPLENDID CULTURE & ENTERTAINMENT CO.LTD

"RENER AMERL IR, SEREHMESFS
FEAMFESPRAFRSSHEEN'E—F  ERMREHHRIE,
TR THelH, URTENREAES, AEBBEHNRKE
W e,

Future Force Award, established by Ms. Lin Chi-ling, aims to discover

and empower the most promising “first steps" within the emerging
Chinese filmmaking ecosystem. It celebrates groundbreaking expression,
industry-informed innovation, and relentless creative courage, nurturing
the new voices that will emerge and shape the future of Chinese-
language cinema.

BT FIRSTEFHEERE

CNY ¥100,000

MR- MRE R
AL RIS R SIFIRAL
ME+AT

BEIJING SPLENDID "SPLENDID - NEW FUTURE" AWARD
100,000RMB CASH AWARD PRESENTED
BY BEIJING SPLENDID

AT, RIS E TR EJLREREFFRST S ERERE,
PR "BE-FAR X, SESZMRABFNEFUEEN, €3
FEAEEME, BRERESIRE, RKERERE, FiEtlE.

With a mind knowing where your root is, and with an understanding of your
goals is the way to find out the direction of the future. Beijing Splendid,
in collaboration with FIRST International Film Festival, has established
the "Splendid - New Future" Award to encourage outstanding young
creators to concentrate on image creation, persist in exploring multiple
expressions, and aspire to constantly keep love and reach the mountains
and ocean.
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MUST BE AWARD
100,000RMB CASH AWARD PRESENTED
BY ZHANG TIANAI
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REARESEXPLASMETHEN. AEHBEEERL,
HEGSHTHERLS “DAE" NRRRE, KXELLTHEN
iTs), ABNZERSAE, MARBEBEMNEIER IR X R
—&, RARKRE LA UTRROBEEREE.
Light and shadow dance, passion burns.

Actor Zhang Tian'ai, recognizing the precious value exceptional works
bring to the market, has established the "Must Have" Film Market Award
within the film market section of this festival.

This award seeks to discover and honor outstanding projects that possess
unique market potential, a distinctive authorial voice, and deserve to
be seen and recognized as "Must Have" by the industry. Through this

initiative, Ms. Zhang Tian'ai aims to light the way for promising creations,
helping them cross the critical gap from creation to market, transforming
them into essential stories on the silver screen tomorrow.
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DZOFILM AWARD
300,000RMB cash equivalent award
presented by DZOFILM

REXZFBNREGERINRERMUBZELISE, H5TLE
ER LR R A RBIRE X,
DZOFILM will provide film lenses for award-winning projects and also

collaborate together with industry partners to offer other shooting
equipments.
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IMAGE FORESTT POST-PRODUCTION AWARD

300,000RMB cash equivalent award
presented by Image Forestt

ERRE—ERFERFTESESEURPERIZARBZE
RE. RNAESEESHMS5HD, ARFMBNKAEHE
REE, REFTIVARIFNFEMFETES, EHRARRBRETR,
BN EEETINAR.

Image Forestt has always been adhering to supporting Chinese young
directors and Chinese independent art films. Image Forestt expects a
higher degree of participation by providing the best production platform
and technical solutions to facilitate the growth of the Chinese film
industry.
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“TIANYUAN-LEGAL GUARDIAN" AWARD

300,000RMB cash equivalent award
presented by Beijing Tianyuan Law Firm

RURIMESFERL FIRST RIS EEANB BRI R~
VWHBFEEAEBZRE, NUEEEEENRS. B¥RER
R FTUREASFL2RERMEEEE. REXEELRKH
SMEFRER, MEAEERAE, BETFIFEMENES.

Tian Yuan Law Firm provide legal support to creators in relation to
copyright transaction, director/producer employment and project
financing, including legal advices, drafting and negotiation of transaction

documents, etc., in an effort to empower creators and safeguard the
foundation for creation.
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DOUBLE LOVE AWARD

300,000RMB cash equivalent award
presented by Double Love

KEREARLEMBREIEFEEBREDRS.

Double Love will provide positive editing consulting services for the
winning project.
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PETFACE - SOUND DESIGN SUPPORT AWARD

300,000RMB cash equivalent award
presented by Petface Sound Design Studio

JLH Petface Sound Design TE=#F FIRST SEHTRE.
BRI Petface BE R HL", BHME=+ATARS.
ZEREMEREMEE RIERIFITRRIX, RIEKEAMNTE
HXE, SRUNSRESHTREME,

In collaboration with the FIRST International Film Festival, Petface Sound
Design Studio (Beijing) proudly presents the “Petface - Sound Design
Support Award,” with a total value of 300,000 RMB. This award aims to
encourage filmmakers to boldly explore innovative auditory expression,

break away from standardized auditory aesthetics, and seek new
possibilities between sound and vision.
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ACKUE CREATION NOTES AWARD

300,000RMB cash equivalent award
presented by Ackue Studio

BNEENEERROAENHR 20, EHISEEMFEIDR )
EAETEHEHHYBATHENREGE, B EFERCE
EMNTARBNNBE--HNANETFEVNAHRREERI,
RSN RERIMFEFLRESIS EREFRRARE
AR, MBEENTHERSNREESNREERE, AE
FITERBZARBRRNNER.

With awe for emerging filmmaking, we launch the “Ackue Creation Notes
Award"! As Ackue studio, a company dedicated to creative production

of marketing materials, we are willing to be the "visual supporter" for
young creators. We will not only provide strategic suggestions from a
professional perspective, but also offer practical guidance such as unique
creative poster production. While preserving the original expressive

core of the works, we will use precise market insights and the ultimate
expression of visual language to create posters with artistic appeal for
excellent works.
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ASKWIN MARKET SUPPORT FILM AWARD
300,000RMB cash equivalent award
presented by Askwin

BEMERBIEME, IR TE Askwing #F FIRST ZR LR
W8 Askwin A FEER", DURSIAREELNE
WA S, EHEM BRI ET B AN, BN EFRATE,
ROFBRENNAREFAFRBEEE, TIWZAEHHHNEL
IR, LI BB E S TR,

Focusing on exceptional works from a new generation of filmmakers, the
Askwin Market Support Film Award was established by Askwin and the
FIRST International Film Festival. This award provides tailored marketing
consultancy from a unique industry perspective, introducing market
analysis at the pre-production stage to support stronger positioning from
the outset. Through a combination of strategic insight and innovative
thinking, it helps outstanding films break through audience boundaries,
fostering a dynamic synergy between artistic ambition and market
potential-and unlocking new possibilities for powerful storytelling.
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FIRST MART NAVIGETOR
SPECIAL RECOMMEND

HNEEANBERHIRER, TBEBAMNUZEEA, XARNSE
FIX BUHIFREN. FFRTARE. BARKE, 5 REE, K8
RE SERAFHERSETE, #ITHNEN, ENSFER
ASBREFUERNE, £ERER. AEHHIRETHE,

For the annual shortlisted film projects and films, the navigator will
conduct special promotions based on a comprehensive evaluation across
multiple dimensions: creative themes, narrative expression, professional
production capabilities, development completion, technical proficiency,
producing strategies, genre exploration, and director caliber. This initiative
aims to facilitate meaningful dialogue between emerging filmmakers and
the film industry, jointly exploring and expanding future possibilities for
the market.
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RRERCEBRD) (BETEZ T (RFNER) (RIRD) .
Screenwriter.

Representative works include <Brotherhood of Blades>, <Brotherhood

of Blades ll: The Infernal Battlefield>, <A Writer's Odyssey>, and <Dongji
Island>.
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ZHANG MING

BRESE, ReEl, B,

MELfE (R Fia, REEEH (BHERINET) (£ER)
MAEWLZE) (FR) , AABESEER. KR, 2. BR.
BEE. BT, B, BR. BRSERYRIRGSTRD;
DHSRER (MMNNEFUI) , (BEXNTIBWLRKY FIRR
THREREFHSMAR; 2018 FRAEISHERY (RETE20ZI)
ANEEAERBETSERE,; 2020 ERBISERY (RA) A
BEEDBEETERE, 2025 FRFIBE (FOR—@E) , FH+.
Film director, screenwriter, executive producer.

Starting from his debut film RAINCLOUDS OVER WUSHAN /Wushan Yunyu
(sometimes translated as In Expectation), and subsequent WEEKEND
PLOT(BEFORE BORN and SPRINGTIME IN WUSHAN)THE BRIDE, all of
which have been shortlisted for international film festivals including
Berlin, Tokyo, Busan, Turin, Vancouver, Rotterdam, Los Angeles, Seoul,
Hong Kong and other international film festivals and won various awards;
The mid-term director's films CHINA AFFAIR and FOLK SONGS SINGING
have also won many awards at the Shanghai International Film Festival;

In 2018, the screenwriter and director film THE MOMENT OF PLUTO was
shortlisted for the Cannes International Film Festival Director's Fortnight;
In 2020, the screenwriter and director film HOT SOUP was shortlisted for
the main competition of the Warsaw Film Festival. In 2025, he will produce
the film IT'SBETTER TO SEE EACH OTER.
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2024 FEB(IVE—HWYIREE 37 B EBF SR RETE,
Film editor. Graduated from the Directing Department of the Beijing Film ﬁl_l %%ﬁ%ﬁ%u 1"5
Academy.
?egan working in film editing in 2011. Major works include: . %EW{'&N%—E%E‘Q‘Q\ Ejﬁ%\ 3D%%’7*¢‘m1§

<Sueasseor> o BEGEHERH— _+RMTVERETR, RNELEESRE

*

<No More Bets>

o \MARER—RABRBERLBA, HFENRT

*

<Four Springs>

*

<Shadow>
<YOLO>
<My People, My Country >- "The Champion"

*

*

*

<My People, My Homeland> - "The Last Lesson" / "Shen Bi Ma Liang"

*

<My People, My Parents> - "Ya Xian Zhi"

*

<My Dear Liar>

*

<Soul Mate>

* <Goodbye Mr. Loser>

* <Hikaru no Go>

Received multiple nominations for Best Editing at prestigious awards
including the Golden Rooster Awards, Hong Kong Film Awards, and Golden
Horse Awards. In 2024, won the Best Editing Award at the 37th Golden
Rooster Awards for <No More Bets>.
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LAY ZHANG

BR. BF. BREEA. RREZEBE (FRIENE)
(IGE—#) ; ERER (ZRBR-FE) ; SRIER (F
XN (E) (STEP) &, 20124, KEZMUEXOREFBA
EXO-MbPERASHERNHE, HE+RER, KZENES
K., EEESXBESSIMNEFEREN, HABERERR
R, NAESBRIBTRHEAN, NESIEE, BLEIE
ZEHENZREH, EER, hEXBELNARERERE, &
HEXGUIETRALEARANEERREBRENA.

Actor,singer,music producer.His notable works include the films Mumu
and No More Bets; the musical drama Summoning of Dunhuang; and
musical releases such as "Kai Tian", “LIT", and "STEP".

Lay made his official debut in 2012 as a member of EX0 and its sub-unit
EXO0-M. Over the past decade, he has continued to deepen his craft across
music, stage, and screen, steadily expanding the boundaries of his artistic
expression. Evolving from a popular idol into a music producer, and from
the stage to the silver screen, he has gradually built a multifaceted
artistic identity. Inrecent years, his growing focus on acting has brought a
more mature, forward-thinking perspective to his work in film and visual
storytelling.

BT FIRSTEFHEERE

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025

LUYI ZHANG

BR, B,
eV FhRERFZRSER,
FEm: (REAXHERS) (KEE) (BRNER) .
BUMEMER: (AB8) (=&) %,
Actor, Director.
Graduated from the Central Academy of Drama, Majored in Directing.
Film Works include:"The Devotion Of Suspect X "“Legend Of The Demon

Cat ""Yanagawa", among others.
TV drama works include:"The Red"“Three-Body", among others.
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EBRERRRABEEEDNE, MERBNTEIRMZEZARS
ARITHRATENES BRI,

ZEX, WUREEENER, ES T THAHRKEHK,
HEREH I BB,
HR/SRARAFFRVEXATLINBERTSREKBE,
iR ES BN RERNERES.

HARET (FRE) (101 KE) (RENIE) F,
Arenowned actress and passionate advocate for philanthropy, has
dedicated herself to showcasing the power and graceful resilience of
women through film and charitable endeavors.

Known for her elegance and confidence, she has inspired countless women
to pursue their dreams with courage.

Committed to promoting Chinese-language cinema on the global stage,
she hopes to share insights into her evolving roles and future opportunities
as she continues to redefine herself.

Her notable films include Red Cliff, Say Yes, and Welcome to Shama Town.

BT FIRSTEFHEERE

5 R4
MA SICHUN

TERMIER, F3ETPEAEEXEILEYE, X
REXBEREE, TEEBREXERE. PEAZEREEX
“AEERERREE, B¥ARF (LASRE) (EBE) (K
THEAMBNT) (BF) (HROBE) .

A Chinese mainland actress, won the Best Leading Actress award at

the 53rd Golden Horse Awards. She has also received nominations for
three major prestigious awards: the Hundred Flowers Awards, the Hong
Kong Film Awards, and the Golden Horse Awards. Her notable film works
include SoulMate, The Left Ear, The Shadow Play, The Fallen Bridge, and
Now | Met Her, among others.
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FIRST MART. INDUSTRY SCREENING
1.22-7.24

EFEREWMI1ST. 25T

Huanyu Cinema, screen 1, screen 2

FIRST LR LR EHNHE- 455 F R
FIRST DOCLAB ROUGH-CUT PROJECTS (SPECIAL
MENTION) SCREENING

7.22 10:00-16:00

EFERF VIP T

Huanyu Cinema, screen VIP

FIRST 25 H TR SENTE R

FIRST DOCLAB ROUGH-CUT PROJECTS SCREENING
7.23 9:30-14:30

EFERM VIP

Huanyu Cinema, screen VIP

FIRST 7= Ml stk - — 3 — 35 i3

FIRST MART-INDUSTRY SCREENING MEETINGS

1.22-1.24
EFERZH

Huanyu Cinema

FIRST 23R /3L =E-PITCH 7R

FIRST MART-DOCLAB OPEN CLASS FOR PITCHING

7.22 13:00-14:00
R
2 floor, Sofitel

FIRST &R AL =-TIEH

FIRST MART-DOCLAB WORKSHOP

7.23 15:30-17:10
RIEFTH
2 floor, Sofitel

FIRST &RFB-RE2Z%&

FIRST DOCUMENTARY DAY HONOR CEREMONEY

7.23 20:30-22:30
RET

Guozhuang Plaza

FIRST B i EZE T
FIRST MART-LAW WORKSHOP

7.24 15:00-16:30

RIE/FH

2 floor, Sofitel

FIRST BB hiA- A&
FIRST MART-WELCOME PARTY

7.24 21:30-23:00
BIPF=ERREBEET

Fulu Sanmai Craft Beer Restaurant

FIRST BB 1A 2 FFERR

FIRST FINANCING FORUM: CENTRAL PITCH
7.25 10:00-18:00 & 7.26 10:00-16:00
REFELEABIT

Huagong Hall A B, Sofitel

FIRST B Thif-ifH & THAKAGILES

FIRST MART-PRESS CONFERENCE

7.27 13:30-15:00
RIER ERFB
Tangfu Hall B, Sofitel

FIRST €38 &-—X—if ik
FIRST FINANCING FORUM MEETINGS

7.27 10:00-18:00 & 7.28 10:00-15:30
REFADILX

Central area, 2 floor, Sofitel

FIRST B i7- M3 4L

FIRST MART-AWARD CEREMONY

7.27 19:00-21:00
RIEF-EEABT
Huagong Hall A ,B, Sofitel

* AELERW LA LESHITEHE
LIMEUEHR RTERAME
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FIRST MART-OPEN WEEK

FIRST B MiATF 2010 23, 2EFHFMBEERM. BRTURR. WRNRAFL
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BERE. S, REBKRARK Soul Show Night FiRik, EREXA. BRAMENE
B, IEEFEMFEZLELENMIREENDIZL AN, HRWEFLIFERZHHP
A ST EN
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As arapidly growing and dynamic format in recent years, the FIRST Industry Market—established in 2010—serves
as a platform for young film projects, industry dialogue, fair transactions in rights and talent, and professional
exchange.lt includes major sections such as the Financing Forum, Industry Screening, Genre Film Lab (with
directing, screenwriting, and producing labs), and the Documentary Lab.The FIRST Industry Market follows

a seasonal rhythm—summer and autumn—alternating between Xining and Beijing, continuously selecting
distinctive and vital new film projects each year. It reflects on the current industry landscape while actively
discovering committed, forward-looking filmmakers, providing creative energy to the broader Chinese-language
film ecosystem.

The 19th FIRST Industry Market - Public Week 2025 will take place from June 2 to June 8 at the FIRST Youth Film
Center in Beijing.This year’s creators gather in Beijing ahead of the summer in Xining, representing:11 films in
production and 19 completed films from the Industry Screening section;22 selected film plans and 4 X-List
projects from the Financing Forum;35 shortlisted actors from the “ONE for the Role” presentation initiative.As
expected, creators meet here to find like-minded peers, share stories and ideas, and make creative commitments
together.

The Public Week invites seasoned film professionals to provide insights on project development, storytelling,
career growth, and industry engagement.It offers creators access to sessions such as the Expansion Workshop,
Psychological Workshop, Pitching Lab, Documentary Workshop, Script Roundtable, Casting Workshop, Marketing
Workshop, Creative Sharing Class, Acting Workshop, FIRST ONE Rehearsal, Overnight Screening, Private
Screenings, Project Pitches, and Soul Show Night.Beyond storytelling and film development, the Public Week
helps young creators build broader knowledge systems and industry awareness, while clarifying their paths of
growth within today’s film market.
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FIRST MART
LAW WORKSHO

BRE TR R R IR EEERNAES SIS MERAFER REMERSHRA,
NRERIHREEFHEMERT, BEANREERNEER, SEDHERE ERA
SEERUMEENRBEFLR. BE. ZEMEMRATTRONIIRMEE,

FIRST B hiAIRMER T, RIS EREEME, BYAZTURARHSENIE
25, NEREERTIWERERMAERE N, AEERXARENEEREL. #H
BHME. EERTEFEAMNEEMS, PHELAGENNGERP, TNEEBR
MEEMEENEZFLER,

A RTRIMESAT

RIUBIMESHMELT 1992 F, BPERIKENIMERANGSHRINESFZ—,
1B 500 BEEMKA. 1500 BHRBRMREWVAR, WSHRERATHRIES, 28R
BRAW. FWBREFLZ VGO, . RESERERVZERTRRKRRON S
PP z—, RUEEZEL, BB, ERER. ZZTE. BXHME. LRATT.
FEES. ERMNFEAURXAMEFISTHEEEENRELE, BIFAM
REGEERRFZENNTLME, ROBHT L. RRSEETUNEHMR
SRENERRS, ETVAKZME,
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The standardization and rigorous application of legal power are heralded by the rising standards within the film
industry. Thorough knowledge of the main points of the law and legalities in order to connect to the market
and establish a dialogue has become a necessary knowledge resource for young filmmakers throughout the
development, financing, and production stages of their projects. This is true for low-budget productions as well
as those with large budgets, from front-end crowdfunding to post-production distribution.

FIRST MART established the Law Workshop in 2020, inviting professionals and academics involved in the legal
business of the film industry to share their years of practical experience in the industry and to explain and analyze
the legal landscape of China's film industry This would provide aspiring filmmakers with a full range of legal
reserves throughout script development, shooting and production, promotion and distribution, and participation
in film festivals, etc.

PARTNER: BEUING TIANYUAN LAW FILM

Founded in 1992, Tianyuan Law Firm is one of the earliest and largest comprehensive law firms in China, with
more than 200 partners and 800 lawyers and professionals, covering such specialized areas as capital markets
and securities, corporate investment and mergers and acquisitions, and dispute resolution. The culture,
entertainment and media law practice is one of the fastest growing practice areas of Tianyuan. Tianyuan has rich
project experience in the fields of acting agency, film and television, music recording, variety show, game and
animation, publishing and distribution, sports event, new media on the Internet and cultural derivative industry.
By utilizing and exerting the professional advantages of comprehensive legal service capabilities, Tianyuan has
formed a comprehensive and full chain of legal services for the culture, entertainment and media industries, and
stands outin the industry.
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The annual shortlisted projects of the FIRST MART will be available for one-on-one meetings with industry

S—3A, HEES FIRST ke / gliRe /| BREIBREABRE., KEE FIRST g.uests.durlng the Xining Film Market in July..These include prOJeCtS. selec.:t.ed for the !:IRST Indu.stry Screenlngs.,
= Y48 (10 /Tyl = pTE AT 2 g g A Financing Forum, and Documentary Lab. This year's FIRST MART will facilitate meetings for 19 industry screening
FHIHRRE 9 DALMY ATE /16 TEIRRVEIUL 10 MERAFIWEN film projects, 16 Financing Forum Project, and 10 Documentary Lab selected projects.

B T B 8A RS .
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BREHAFA, MAKRZWEBA, BEEHEZNDE, TER
WERFAA, FREREZFLPLLEE, FRSTEER
BERA. BEERFIFABRRKEE: ZHSE (N2 itLRS
BE) (NEF Y ESCSERBETFRRILTRE 57
BHREIFERSABETEARES) , REESE (ARA
B) &, S5HRRTEXERE: (EEHR) (&RI) (F
BT (MENER) F.

A film producer and founder of Fox Warrior Films. He previously served

as president of Scity Films, senior producer at Wanda Pictures, general
manager of United Entertainment Partners Culture & Media Co.,'s film
development center, and curator of the FIRST International Film Festival.
As chief producer, his films include Escape from the 21st Century (directed
by Li Yang), which was selected for the Midnight Madness section at the
49th Toronto International Film Festival and the official competition at
the 57th Sitges International Fantastic Film Festival, and The Decent
Things(directed by Xu Haofeng). He has also participated in the production
and distribution of films such as A or B, Wolf Warrior Il, Brotherhood of
Blades I, and Hacksaw Ridge.

ERAEHESEBEZRMNL . EREERA PERARREE.
BIE(HNEERNRE ZRIERRPER" AN —LR"KMN,
FANE 2024 BEMBMETERRET. FARE, EETAR
SLEFRBZTTENAETRRERR ., ZETRAXEALE
XM, ETRRAEBANIEGEE, B 2009 EMA(PEBR)
(China Daily) BASE, #iiFSREEXFTEEM4, SEAMIBAR,
i MH370 E4E, MARBTEHEESLEI: PEHRER.
ZETHEAPEIEEF, BFEAEINCEEZE MM
TIEMERE, hBEABELE, BhEBEHTHRERMT.
WEWRBERFXZEME, BEPRBEEABLEENRIIBEE
BRNL(ZEERE) SREMEFERE, HESAXY
e =

Born in 1984 in Chongqing, holds a master’s degree from the School of
Journalism and Communication at Peking University. An accomplished
media professional and recipient of the China News Award, she is the
screenwriter of the acclaimed series To the Wonder (My Altay).The series
was selected for the 2024 Canneseries International Series Festival's
Main Competition. As a screenwriter, Peng was also nominated for Best
Screenwriter at the Busan International Film Festival's Asia Contents
Awards.Peng has long been dedicated to realist storytelling, skillfully
capturing the extraordinary resilience of ordinary people. Since joining
China Daily in 2009, she has covered major news events, including the
Zhouqu mudslide and the disappearance of Malaysia Airlines Flight
MH370. She has twice received China’s highest journalism honor, the
China News Award.A bilingual writer in Chinese and English, Peng has
worked as a foreign correspondent in the U.S. and Europe and served as
an embedded journalist during the Chinese Navy's global voyage. Beyond
her journalism career, she is a prolific literary writer. Her suspense short
story series Survivor Tales, which depicts ordinary people overcoming dire
circumstances, has won multiple awards on digital platforms, with film
and TV adaptations currently in development.

BT FIRSTEFHEERE

YAO GUANCHEN

I BiTE
PROJECT JURY

EWFhRRREZER, BERE.
BRRTHKEERIAHE. BEERDERUEARKE,
FEREMER, B CREXEE) .
S2E5RARKENNEREE, (REE) (BLIREF) .

A screenwriter,graduated from the Central Academy of Drama.He
previously worked at Gu Changwei's film studio/contracted screenwriter
for Beijing Li Zheng Pictures.

His major screenwriting works include the film Life Hotel. He also
participated in writing and planning projects such as Fake Dad and Nice to
Meet You.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 63



RERITH

SELECTED COMMITTEE

% AE
CAI YUETING

BlA & {28iFE
NOMINATION & SELECTED JURY

X fEF =
LIU XUNZIMO

BIA & R EiTH
NOMINATION & SELECTED JURY

64

HAA, RHRERZL, 25Fa: (ZNEHE) (AR
(RIRFER) (FREOR) F.

A producer currently working at Ruyi Films.Her production credits include
To the Wonder, One and Only, Post Truth, To Reunions, etc.

85 ELHREESE. &WE.

REEF (BHBILA) (BEBHER) (REZR) RIE,
EEEMEYRALRE (BELR) REFE 6 BARBE
ERRERRR, F+ABLESEFRYAFERHSER &
FEMGREIL, R EERESENRSER, HAREE
JEARBREEXERESER, B BETEBXSVER
ESELTELSHARIT, BF 2024 EERESSEIHEE
BERSERRFLITITH,

Aversatile post-85s young director and screenwriter. H, is notable works
include Be Somebody, To Gather ArounD, and the Yes Boss! series.His
feature directorial debut Be Somebody earned him: - Best Screenwriter at
the 36th Hundred Flowers Awards

- Emerging Director of the Year & Emerging Screenwriter of the Year at the
16th Chinese Young Generation Film Festival

- Best Emerging Director at the 33rd Huading Awards

He was also nominated for:

- Best Director at the 36th Hundred Flowers Awards

- Best Directorial Debut at the 35th China Film Golden Rooster Awards

Additionally, he served as a final jury member for the 5th Cross-Strait,
Hong Kong and Macao Youth Short Film Season @ GRIFF

BT FIRSTEFHEERE

a R
SHI LAOBAN

Bl & {2 RiFH
NOMINATION & SELECTED JURY

T B
YU YONGGAN

BIA & R RiTH
NOMINATION & SELECTED JURY

A

oK X
ZHANG QI

B & fRRiTEH
NOMINATION & SELECTED JURY

BIANERIBIAA, ERICIESE.

2017 ERINBEIANER, REZ2TME (—FE—EZERXE)E
FERBES. B% (FSAE) XFEEL, &R (DFMNEK)
ERmME, NEOZSRTREER, NGZIEX, NER?
R KBNS, TOHNRHERAETHEA, AHARSERILR,
AEMTURBXEZVERANS.

Founder of Danliren Comedy,Comedian.Founded Danliren Comedy in
2017,Head Content Advisor for SUPER SKETCH SHOW, Literary Planner for
Johnny Keep Walking! and Comedy Consultant for Our Parallel Universes.
From stand-up comedy to sketch comedy, from variety shows to feature
films, from short-form content to long-form storytelling, he has led his
team in dedicated comedy content development, continuously pushing
the boundaries of humor and delivering a wealth of professional comedic
content to the entertainment industry.

A, PEERZAMRTLERFML, S5MENERE
(—FzZ&) (RUKEE) (PEEE) (PENK) ;
(HENK) RENERBERFTREREIRS,

(PEEE) (RUKE#) NREEXBZTRERRIRSE.

Screenwriter, holding a Master's degree in Film Studies from the China
Film Art Research Center. Screenwriting credits include Gone With the
Bullets, The Bravest, Chinese Doctors, and The Captain.The Captain
earned a Best Screenplay nomination at the Macau International Film
Festival.Both Chinese Doctors and The Bravest received Best Screenplay
nominations at the Hundred Flowers Awards.

FEWML, RY/FAA, UHRTFEFZ, G ITMHHL
TOREE, BARHIRTAEARL. RIEE. BiRZL,
S5Fm: (REEMEE) (IRN#HE)Y (BPEA) RIE,

Master of Film Studies, Planner/Producer, currently serves as General
Manager of the Film Evaluation and R&D Center at iQiyi. Previously
worked at Wanda Cinemas, Frootopia Studio, and Tencent Pictures.
Participating works include: Go Away Mr. Tumor, Rob N Roll, Eye for an Eye
film series, etc.
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A01 4885 {F THE INHERENT MERITS OF WHEELIES
A02 K5 SPECIAL ZONE

A03 B A, ¥%Z A LOVELY LOVERS

AO04 B4 WHERE ASHES BLOOM

A05 FMEEY A THE BIRDWATCHER

A06 BRIRMEHR HAVE A GOOD TRIP

A07 EEZ 4 WHISPERS IN PARALLEL

A08 {RITAARBEEE SHALL WE DANCE ?
A09 FERIEIE M CANDY

A0 HZRIEL 7% ORLO WITH KRAMA

A1l EHIA INNOCENT FLESH

A12 T B Sl BX 88 A WORLD WITHOUT THIEVES
A13 FJSEE TILL BREATH BECOMES AR



R {f

A0

VEEI I FiE JURY'S COMMENTARY

BXDEMEHER! KERERMSE, BB, ME, A5,
CREEZE-—HINEEPREEL, HEXRENSEESHE!

A realistic capture of rebellious youth riding ghost bikes through the concrete grayness, dancing the
“shehui shake” and biting lighters live on stream. High-speed chases, fortune-telling, and abandoned
buildings become their sanctuaries—youth racing full throttle toward emptiness, shattered and cast
aside by the relentless tides of the era.

BUEHEHL SYNOPSIS

THE INHERENT MERITS OF WHEELIES

SRE-TMREVE, EERENANAERRF. 5FRERXKAENBIR, BARAFR,

FBAECERE, @Jﬁ’zﬁ%é:.iﬁ!?@f%@ﬁﬁﬁ MWEES RS MES R P ERN RS

7] ATHER, SRARENRE, EETESNEREN "RTRGR" . AN, ERNEHES
FREERILSRBFENLE,

JinBiao, a dropout teenager, drifts through life making short videos and engaging in street racing. He meets LiYou during a ghost bike race,

and the two become inseparable friends, squatting together in an abandoned construction site. Jin's life takes a turn when he encounters
the enigmatic HuangWei, whose Tarot readings ignite in him a sense of fated connection. Driven by his obsession with HuangWei, Jin
throws himself into dangerous moneymaking schemes—even joining a lethal motorcycle race." Yet as HuangWei's elusive behavior
intensifies and LiYou betrayal, Jin spirals into a desperate void of despair.

BlU4EiER CREATIVE STATEMENT

At b v B 1E R

BE/ER | YF/%E | XX | 10058
Youth/Comedy | Digital/color | Chinese | 100min

B&#%$ SECURED BUDGET: CNY¥0.00

FRit$I¢E €% TOTAL BUDGET: CNY¥2,000,000.00

KREMER PROJECT STATUS: Ri%%E# Financing & Packaging

25815 FIRST GOALS: £&£5I{E5RE / 3K H Production Financing/
Producer Attachment

SR H{ER DIRECTOR'S FILMOGRAPHY:

EEKH /R Debut feature film

BXZA X CONTACT: 444 /barrywan23@163.com/ 13823609716

75 {858 WAN JUNFENG

SE | %E

DIRECTOR AND SCREENWRITER

AR FAAKRE Tisch ZRZRBEEMERN, EVESE5SHRERIEL
BEEME, BEIHTSE, BRAREISE, #ic, RTERA, BEHE R, DIT
ESMRM, ERXOBEZHENIAGIE, FEABFRAEALEIMNX
EENRZE,

Graduated with a Bachelor of Fine Arts in Film Production from New York University's Tisch School of the Arts.

Participated in multiple theatrical releases and independent film productions, serving in various roles including
Assistant Director, Script Supervisor, Line Producer, and Digital Imaging Technician (DIT). His work focuses on

the personal destinies of marginalized communities, aiming to express authentic and multifaceted human
experiences through cinematic storytelling.

RUEML, BHBCKENERENPFUETERNESRIITE, WERANRFE " REIE
TURAR, REEN T, ENERIRXDELE, RRANHRRRRINNENIAR, (]
BERRHENEEHEERENM SRR, BLERNMFINRFREDEIHFERNI X,
ROBEHBUN P ATENX AN U EFANRIITHE, REFEELI B, BENKSE
KRR LT RMEERNFENEL,

Those teenagers modifying e-motorcycles captivated me with their almost self-destructive defiance—yet comment sections overflowed
with venomous curses like "should've died already." Last year in Guangxi, after actually meeting these teenage riders, | realized they
weren't the villains public perception painted them to be. Behind their midnight street racing lays family ruptures and societal neglect.
Their death-defying stunts, | came to understand, were desperate bids for visibility from lives rendered insignificant. Many films have
moved me through their compassionate gaze on individual destinies and unflinching portrayal of people living on the edge. This project
seeks to channel that spirit—using a visceral, thrilling story to illuminate those erased from mainstream narrative.

68 T FIRST 5 ERTE

& T ZHAOIJIN

H

PRODUCER

BAEA. #IFA. BRETRLAOXKEIEA, FIFERSIREBERERSIRE,
HobGFEAREFREZT. SRR %&ﬁ'ﬁu&%m&lﬂmﬂ%ﬁ'ﬁo
HIRER: (RELE) S8 =X ; KNER) SiE: KE;
(WRER) Si&E: BBEMm ; ((EEEEIH:'ET)) E: E.

Works in the media and film industries for years. He is also the Founder of Parallax International Distribution.
His produced works have received multiple international awards and nominations at prestigious film festivals,
including the Berlin International Film Festival, Locarno Film Festival, and Busan International Film Festival.

& —F3 TANG YIDAN

gl

SCREENWRITER

BAETRY, B FERANBWERFAE (LMU) REIZW, IEZRAEL.
BARE . (FLTEEF! MEFEY. FTTAZH, rap"7FHEE (2022) (%
TR EHRE, BAE FIRST, £X6I5&, HIRKMIET (2023) (HFIE! )
(fFLBR) EXFERE) (2024)

Growing up in Shenzhen, graduated from Loyola Marymount University (LMU) with a major in screenwriting,
currently serving as a screenwriter for JQP. Worked at feature films including“Johnny Keep Walking "“Good Job”,
Wrote feature film "Along together”, which has been nominated for FIRST and China"s Golden Rooster Film
Festival.
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AO ;Ef:AL ZONE

VEEF I FiE JURY'S COMMENTARY

"—EET . —HHMER. AENX, S BAE", HE2THFRII, —
HELMYZNFTERF, BFEAREEEMNAERDTRARBALENE,
Set in turn-of-the-century Shenzhen—one city, one heist, five years, three lives—sharp edges of barbed
wire unfolds this coming-of-age epic. As the currents of a changing era surge forward, each character
is carried onto a different path, their fates reshaped by forces larger than themselves.

EE1EH SYNOPSIS

ATERNRINER, —5HIK 846 RERMNRKLNMMTHREERTE, JLANGERA—EH
RERMNE, IMEM, REHE, HFHLSHARTIE,

In the 1990s, within the Shenzhen Special Economic Zone, the fates of several individuals become intertwined once again due to a robbery,
as the new century is quietly approaching.

GU4EifiR CREATIVE STATEMENT

ERNRERNNERED, EEARRNEGER, SBEA], HFERUTSANKESRE, b
g, [, Ehk, JAREK, HERE, WRTETFECHER.
FEXINHESREUNRFREZE, (CB) BEECHES, EXBIET, EVITNE—
BRI RS, —RENEN, RREARSIREASENE,

Behind the triumphant chorus of collective victory, beneath the monumental tides of epochal change, there persist those who linger
at the century's edge - their mouths full of unconfessable losses, their hands stained with unspeakable compromises. These are the
ones who turn their gaze backward with the weight of memory, who strain their eyes forward through the haze of time - their fates
sealed in triumph or ruin, in breath or in dust.

In the liminal space where documented history bleeds into celluloid myth, Birds forges its own grammar. This is no mere genre
exercise - beneath its formal trappings pulses the living history of a city, an indelible human watermark that refuses to be erased by
the passage of time.

¥ &R EASON

SiE | %A

DIRECTOR AND SCREENWRITER

I"RA, MUSE, BBERRER (401) (BAE)Y (BX) %, BAEFIRST
SFEYRBEFET, AMERRE, BEBKRATE (¥5) , SAE FBS BIAX
TERESRT, A LUSHESIE 20 ERB., BESHELVER, 2F~F, |
EHEER.,

Born in 2000 in Guangdong, is an independent director. His narrative short films, including "401" "White Dog,"
and "Za Fei," have been selected for the Super Short Film section of the FIRST International Film Festival and
the AME Exhibition. His debut feature film project, "Special Zone," was shortlisted for the main competition
of the FBS Script Festival and named one of the top 20 in the LUSH Project. Additionally, he has extensive
experience directing commercial shorts, documentaries, and advertisements.
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Wdng Yuchen
Cal Yazhen

MaJin (Andy)

BR/BE/E/EM | BRE/RE/EF | BEBE/AE | 12004
Crime/Mystery/Action film/Other | Film/Color/Digital | Chinese/ Dialect | 120min

E%1#% %% SECURED BUDGET: CNY¥0.00

i+ HI4E £ E TOTAL BUDGET: CNY¥15,000,000.00

KREMER PROJECT STATUS: RiE%E® / BIAF AL Financing & Packaging
/Script Developmentg

S5 BT FIRST GOALS: SHFIE / HERE / HIAERE / E£FERS / K&
FIRE1E I BRARBRXE / BIAAASS / SREAKRTT / SRERRT
Co-Producer Collaboration/Sales Representation/Key Creative & Crew
Recruitment/Production Financing/Co-Producer Collaboration/Technical
& Post-Production Partnerships/Script Development Support/Domestic
Distribution/International Distribution

SiREF{ER DIRECTOR'S FILMOGRAPHY:

B A 1ES Debut feature film

BXZ A CONTACT: EiERE /13612839015@163.com/13612839015

0 # ANDY

A
PRODUCER

FIEA, EAEEFIRFA, RUEHETHBE (IE) (85EF: @A%) , #E
020 FIREE 24 B EBSEREFTESER, XNERFREE 5B FIRST EER
B. I'NE&RERERESSETIRE, (FiRchE) RHRRERERZY,
(E'ZILY (B FELUAREX,

As the lead producer, he planned and produced the film"All In"(directed by Zhou Hao), which was nominated
for the Golden Goblet Award at the 24th Shanghai International Film Festival in 2021. The same year, it received
multiple nominations, including at the 15th FIRST International Film Festival and the Guangzhou Golden Cotton
Awards.

Other notable productions:

- "Marked Sheep" - Moscow International Film Festival
- "The Seed Will Sprout”

- "Women and Mother" - PIFF ShanXi Project Award

# JE CAl YAZHEN

4R
SCREENWRITER

BREEMA, MIHER. =R,

Cai Yazhen, born in Quanzhou, Fujian. Independent screenwriter and art director.
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LOVELY LOVERS

VEEI I FiE JURY'S COMMENTARY

ERETHIENLRESEEETFIL. SRERERAXA: FRERRS

BRHE, EEPERRHNE--GREREMHIEER, FRIE HE B
hY 74 [=

RE., BIAREEBN. BEN. 5TH,; BERN. BEf. REH.

A lively and clear-eyed portrait of young life in Beijing, this film breaks down the idealized fantasy of

love and marriage with humor and honesty. The sense of comedy feels natural—Llightly absurd and

perfectly in tune with the spirit of the times. Love is fast and intense, more about truth than happy

endings—like a community bike speeding beyond its limits. The script is contemporary, engaging,
playful, direct, and full of energy.

BEEHEHE SYNOPSIS

SEMNIREF=—WEFEILRNTA, NBEE. BRARKE, MMNERENHEK, FRE
A&, ERER, HEEREDEN, SAREMINNSEXERHEE, FERMMNEET.

Ma Sai and Wu Baosan are a couple navigating life in Beijing. They keep two separate ledgers—one for daily routines, the other for their
relationship—and they're always tallying up debts, both practical and emotional. Through moments where laughter spirals into tears and
hardship sparks unexpected joy, time loops backward in their clashes, while the city's streets stretch endlessly under their wandering
feet. In the end, they choose marriage.

BU{EiEiRA CREATIVE STATEMENT

FBA LA

Lovely Lovers

Ei5/ER | Re/8F | B@E/7E | 10058
Romance/Comedy | Color/Digital | Chinese/dialect | 100min

E%1# %% SECURED BUDGET: CNY¥0.00

it #HI4E£E TOTAL BUDGET: CNY3,000,000.00

KRME PROJECT STATUS: EIAFFK / Bi&EZE® Script Development/Ready
for Production

S5B#R FIRST GOALS: JHHlF / EEFIERS / BIAASIF Producer
Attachment/Script Development Support

SiEHEF{Em DIRECTOR'S FILMOGRAPHY :

B A /£ Debut feature film

BRAR CONTACT: F#i¥ /+513066590@qq.com/ 18600130252

E ¥ WANG YUEYANG

Si&E | HEl

DIRECTOR AND SCREENWRITER

EWFIREEZERSER, BaiEEElL=, NBEEHIR,

A graduate of the Directing Department of Beijing Film Academy, currently lives in Beijing and works as a
freelancer.

MNREA, ZBEU"XEAR"WE, EREARER L ARER . MNtERR, HEHREFNFERE,

FEPHEBR--RAERERRT. MIRKREDEE, RR "XR" EN—1AHS—1TA.
MRS —IIHERRLHN, EEEENEFX. SZXETHANIRER/NG, FEERN
REMME, BE—X, #E—IX

They are lovers, and their story ends with a "happy ending"—though it's neither comedy nor tragedy. They are also friends, bound by life’s
awkwardly mundane routines, searching for sparks in the drudgery. They don't represent any grand ideology, just two people tangled in
the messy algebra of "us." They know reality shapes everything, yet insist love must still be about love. In the end, this is a classically
modern romance—no profound truths unearthed, just crafted to make you laugh, then sigh—nothing more.
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= & XUSAI

R
SCREENWRITER

ElFItRBEFERXFR, BATEEEILR, AEEARWY,

A graduate of the Literature Department of Beijing Film Academy, currently lives in Beijing and works as a
freelancer.
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WHERE ASHES BLOOM

AQ

VEEF I FiE JURY'S COMMENTARY

HRFREHE=ATHENOERN, SERMNEESE, BrF-Shh
LREFRANMEENER . RENBE.

Within the damp walls of a school district home, the psychological scars quietly grow on three
generations of women. As ashes seep through the cracks, this domestic horror film finds a chilling
anchor in stark realism. The terror penetrates to the very bone.

WEEHEHE SYNOPSIS

BERE, MEEXSEFNZFEARNDNEE—EHTRYNZIENK, BEREEERERK,
BHRFBEESRERANES AR, PLHSNESFERFINRE, BOIAAGEEE, ROxRF
RASRE; PEVELDRSRMPRAIGER, FERXZELESEEREE, KERKARTLT
NARRHNE R, MBERREEEENRE--XMK, BREMANTEBRNEEE,

In the final days before the National Exam, a teenager girl Duoduo is plagued by hallucinations. She lives with her overbearing mother and
senile grandmother in a crumbling, damp apartment complex. Inside, mold festers year-round; outside, the air hangs heavy with sickness
and funerals. Her mother, an ER nurse, has staked everything on Duoduo’s future, filling their home with talismans and clay idols in a

desperate bid for control. But as Duoduo’s body begins to fail and her grip on reality slips, she uncovers a deeper horror: it's not just her
mother keeping her trapped—but the building itself, rotting from within—a towering urn of ashes.

BlU4EiER CREATIVE STATEMENT

XR2—NMEOERRSSATENREKES. SUREHIERPEEER, FRENRR,
BERAEN, BLAEBCARE, 5. RESHENESKRZEES, TRSSF—RBLE. (B
&) BRERER. KRGSRKNREAR, EEHIETKEORSRENR, UHERE
BREE. ENRISEEDNEE, ER—HRABENEINA.

A coming-of-age fable steeped in psychological thriller and body horror.In a humid apartment complex, a mother and daughter slowly
mildew. Talismans are stitched into school uniforms; Clay deities watch in silence. Mold creeps along the walls and slips into their
breath. The weight of exams, family, and fate settles like humidity—thick, invisible, inescapable. Flesh and space begin to rot in unison.
Where Ashes Bloom probes the eerie essence of familial control, generational trauma, and adolescence. Through the textures of the

city, hallucinations and symbols take root, and sprout like fungus in the dark. A rite of passage told in moisture, silence, and walls that
whisper. A transformation—slow, suffocating, bone-deep.

RER/RE | HG/HF | BiBIE/HE | 10058
Thriller/Family | Color/Digital | Chinese/Dialect | 100min

E%1#% %% SECURED BUDGET: CNY¥400,000.00

it HI4F €8 TOTAL BUDGET: CNY¥3,000,000.00

KRMER PROJECT STATUS: RIBE® / BIAF A Script Development/Ready
for Production

S5BIR FIRST GOALS: HIBAER / SHGIE / BEEHERS / REHIFEE /
FARBBENE / BIAMR AL Key Creative & Crew Recruitment/Production
Financing/Co-Producer Collaboration/Technical & Post-Production
Partnerships/Script Development Support

SR H{ESR DIRECTOR'S FILMOGRAPHY :

B AR Debut feature film

B ZA X CONTACT: BE% /philipgefilm@gmail.com/18521060333

B 2% PHILIP YUZHONG GE

Si&E | wE | #lH

DIRECTOR | SCREENWRITER | PRODUCER

A5 AFI UL, 2024 % FIRSTYIHENIESI . TRE S AL SXSW, Bk,
B, FHERSFRHRAMEEE T RFE, L@ T. RIS, SR ER(E
EINIR SXsW R RERF, (NLREED ik SXSW R RIS BT, HEWER(S
25)) 3K Hollyshorts NMAETI B R T RAERL],; SEER (SRITH) REHE
MREXERELRA

AFI MFA. Producing fellow of FIRST Training Camp and Project Involve. Work shown at SXSW, Tribeca, Sitges,

Pingyao, Beijing IFF, Nowness Genius. Credits: FISHTANK (SXSW Sydney Best Short), PAEONIA (Best Sci-Fi,
HollyShorts/Houston), Mr. CORRUPTION (SXSW), THE CULTIVATORS (Istanbul Film Awards Best Doc).

F §Xi@ ANGEL GOOD

S | HRE

DIRECTOR | SCREENWRITER

EBBERNERR, BEFPAFWLE, ‘WHE—E AYHARERSEE
SE, BRI (RABRMNRE) (RIELRE) (EEBfhL) (L) (EL) (A%
NELB 7, EFRAEX, BES. ER. T&. FE (N) BFLER
FETR, BRER (RIRE) (RE) (ZERTEE) A& FIRST. £38HE.
ERENESZIRR.

Shanghai Film Assoc. | Barcelona MA | "Two Bombs, One Satellite" Director. Films: Silk Road, GBA, Hainan,
Chongging, Pingyao,Guangzhou Doc fests. Shorts: FIRST, Golden Rooster, Shanghai IFF

74 T FIRST B &S HR

— =
ft B%tE PUFF RUAN
KE%E
SCREENWRITER
MRZAZRML., BEEIA (RETHESE) REZBEPEXRFELNE
ARBE=FX A\BItFRERBFT E 2 BAZEBFT., FEARE (XHFX
) KR2ENEIHERINFRIBE, HAESH., BIAX (ERREEF) ABE
mEIRERIABNE,
Ruan holds a master’s degree from Nanjing University of the Arts. Her screenplay Lingering Echoes on the
Qinhuai River won Third Prize at the 3rd China College Student Screenwriting Competition and was selected
for the 32nd College Student Film Festival at the Beijing International Film Festival. Her original play Scenery
on the Bridge was recognized as an Outstanding Small Theater Production nationwide and staged in multiple

performances. Her script Toward a Spring in Bloom was selected for the 4th Jiangsu Province Script Incubation
Camp.
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MEBA

THE BIRDWATCHER

A0

VEEI I FiE JURY'S COMMENTARY

BREFGNERES, HRFIERNEEZIRS.
HISEMARARE S, BREENSREDKIERE.

A crystallized specimen of emotional and physical decay, this film gaze through the bourgeoisie as
an ornithological report. When marriage becomes a dissecting table, morality rots eternally under the
watchful lens of the birdwatcher.

SEEHEHE SYNOPSIS

— MBS, SEEEMSIHEREMNESSEY, REBHNEEINER, WATEFHNE
BVEFTFEBNRE, MREBAR, BEMZAXRENIER, ERFPIIXNIRNE A%
THE, BEARE CESBEXNM—HMNSHLNEST, HBERELMNE "B", BPMBEARHFES
MR, AEEFiHE, TERMEL.

A man stumbles upon his wife's affair while birdwatching. He starts to observe her and her lover as if they were rare birds, gradually
plotting a quiet revenge against the pair.

BU{EiEiRA CREATIVE STATEMENT

" BE/EN | we | BiEiE | 0058

L Mystery/Romance | Color | Chinese | 90min
5
g BE%# %% SECURED BUDGET: CNY¥200,000.00
/L i it HI4E €8 TOTAL BUDGET: CNY¥5,000,000.00
é \V i RREMER PROJECT STATUS: BURE4 / BIAFK Script Development/Ready
1 for Production
/\ S 5B847 FIRST GOALS: BIAMASH / BEEHIERS / SREUE / FHH
;HRED'S i K/ BIBA#&# Script Development Support/Co-Production Partnership/
COLD EYES g Producer Attachment/Key Creative & Crew Recruitment
% m_ SREHIER DIRECTOR'S FILMOGRAPHY:

B A /E& Debut feature film
BEZE A CONTACT: HEBE /sicongtianvisual@gmail.com/
86-18511563390 & 1-2132040036

H EHE® CURRY SICONG TIAN

SE | %E
DIRECTOR AND SCREENWRITER

MEZAR, MIUSE, KRRV FEERENREE, HESEELEL,
MW FRMM A B2, BElER (Simulacra &) RIGE 46 BF
SRS, RENRRESKERERT, ¥RTRELA.

A US-China-based multidisciplinary filmmaker and artist, Curry Sicong Tian began her career as a Student
Academy Award winner. Her talents span directing, concept/digital art, screenwriting, and photography,
seamlessly blending these diverse mediums into a harmonious, cutting-edge expression. Curry's work has
been showcased in numerous BAFTA-qualifying festivals and galleries, including Rhode Island International
Film Festival, HollyShorts, Norwich Film Festival, and POFF Shorts. Additionally, her art has been featured as
part of the Getty Museum's Unshuttered project.

MR HRPARBROTREXR-—ENEAAUFEN. HEN., TROAFXEANT—H
BRI, BESHNARE, HNEENECHREZIER. MANARIEESHNS EERAZ
BRXRSERE, —VEGHREXRS, MXGHEMIR, 3EME.

The Birdwatcher explores the fluidity of human emotions born from the unknown—three protagonists are drawn, through contradiction,
coercion, and confusion, into an emotional experiment. As the events unfold, even they are startled by their own responses. Yet when
the perspective shifts back to the birds, observing human relationships and lives from above, everything appears both absurd and
pathological—yet strangely inevitable, as if no other path ever existed.

76 T FIRST 5 ERTE

Z & LIYAN

8% | RwE

DIRECTOR AND SCREENWRITER

NESESOIEMEMETIE, 2023 FEASLREFZRSERIEY, 20
23—5F, KEISEER (22E The Parkis Public) , FIIERE R AHESE
WAESR (RREHE/NEWL) .

Creative director in advertising, director, and screenwriter, studied directing at Beijing Film Academy in 2023.
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AO Bk iR iR
HAVE A GOOD TRIP

VEEI I FiE JURY'S COMMENTARY

EREH, ZEXFR, HRWT, TRKE. ERTFTECNCZ,

ks ety Sl 2
REBFEERDPEIN, £EFR, HEREH, HE—HETEEEDN
Uncannily compelling, the film unfolds through mist-shrouded paths and hushed rural terrain, where
time creeps forward and the dead murmur at the edges. Memory becomes a drifting current—honey
jars bob beneath the surface, unanswered calls echo through stillness. In this liminal space, the

living weep, the dead bear silent witness, and together they perform a surreal ritual—a cinematic
masquerade probing the fragile boundary between presence and oblivion.

SEEHEHE SYNOPSIS

MANE, PHRKELELTERMNRE], REX, PHEFHNREREAMZE. ZEEERR
WEPELSR, BENILFIEY, BERBEFRANKE, NEBFRXREAEIN;, BERDG
BRHRIE. FENMEEARARE, BRZE, BREX, KERE, NERT - IHFENEA,
ERECEX RN, 87 —MiERE,

In a small town in the south, Dr. Zhang has never left his clinic for decades. These days, the clinic's perennial insect infestation has
become more rampant. Veterinarian Li has been haunted by nightmares recently. His dead son came to him in his dreams and wanted to
go to the next town to change into new clothes. The town's idiot wanders the streets all day, muttering strange spells. The elderly master

suddenly fell ill and was dying. On the day of the Nuo opera, the fog was thick and a strange man came to the town. He claimed that ants
crawled into his ears and he had a strange disease.

BU{EiEiRA CREATIVE STATEMENT

[E)/BR/ N | RE/WF | BBIE/HE | 12098
Fantasy/Mystery/Road Movie | Color/Digital | Chinese/Dialect | 120min

E%1# %% SECURED BUDGET: CNY¥0.00

it HI4F £ 8 TOTAL BUDGET: CNY¥3,000,000.00

KRME PROJECT STATUS: Bi¥% % & Financing & Packaging

S5 H#R FIRST GOALS: EEHIERE /KA A&/ IREMRRT/H
ERIE/IRNME / KA EIFEX % / B AL 4 2 #F Production Financing/
International Distribution/Sales Representation/Pre-Sales Opportunities/
Technical & Post-Production Partnerships/Script Development Support
Si®REH{ER DIRECTOR'S FILMOGRAPHY :

B A /E& Debut feature film

BXZ A CONTACT: &8 /xjm154915@qqg.com/17742871505

& 1888 XU JIANMING

SE | HE

DIRECTOR AND SCREENWRITER

ERASXIRENET, RERFENENZ=ANENES, AEERBH A
ZRNREZED, SHANPWEXNERTK, FREABERISTER
TR, PARY “—HEKIE" "BHEMR" FFEmE, EEEES MR
KERE.

Film focuses on family and death, exploring the integration of poetic and spatial narratives, seeking a sincere
conversation with mysticism through the love within a personally experienced family.

—ERAARTHMRE, FRETEMEREE. HLEAMBERRFR, U—THE. SIS
R, BAEA, B, EBHEE, EH2-BFARTHNIIE, MBR2KENES, ARIRERHR?
LFAAYMHERNNAL, AR RENEE, EXBEREEEM, ARRELENRNENH
MEF--BRAMAZE, AXEMNCIZOEE,

A mysterious puzzle of the East. The film gently weaves through seven strange stories and more than a dozen groups of characters,
and closely connects all people and things with a soul that runs away and returns unexpectedly. Life is a train to death, loneliness is
an eternal fate, how can we talk about a pleasant journey? When the thin lines constructed by all the characters keep turning at the
end of the film, huge emotions are superimposed, and the things that the film ultimately wants to narrate begin to emerge - that is the
connection between people, about love and memory.

78 T FIRST 5 ERTE

E: ¢85 BI GUANGMING

Lillay

PRODUCER

FERIHAEMN, FIEA. ELA,

FEARBSEREU A ES ¢ FERK,; SESATFER. REX. &E,
BEEHE. 2EL. BEL, BOAURERNSRELNIER.

Born in Xuzhou, Jiangsu, producer and agent.

6 years of experience in new media project production and commercialization.Cooperating artists: Xu Juncong,
Zhu Shimao, Zhao Qin.

Full of passion, responsibility, empathy, committed to presenting high-quality film and television works to the
audience.
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A07 WHE”L??QI?N PARALLEL

VEEI I FiE JURY'S COMMENTARY

SEEREN "NZEA%K" , NMEALERGLR, FOMEN, HR
T REEFIER,

Under the structure of a suspenseful narrative, the film reimagines the wrinkles of time and space,
allowing women from two generations to resonate across limitation. Together, they reclaim their voice
in the story, crafting a sharp and resonant portrait of female awakening.

B4/ B | He | BEE/AE | 11058
Fantasy/Mystery | Color | Chinese/Dialect | 110min

E%1# %% SECURED BUDGET: CNY¥0.00

it HI4E £ 8 TOTAL BUDGET: CNY¥16,000,000.00

KR EX PROJECT STATUS: RBIAFFA Script Development

B 5H4R FIRST GOALS: HI\fER / EEHERS / BIAMAIF / IRER
K17 / 3KEFRATT Key Creative & Crew Recruitment/Script Development
Support/Domestic Distribution/International Distribution

SREB{E& DIRECTOR'S FILMOGRAPHY:

B A /£ Debut feature film

EAZ 5 CONTACT: 378 /hashiaty@163.com/15810621652

7 B TANG YAN

SE | HE

HEEHEHE SYNOPSIS
DIRECTOR AND SCREENWRITER

—iEl, BTHE, BTZAERENEERIRNE, RSDE, JHARSER, hRUBIFRRAPMXEFAR WLERL, R, (6R, PHNGREIIFER

Awall, two timelines, two women seek strength in each other's stories, rewrite their destinies, and journey towards freedom and dreams N ELOHREXRBIFZSESR . ,xﬂIIR*ZEIJ?ﬁWJ\A . ﬂz%i’ A : AR /N ,

ooeter EHHOHONE LY, TEEREABSARENRRKS, XEHLnE,
SR REIORBEN, S AEYAIRENSERA

Yan Tang is a screenwriter, novelist, and M.A. candidate in Theatre, Film & Television Literature at The Central
Academy of Drama. As a member of the Screenwriters Committee under China Television Producers
Association, China Ethnic Minority Theatre Association, Shenzhen Theatre Association, and Shenzhen Writers
Association, she bridges academic rigor with industry practice. Her portfolio includes published novels and
multiple produced screenplays for films/TV series, with projects selected for incubation programs at major
film festivals including FIRST International Film Festival and Beijing International Film Festival. Specializing
in culturally rooted narratives, her works explore intergenerational dynamics through innovative storytelling
structures.

BU{EiEiRA CREATIVE STATEMENT

NEMRBIHBER, —E80, RBRRASE., BRENERRT—E, £EELE. RS
BROXHENZA, FTERREFTER, BUANER, EXR......EEEESLANRETEE, K
AKE, BIREER..... ESNELXAEBEESIFEFRDIFH,

BAEN— BN =NEEHE, RV MERE B 00 E R 5B SR,

A few years ago, my mother tried to make children's clothes. A set cost 80 yuan. My father said no one would buy them.Later, her
children's clothes were sold at 2,000 yuan per set, and they still had to rely on hawking.There are many women like my mother. As they
grew older and were no longer needed by their families, they became painters, writers... etc.But there are many more women whose

names are unknown. They were called "Mr." and their works were stolen... Even to this day, there are still women struggling within the
male-dominated discourse system.

Based on my own experiences and theirs, | attempted to use a cross-temporal connection to explore the creative dilemmas and
awakening breakthroughs of women at different times.
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AO RN AT AFRANTF

SHALL WE DANCE ?

VEEI I FiE JURY'S COMMENTARY

RE/ER | Re/8F | ZB@BE/7E | 10058
Family/Comedy | Color/Digital | Chinese/Dialect | 100min

FHRLERBAR "RERA" , ILFELZEZL Viog “Higic” : HMmE
RRBRREEEEE, £EXHR, FUBE

Through a handheld lens, this intimate “family drama” unfolds as a Beijing migrant girl’s vlog offers
a candid “makeup removal” moment. The doubtful blood types reveals the truth behind her parents’
divorce, she chooses to dance rather than be consumed by life’s unfolding drama.

BB HEH#E SYNOPSIS

EEEBNBFEMHEERS DRI, HERXFERHINENETHERS "BZEE" NS, —RM
HEMEM ST, BFREARBLER, SRS —RRESFNREEN ——x%ﬁﬁ%ﬁ
157’30—5)%4}&—%_' ERAVog RS ERNERED, —RIIFXEE. SHEEX . BMLRREEE.

R%, ARNPUERZE, FEEHHRITENAR, tRETAC,

After an unfulfilled stay in Beijing, Chen Jishi finds herself stuck back in her hometown of Ma'anshan. She quits the local TV job her father
arranged and throws herself into life as a “returning hometown vlogger.” A routine blood test hints at a mystery in her origins, prompting
her to quietly infiltrate her parents’ lives—only to uncover another long-buried family secret: her parents have been divorced for years,
yet still live under the same roof. As she investigates through her vlogs, absurd misunderstandings, sharp-tongued exchanges, and tipsy
confrontations unfold one after another. In the end, the truth becomes less important than what she discovers: the essence of love—and
away back to herself.

BU{EifiRA CREATIVE STATEMENT

e, ; by
ﬁ% E#&1&§ %€ SECURED BUDGET: CNY¥2,000,000.00

\ n it #I4E €& TOTAL BUDGET: CNY¥12,000,000.00

o KB R PROJECT STATUS: RiZ%E % / B %I Financing & Packaging/
Ready for Production

B5B15 FIRST GOALS: E£FERS / SHHIE / FREMAKST Production
Financing/Co-Production Partnership/Domestic Distribution

S REF{EM DIRECTOR'S FILMOGRAPHY:

B A 1E& Debut feature film

|i‘ ﬁﬁ / \ B Lo BAE AR CONTACT: F#2Z /dia@sputnikchina.com/18657136467

FiF# /wangshimiao@sputnikchina.com/18807110720

FE #)2Z WANG YUNZHI

HA

PRODUCER

HIREAN, TAZRR THREEA, AFRMEF (HREHE) (XEEE112X) (it
KERENSE) (RIEE) (REFNPBER) F.

Yunzhi “Dia” WANG is the chief manager of Sputnik Entertainment. Notable production works include All Quiet
at Sunrise, Roughly 12 Days Before, The Great Director, Killing Time, and Best Friend, among others.

"R, RETTANEESBESET .. RERPARFMN2L B ENIAIERE! " HHR
EMRXHEESR, KBRS E, Hp "BIER"20EF, MERANREER, tNEFHE,
AN ARERNHEEFE—ER! FRETRXMNE. RBALLONA, BHERNARTRER
E, AURNAXERNRESRRONE, —HEXFRR, AXFERNE.

“Wow, almost 30, and | just found out my parents have been divorced for years... | even bragged to my friends that they were in a modern
marriage, just sleeping in separate rooms!”

My family is a bit unusual—my parents were married for 25 years, but “divorced” for 20. After knowing this truth, | often wondered: if they
don’t love each other, why do they still live together? That question inspired this story. Through a daughter’s perspective, | want to break
away from traditional East Asian family narratives and explore the essence of love in a humorous way—a love that isn't about formality,
but pure emotion.

A B SHIXIN

S% | HE

DIRECTOR AND SCREENWRITER

BESE, BBESKFE MFA, KA &m«—rﬂ’]ﬁi)ﬁ’ﬁuu (M) 3RS 55 IR
WEIB/TEEF’*%Ei%LH‘Eﬁﬁ UHUTE R, RUESNES5SBREBARE
WIRE, HEERN Fmﬁﬁﬁﬂlﬁlﬂm =, &h?ﬁﬂfﬁ%ﬁ%imﬁﬂﬂﬁﬁﬁ
BNPER, BES58NE (MFEEHR) NRERSENINERESR, EXHR
BEBEZKANEEIE,

Shi Xin got her MFA from Hong Kong Baptist University. Her short film An Eye for An Eye won the Silver Award
in the Suspense category at the 55th Houston International Film Festival. She has participated in many
feature-length and short films as well as commercial projects. With sensitive emotional perception and sense
of humor, she is dedicated to creating images with genre and Z-generation characteristics. After working on
the TV series Young Babylon, she met director-producer Lin Yu-hsien and started her first feature film.

82 T FIRST 5 ERTE

F i¥7% WANG SHIMIAO

A

PRODUCER

HAA, "AZ=ER KatliaA. 256 RNKAEE (tRBHE) (EE)
(ST PR

Shimiao WANG is a producer and the co-founder of Sputnik Entertainment. Her producing credits include
feature films such as All Quiet at Sunrise, Fuxi, and Vagrant Bebop.

% 504 CAIZHILIN

Bzl

SCREENWRITER

BERE, EVTFILRER f?"—Bn REFER (XERBFEN—X) KES
RREPNIREER  ETHITADHNADZE, AXKEARBHNERNE,

Zhilin CAlis an emerging screenwriter and a graduate of the Belling Film Academy. Her credits include the
films Another Day of Hope which won the 37th China Golden Rooster Film Festival for Best Small-Scale Film.
Recognized for her nuanced attention to detail and character development, she brings a rich emotional depth
to storytelling.
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B RIER

ORLO WITH KARMA

A0

VEEI I FiE JURY'S COMMENTARY

B HE AR RS HRETIRESNEEY, SFRESE
152, FAEFARRNEERR, IPRMEAHSEER. AR
BN (IRH=X) .

Breaking away from traditional Tibetan ethnic narratives, this film follows Auro, a young tea shop
worker, pursuing her driving test amid economic hardship and the stirrings of first love. The eponymous
short film, with its vibrant and authentic audiovisual style paints a vivid portrait of urban youth in Tibet.
Tibet, it seems, now has its own Atlanta.

SEHEHE SYNOPSIS

HRERRRZBELT—B%, ABEHHINORE, —RERMNESHZLHKE.

Orlo falls in love with a boy.When the boy helps her fulfill her dream, they reveals a long-buried secret.

GU4EifiR CREATIVE STATEMENT

ENMEERRETFIRLEENFALEZNERE, MNENENRETL, ANEHLERA, 85
AHERE, MMEE—MESN, —MRUNBE, XPHEEERAKE FERXA St RN
XEM, MEHRNCRET, wNTFERERCLSEFTFANDE. XNERSHAZEH
MESHLE, ERRBEBRENGH

This story is inspired by the young people wandering the streets of Lhasa—some working in sweet teahouses, others selling goods on the
street. Though they live on the margins of society, they exude a raw vitality and an optimistic spirit. This spirit clearly stems from Tibet's
unique cultural and religious beliefs. Yet, in the face of modern societal changes, they are also confronting the impact of contemporary
lifestyles. The coexistence and fusion of tradition and modernity is the central theme | seek to explore.

K ¥ KANGDRUN

& | HE

DIRECTOR AND SCREENWRITER

Wi, WEA, PEAEASETET, ERYNEARHSSHE.
EERKFBEE (—ERBE=ZNEX) (BANEFIRSTEEBERE WP IRE.
EEEFRBEETWPIRE) ; S&EEH (MRELE) . (TFEB) ; KR
BAEIER (BYXZH) .

Tibetan, from Lhasa. Kangdrun graduated from the Communication University of China and is a director
affiliated with the Tibet Film and Television Artists Association.

She directed the feature film Linka Linka (selected for the FIRST Film Festival's WIP Program and the
Shanghai International Film Festival's WIP Program); short films Orlo With Krama and Short Summer In Lhasal
She was the screenwriter for the television series City of Sunlight.

84 = FIRST B &S HR

EN/RR/FKA | RE | BiEH | 10058

Romance/Crime/Fantasy | Color | Other Languages | 100min

B&#%$ SECURED BUDGET: CNY¥2,000,000.00

Fiit#I#E €% TOTAL BUDGET: CNY¥5,000,000.00

L RME PROJECT STATUS: BEE®E / BIAF & Script Development/Ready
for Production

25 B4R FIRST GOALS: |RIXE / EEFERSE / BIAMRMARSS / FKRER
%47 / 3REFRAIT Pre-Sales Opportunities/Script Development Support/
Domestic Distribution/International Distribution

SiEEF{ER DIRECTOR'S FILMOGRAPHY:

PEVES & (— A RBS5=AE=X)

B Z7 CONTACT: 3k{EfE /17800241984@163.com/17800241984

i& 8% LU SHU

HA

PRODUCER

FEEFRNSEE, ARFARMERBE, BEFIRFAER (BARARHTRE )
(ERMRE) ,

Council Member of the China Film Association and Secretary-General of the Tibet Film and Television Artists
Association. Served as producer for The Invisible Summit and Lobsang’s Family Affairs.

BB *{— SORAM TSERING

A

PRODUCER

BAREZANAERATESK, BEFRAER (BZNEERB) (BRE
JLFED .

Chairman of Tibet Film and Television Culture Co., Ltd. Served as producer for The Distant Purog Kangri and The
Blooming Gesang Flowers.

3k {55 ZHANG QIANQIAN

#A
PRODUCER

PEEERFEREE, BEHAAER (—TRESZNEX) (ROEBF) .

Doctor of Film from the Communication University of China. Served as producer for Linka Linka and My Name.

¥B 35 ZHENG TAO

E1]

SCREENWRITER

MISERER, SEEER (N\FE) (HEXE) NERASE, SEL
RhR(EARERXR),; REEREE(TE) (E/NE) (FE0R) (EEA) (T
INERICIE, EX8EI1R) . 20 EBMEI (HRIE) (BEAE) (£X881%) &,

Zheng Tao is an independent director and screenwriter. He has worked as a documentary director and executive
director on several films, and has independently directed documentary projects. He has also written multiple
screenplays, many of which have been selected for project markets at various domestic film festivals.
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A1 HESRILE Hh

CANDY

VEEI I FiE JURY'S COMMENTARY

EREIEROEBXEE, UEBZEBERGEXRE, BERHLE, A
g = —

E£ERZIE,

This film blends Gothic fairy tale elements with a childlike aesthetic, using the unique glamour of

stop-motion to deconstruct themes of life and death. Just as life without its bitterness would lack its
happiness.

BEEHEHE SYNOPSIS

— P REZEEFRNEEEATTALERZE, ARERZBRRNLZEZE, ERAR—MFE
RERIRFAE T —MRERAENNTIEY, BEXMERD, NEEFSE T AMNEFN
B, EREBELR, BERIPIABAHEX,

A bungling demon from the underworld, having fallen prey to the addictive lure of human candy, sets out to hunt Annie, the girl who sells
it—a hapless, unskilled assassin confronting a helpless target. Yet, as their paths collide, the creature discovers the fragile beauty of
human connection. Defying its infernal origins, it vows to protect Annie from annihilation, trading damnation for an unthinkable rebellion.

BU{EiEiA CREATIVE STATEMENT

(RERAEEM) FE—MRENAAER, MIFNEE, HENKFURED T FERKRNNITEE,
HENBAZENEBRN, ERREEBTLNER, ERXRALYN, RLESLNBRAN. &
BHERXMBRAREENHA, BEXSEDREFRR, RNTURTFFREHRNSEYLUSHE
W, BEE, EXTABREONRA, XREHFERNES—THIEAMENDE,

"CANDY" originates from an award-winning picture book. Its unique character designs and simple narrative reveal boundless imaginative
possibilities to me. The charm of animation lies precisely in this imagination - not merely in plot conception, but more importantly in its
expressive innovation and cinematic language. Stop-motion animation serves as the most fitting medium for such imagination, where
reality and fantasy become seamless. We can breathe life into all material objects through motion. | believe in this increasingly virtual
era, this will be an animation imbued with the warmth of every creator's touch.

B & YING XUN

S8
DIRECTOR

MMERTIHLESE, EVWTFENIRZEREEZEN, NBEXNEHERERNE
BIME 20 RE, ERNEREINAZERNNENZNERTE, 2ROV EE
ERSNESS, ILEEHERIERERONEFER. BESHNEL
HMEHHERR, I EERURREIFERE R RRERNIS DL,

Chief Director of Hangzhou Steamworks Studio, a graduate in History from Xiamen University, with over

two decades of experience in film production and stop-motion animation. Passionate about capturing the
interplay of light and shadow in the tangible world while exploring the fluid imagination of animation. Through
meticulous control of visual storytelling and the distinctive charm of animation, stop-motion has become their
ultimate medium for inner expression.Equipped with extensive experience in commercial animation production,

our advertising campaigns and original animated shorts have garnered numerous domestic and international
accolades.

86 T FIRST 5 ERTE

HE/HL | RE/HF | HEE | 10054
Animation/Fantasy | Color/Digital | Chinese | 90min

B&#%$ SECURED BUDGET: CNY¥10,000,000.00

Fit#I#E €% TOTAL BUDGET: CNY¥35,000,000.00

KRMER PROJECT STATUS: BI¥HI#E Ready for Production

S5 ERFIRST GOALS: EEFIERS / BAHI R S1E / AR / AR
Wit / 3REM AT Production Financing/Co-Producer Collaboration/Pre-
Sales Opportunities/Domestic Distribution

SiRBH{ER DIRECTOR'S FILMOGRAPHY:

B AR Debut feature film

BX&A I CONTACT: FifF7 /daisy@steamworks.cn/18658862889

7 B8%% SUN PENGYI

H

PRODUCER
MMFRIFEFAA. HESE, +SERX—BENEHNECE, NRESZKE
RarEBEENFAERE N, BFENHNITERMEARIMIR, MEEE, BK
EREIE., —#aE. —#5E. SRESEBVZROE. FREREENE
BHEREDNENARE £, HERXRETMRABNNE L. HZ8TE
AL ESE HZRTMHEER €&, 2021 hE EXFSME RESBER.
BRFIERIEFAEZSE. £ 23 FE A ELERSXEREEE,

Producer and animation director at Hangzhou Steamworks Studio, with over a decade of experience in
animation creation. Possesses strong comprehension and communication skills in addressing project
requirements, along with extensive execution experience and technical expertise. Demonstrates versatile
artistic styles and excels in diverse film formats including stop-motion animation, 3D animation, 2D animation,
and live-action production.

Award-winning works include:
Gold Award for Best Animation Application at Xiamen Golden Dolphin Awards

Triple Gold Awards at the Shu Ying Awards (Creative Unit - Short Video Category; Craft Unit - Art Direction;
Craft Unit - Video Production)

Best Animated Film at 2021 China Advertising Film Golden Lion Awards
Jury Special Mention at Finaqgi Beijing Animation Week

Gold Award at the 23rd IAl Chuanjian International Advertising Awards

7RK TI40 YIKE WEIZHI

#RE

SCREENWRITER
ERIZHEZROBA. FR, EVWFRAMEEILIKRE, BIE (TRHURL)
BB, RIRR (FR) SEA. 8FE, ZREF (LAHR) KEFRFA,

Founder & Screenwriter, Beijing Lightyear Pictures ANU graduate. Head Writer of the drama series Endless
protection, Producer/Story of the miniseries The Guilt, and Co-producer of the documentary Chinatown Cha-
Cha
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A1 ﬁOECEEﬁLESH

VEEI I FiE JURY'S COMMENTARY

—HEENSHFONLEENES, MBONEIHRIBRIESE, #
BENREFRRSBFESEH, EASSRENEZPEST LS. F
HNALERER.

A feminist tale of bold narrative ambition, this film employs a magical realist approach to excavate
the buried histories of the Huian women. Juxtaposing contemporary reproductive struggles with the
crisis of marine ecology, it rewrites the meaning of life through transformations of body and spirit. The
filmmaker's talent is strikingly assured and unmistakably present.

SEEHEHE SYNOPSIS

—MRZENZARESFRELEE RS BRFET, tIRZNSEREMSFE—HRERFENEL,
BRBHAXRALAHERECEE, KEIKREBRFHNMERE, YpNEESHEP—RY
ENR=RC, ERHELERRI,

A pregnant woman returns to her coastal hometown with her close friend to await childbirth. Her body, like the sea, begins to undergo
strange transformations. Meanwhile, her ex-husband suddenly reappears, claiming he has cancer and attempting to reestablish a blood
connection with the unborn child. When her present collides with another timeline from the village's past, the continuity of life takes an
uncertain turn.

BU{EiEiRA CREATIVE STATEMENT

WEMNEEAREZE BB BRY ﬁMEmW$¢% SR, BEBRTRXNREEBONENY
RES. RAEENESLUENNNALER, RRLMSKRSERAKREZBNEBERR, HTRE
AL BFNEERE. ARER, RZESWRATRZIRPHNSAZL, SIKARYFES
BAEERNE. BHERE. KESHENIHER

Inspired by the story of Chen Jinggu, a goddess from Fuzhou folklore who protects women in childbirth, | created this contemporary
fable set in a coastal village. Through an eco-feminist perspective, | explore the connections between the female body and the natural
environment, extending to the cyclical energy flow between humans and the ocean. By presenting the physical transformations of
pregnancy with objectivity, | aim to provoke reflection on the interplay between medical technology and natural forces, body and organ,
reproduction and parasitism.

88 T FIRST 5 ERTE

L/ EM | RE/HF | BBE/HE | 9058

Animation/Fantasy | Color/Digital | Chinese | 90min

E%1#5 %% SECURED BUDGET: CNY¥380,000.00

i+ HI4F £ 8 TOTAL BUDGET: CNY¥2,800,000.00

K RMER PROJECT STATUS: BiZiE® / BIAFF R Financing & Packaging/
Script Development

S5H#R FIRST GOALS: EEHIERS / HENR / JRIRME / RARERXS
#% Production Financing/Sales Representation/Pre-Sales Opportunities/
Technical & Post-Production Partnerships

Si®REH{ER DIRECTOR'S FILMOGRAPHY :

A A B A /E& Debut feature film

A FILM BYSLIN YIH

BRI CONTACT: ZAFX /yuwen6364@gmail.com/18071537060

o

#K 18 LIN YIHAN

SE | %E

DIRECTOR AND SCREENWRITER

MEEWVFZMIFCHTZRSER. BOERRRIARERTASA. A
S5ZEzEMPRXR, LEXERLELFRAMEDRSHME, BeIa
ZIERTFHARTNNRRAE, HiEEYES P2 EHE—MEIREN. £
2 A\ Slamdance Film Festival, Grilla 3° Lima Alterna Festival &, &IEHNER
(RBFEY ANB 7: BAREREETS, HEXREMEBZ TN FIRST SER
RIRE,

Lin Yihan received her MFA degree in Cinema Directing from Columbia College Chicago. She investigates

subtle and inexplicable relationships between individuals in the contemporary context, with a particular focus

on subjects in a nomadic state. Her practice is born out of a desire to explore the realm of the agnostic. She

is often searching for things that approach eternity in the moment of “here and now". Her works have been

selected for Slamdance Film Festival, Grilla 3° Lima Alterna Festival, etc. The recent short film "Shi ri fang gu
(Sojourn to Shangri-La)" was selected for the 74th Berlinale.

ZF HB3Z LIYUWEN

HA

PRODUCER

FHMXE—MIEFI A A, BEERE=KRFREHELMITZM, S 5%

EERERE (MKRES) (2021) F1 (GEENER) (2021) , ETﬁ&&Fﬁ
HEBFE(EENA) (EE) . hBEEREEQATULIXMIBEEBEEHEE,

Li Yuwen is a producer based in Paris. She earned her master degree in History of Cinema at University Paris
3 la Sorbonne Nouvelle. Her producing credits include A NEW OLD PLAY (2021) and YANAGAWA (2021). Films
in development and post-production include The Innocent Flesh and FUXIFUXI: Joy in Four Chapters. She was
festival manager at International Sales company Parallax Films.
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A1 Wy i < Ak BX 38
A WORLD WITHOUT THIEVES

VEEI I FiE JURY'S COMMENTARY

—HHFRA TALRHCR, BEEA "KRE" NIAEERESKE
EFHERHE, MK—REEBHNREIIER.

Portraying the struggles of traditional artistry in a modern world and follows a fallen hero’s path to
redemption, this story tells the fading world of traditional outlaws in the digital age. Also, it playfully
breaks apart and reimagines the rules of commercial cinema.

BEEHEHE SYNOPSIS

—EREAZEMRWE/IME AT B RS ET B E—REN "REFH" Zik.

A Band of Thieves Left jobless by a changing era, they embark on an absurd "anti-theft" journey for redemption, and a new life.

BU{EiEiRA CREATIVE STATEMENT

WO e n B 7

aSasaasas
e e e

RE | RE/HF | BEEF | 10055
Crime | Color/Digital | Chinese | 100min

E%1# %% SECURED BUDGET: CNY¥0.00

i+ HI4E £ 8 TOTAL BUDGET: CNY¥26,000,000.00

K RMER PROJECT STATUS: BIAFFXR / Bi%E® Financing & Packaging/
Script Development

25815 FIRST GOALS: ZEE£FIERE / BRETI R A1E / BIRALSR / R
£ Production Financing/Co-Producer Collaboration/Script Development
Support/Pre-Sales Opportunities

Si®REH{ER DIRECTOR'S FILMOGRAPHY :

BB {E S Debut feature film

B CONTACT: /NH / keepxie@foxmail.com /18694942014

F fii YU HANG

=5

DIRECTOR

RIEA, BELTF, HETFILRBEXERSER., THBRILRERBEHER
NHESEARR. BAAE FIRSTEEFR. IFRAZFEEFT. LEEFFR
BEHE.

Northeasterner, dreamer, graduated from the Directing Department of Beijing Film Academy. Member of the
directing group at the 15th Beijing International Film Festival Project Market Lab. Short films selected for FIRST
Film Festival, Beijing College Student Film Festival, Shanghai International Film Festival, etc.

ENMHRERE 'BF) B? BERANKR, XTEZSHABNEK, MixlT, FZHREH
RIHT . AMBBBHNAZLE, MRS MRERMTHANETEREEES, X2—FNAY
B, UNMARED: ERXERERRENXEH-—- RNEIAD2HACH/NM, BRERNEF.

In a world where even beggars use QR codes, pickpockets are out of work—their craft made obsolete by technology. But this story isn't
about crime. It's about how those left behind can still live with dignity. we are all thieves of the times, and yet, still, gentlemen of the self.

90 T FIRST 5 ERTE

Il O BKL

4

SCREENWRITER

hEAN,NREE, EBERZONESE, LB RTFEBEEERERR. FRITB(E
HARAN . (ZTFEBA) FFFIRST, dt8. FiE. £B%0IRE,

Fudan Creative Writing. Projects: Semi-Familiar Family, Secondhand Lover (awarded at FIRST, BJIFF, Pingyao).

# B XINYUE
I
SCREENWRITER

BHIA, HRAF, LBBREERESR, BREFURBELESE, THE,
REE, FEZE/Z, SN TEENHHEERE.

Abstract thinker, specializes in youth & suspense. Fresh, well-read, millennial voice.
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A1 R/GE
TILL BREATH BECOMES AIR

VEEI I FiE JURY'S COMMENTARY

EEENMRS MFETHNEAT, BA— N PERERDNECHEEE
iiééglﬁ%{%%'—i{ettﬂ’\]EQ'—iiﬂ$, UFARTIRBEERAERS
E o

When tugged between the traditional notion of filial piety and personal dignity, we witness the dilemma
of a Chinese family facing death. This work is sincere and candid, precisely revealing their pain and the
unspoken and unfinished love.

B HEH#E SYNOPSIS

REBBNREBRTER, RERSEN/ILFEMKRZEDR, I FEPEGIK—RFRNREZ
%o

When the estranged son, Jian Ming, returns to his hometown in southern China, his terminally ill father begs him to end his suffering. Torn
between love, unresolved resentment, and filial duty, he must walk the thin line between mercy and murder.

BU{Ei#iRA CREATIVE STATEMENT

RNMMERREARRNFESER, BNSREERICET, SH—RARCATNEANBLEFRIR.
RATEEREERAED? HEFROFI, REBRARE "L "? FAFR, BEITERE? KR
HEEIEE - RZXZROMOHERRITXENE, #BARECENER, NEBRERNE,

This story is inspired by our writer's personal experience. We stay away from the topic of death in Chinese culture, leaving generations
unprepared when it approaches. Can we determine our passing? When our loved ones seek an end, what exactly is a good end? As their
children, how do we honor such a wish? Through the heart-wrenching three-day journey of Jian Ming and his family, this film explores
these questions and portrays the love that transcends the impossible dilemma.

S ¥ RHYME LU

@‘ S% | ®El
N

DIRECTOR AND SCREENWRITER

MRAZNBHFEN, ARAEEAEY, FREIVTEEEXFR. RERLHK
B, FHTHERERRBRENERLEE, (FRBXIE) Ai% 2023 Short Shorts
TMNERRER T, 2018 FNIE FIRSTYILRE . (KA/ZE) 3REZJE NEWERA
FEHEYE, ZEEYT, NMUBHISEYTRR&RERR.

With a background in mathematics, Rhyme honed his craft at American Film Institute. His film ETERNAL
SUNDAY(2023) was selected for Shorts Shorts Film Festival & Asia. GOLD FORTUNE (2017) won Best Film at UK

Film Festival, New ERA Film Festival and Amsterdam Film Festival. He was a member of 12th FIRST training
program. Obsession, distance, courage, and vulnerability are the themes he rhymes with.

92 T FIRST 5 ERTE

RE | HB/HF | BBE/HE | 90058
Family | Color/Digital | Chinese/Dialect | 90min

E&1#5 %% SECURED BUDGET: CNY¥1,000,000.00

it HI4F €8 TOTAL BUDGET: CNY¥3,600,000.00

KB R PROJECT STATUS: RiZ%E % / B %I Financing & Packaging/
Ready for Production

25815 FIRST GOALS: Z&£FIERS / HIBR / RARF R / BIA R
¥ / BEA %I FE1F Production Financing/Key Creative & Crew Recruitment/
Technical & Post-Production Partnerships/Script Development Support/
Co-Production Partnership

SiREH{ER DIRECTOR'S FILMOGRAPHY :

B H /R Debut feature film

BAZ A CONTACT: XIEF / wenliliuwork@outlook.com / 13811660649
S1¥/ / rhymelyu@qqg.com / 15602980486

X ZFF LIU WENLI

A
PRODUCER

FAA, EVFEMFERZR. EERILRE, EETAREASHSNERN
WE., S5EMMERE (BEZX) PUTHR A, ZRAE 2023 aRERER
FHET; NBX) IR 2024 EREBETHORETRHEFEDIE . AE 2024 F
EERRT APM BT, (KETZ ) BREHA A,

Wenli LIU is a film producer with a BFA from the School of the Art Institute of Chicago and a master from
Northwestern University. She merges her fine arts and business background to develop compelling film
narratives, focusing on personal expression, social issues, and minority groups. She worked as line producer at
ZHANG Lu's THE SHADOWLESS TOWER, which was nominated for the 72nd Berlin International Film Festival's
Main Competition. Her feature, ANOTHER GREEN WORLD, as producer, was awarded Outstanding WIP Project
at 14th Beijing International Film Festival, and selected into Busan International Film Festival Asian Project
Market in 2024.

X 783 LIV JIEWEN

E3)

SCREENWRITER

IAEA, ER. RIEE, B2 1T IEM, BARZSSENRIKE, FET/E, X

FBEEL, RABHSEE. IBARFHBER, SWIEREFEE, NF

ANBZRZENTREFNE, 2001 EELS LA, 2002 FELSEFR, 2015 FER

IR, REER IR, EAKE/NR(ERER) (ELUTAEE) (ELSHEFHR)
(PRETH) (KBLZA) F.

Jiewen LIU is a novelist and adventurer. Formerly an IT engineer in Shanghai, he quit his job and moved to Meili
Snow Mountains to pursue his passion. In 2001, he trekked along the Silk Road, then to Tibet in 2002. In 2015, he
survived for 49 days in the Tibetan wilderness. He has published novels, including JOURNEY TO TIBET, FIFTEEN
YEARS IN SNOW MOUNTAINS, SNOW MOUNTAIN UTOPIA, METEORITE HUNTERS, and LADY FROM BINGDAO.
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F|N§I\T(§ING OFFICIAL SPECIAL MENTION

F 0 R U M X02 EWRABZE, M/5—H DOG BITEDOG
X03 #2324 )L RUNAWAY DAUGHTER



X01T &3

VEEI I FiE JURY'S COMMENTARY

BALANCE

BA—EETH "BRRE", —KEZHER / BENRBEFENRR,
% E5ER" X—LNBEEENRENRBABHROENRE.

Under a same roof, this matriarchal household captures three generations' intense emotional and
psychological pressures and their eventual releases. It reinterprets the timeless theme of “love and
freedom” through a vivid, contemporary urban lens.

BUEHEH#E SYNOPSIS

FEATNPLEIRKEXE, 5ILF. SEEE—AWNVMIREEE, ARDIRFENEIEE
BEETEEMER. B, LFEARERE—NEY, XERITTABFEERLNXR, HX
BEYTHTRINEE BBARNETE, RRIESEHEAATEHRE, L FASKFZMEERN,
EEMENSIMER T XM ZOZESNK

Shang Wenhui, the vice principal of a high school, lives in a small apartment with her son Tong Yu and her mother Liu Xiugin. After the
divorce, Shang Wenhui, who never met her own father, became more sensitive and aggressive. She often argued with her mother over
trivial matters and poured all her love and energy into her son. Tong Yu, as the only male in the family, is sandwiched between two women
and balancing their relationship,

On teacher's Day, Shang Wenhui unexpectedly received a bouquet of flowers from her former lover Qiao Yi. The same day, her mother

Liu Xiugin secretly brought a stray cat into their apartment and aroused the missing of her husband who left home. And because of the
plan of dating with university teacher Meng Xiaolu is disrupted, Tong Yu got drunk and did not return to home... For a time, the following
accident is like a huge crowbar, pry open the rusty door of this special family of three, and how will the secret of three people surface?

BlU4EiER CREATIVE STATEMENT

EW/RE | ¥e/8F | B&E | 120954
Romance/Family | Color/Digital | Chinese | 120min

B&#%$ SECURED BUDGET: CNY¥1,000,000.00

Fit#I#E €% TOTAL BUDGET: CNY¥12,000,000.00

KRMER PROJECT STATUS: FiZEZ% Ready for Production

£5B845 FIRST GOALS: Skl / E54I1E%EE Producer Attachment/
Production Financing

SiREZ{ER DIRECTOR'S FILMOGRAPHY:

EEKH /R Debut feature film

BXZA CONTACT: &4 / 1132745162@qqg.com / 13521828618

3 ¥ ZHANG YANG

Si&E | HEl

DIRECTOR AND SCREENWRITER

2013 FEEEWFhRERZER, FHREMNEXREIZES, BESHTREINER. &
EEHEEKE,; 2018 FHEBEERHRE / &, RBE—MEH () .
BRER: () (AEF 2019 ZEEFHFNERER S RE 19 BEFERER
BET) (BHEEZK) (A%)

WEMER: A REBHE— M EAEXEERBNEFEXEZRXBRIMLRE)
(&)

Wang Chun graduated from the Journalism Department of the Communication University of China with a
bachelor's degree. Then she earned her master's degree in Political Science from Waseda University in Japan.
She is particularly interested in social topics and has been an independent documentary filmmaker for years.
In 2014, Chun started work at Shunji Iwai's film studio and developed a strong interest in fiction production.
Documentary directing works: FAMILY-PHOBIA, THE FORBIDDEN CITY, KORAKU-RYO: THE STUDENT
DORMITORY CONNECTING CHINA AND JAPAN, etc.

ZHFER—MEE 200 SEEBURNESERT, WAZFEENY ¢EAIA“%E@O§R
BOXRNZR—TARBREREEDRINIE, EXNFERIERENS, FERE
FRXERRZ—MRANGDE, BHPNERRNPEALIERDHRATHHERRE, Eﬁ¥F
EEMETHEE, wRNEREECSHER.

Ranchu is a goldfish variety that has been cultivated and improved for over 200 years, So Ranchu fish is used as a metaphor for the three
protagonists in the film. Contemporary marriage and love relationships should be a process of a person breaking away from their original
family and moving towards independence, but this is a great challenge to traditional Chinese family values, especially the relationship
between parents and children. Fishes in the fish tank are like three protagonists facing the same situation in different eras. Faced with
marriage under the bondage of family and morality, how do they break through themselves and seek freedom.

96 T FIRST 5 ERTE

& %5 MENGTE

illay

PRODUCER

2013 N FPRERFER, F 2018 EFENSEURKEITIE,
BREX: () (ANEB 2019 ZEEFINEREXHTEFET) (NBE
19 EIEFEMERBYTRIBRERET) (FHEEZKR) (A%E)
KEIER: (REBR—NMAEAER) (ERKBEIMNXLXE) (S8)
Graduated from Central Conservatory of Music in 2013, then began working in film and theater in 2018.
Short Film Producer:

“Brick”(Official Selection: 2019 Kansas City FilmFest International & 19th Kansas International Film Festival)
“The Taste of Wild Bayberry Wine"

“The Corner”

Theater Producer:

“Don't Leave Me Alone in the Corner”

“It's Almost 2 AM”

“Golden Cicada”
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XO EWREE, AE—H

DOG BITE DOG

VEEI I FiE JURY'S COMMENTARY

EESEKBFURGHIMEESYE, BESERSSEZERFTEAENLEM
Eo HEUBIWIIZERMSNE, AERERENEXEDRIMAAIET

Emerging filmmaker Cai Kunyu demonstrates a sharp auteur sensibility by transforming the
complexities of debt entanglement and legally gray markets into a genre narrative. His work, cloaked
in commercial appeal, skillfully navigates social issues and reveals a mature command through the
intertextuality of moral dilemmas.

BUEHEH#E SYNOPSIS

HEREBNDEMRNEEZ RBEZHNHEAT, ELTRVABNERE, AUAKAMEZEH
HREARX—IHAGMBRPIPLAGEE, HEMANTZHEENEE......

Lin Feng, a young man born in the lower class, started helping business owners transfer debts under the guidance of Jiang Ming, a
professor at the law school. Lin Feng thought he had discovered the code to wealth, but he found that it was not as simple as he thought,
until he discovered Jiang Ming's true face...

SlU4EiEiX CREATIVE STATEMENT

vOG BITE DOG

BE/RE | ¥E | BiBiE | 0098
Mystery/Crime | Color | Chinese | 90min

B&#%$ SECURED BUDGET: CNY¥0.00

FRit$I#E €% TOTAL BUDGET: CNY¥7,500,000.00

KRBMER PROJECT STATUS: RBIZAF A Script Development

£ 5845 FIRST GOALS: BIAMASR / EEFIERS Script Development
Support/Production Financing

SR H{ER DIRECTOR'S FILMOGRAPHY:

EEKH /R Debut feature film

EXZ A CONTACT: Zi#5 / djangokun2020@gmail.com / 18005963918

% HF CAIKUNYU

SiE

DIRECTOR

97 FHATREEM, ALV FIREBRER. SMISMRLBLNSEATEN
TVCT SEMESHELR, SF BN RRESWBSHUERFNES, BRER: (A
TARY NEEATEEESERE, FRSTREXRSH T IMENIINGEEHE.

He was born in Zhangzhou, Fujian in 1997. He graduated from Beijing Film Academy with a bachelor's and
master's degree.He has participated in the director's group of many theater films and TVC advertising
photography director shooting experience.In his creation, he is committed to exploring the combination of
social issues and commercial genre films.Short film works: "Rest in Peace" was selected for the 60th Golden

Horse Film Festival, FIRST Surprise Film Festival and dozens of other well-known domestic and foreign film
festivals.

A SWENELRBRLES -—ERREEX M LRRNEE, X—ESXEA BRI
BENRETEBRIATERANBE, (EREE, AE—B) X1TRENREMERIXX—LIE
BRRN—REDEN,

How to combine social issues and commercial genres has always been a topic | explore in film creation. | have been trying to explore the

emotions of young people at the intersection of what | want to shoot and what the audience wants to see. The project "Dog bite Dog" is a
concentrated presentation of this creative concept.

98 T FIRST 5 ERTE

# B LINXIAO

(il

PRODUCER

AR FIRITEAERBIFZAEE L, HERTFTWMHMAT 2023 EEATRE
ABIEIER (ALAR) KA, 2024 EEMEIRESHEMORIIEE (REIGE)
WA, BEFEEYE BER | FREIRRE | BREK (2022 (FMABRNS/RER) HE,
ReelFocus L&KL 2023 FEIRBTAE (MEEBLHNBE) RRINERE.

She graduated from Beijing Normal University with a bachelor's degree in drama, film and television literature,
and currently works for a leading film and television company in the industry; 2023 60th Taipei Golden Horse
Film Festival "Rest in Peace" screenwriter; 2024 Hainan International Film Festival Qingye Venture Capital
Training Camp "Killing Aida" screenwriter; Chinese Youth Film Week "Falcon Project" | Top Five Screenwriters
| National Level | 2022 "Alia's Gilbara" screenwriter; ReelFocus Real Image Project 2023 Venture Capital Unit
Shortlisted "Shepherd's Day on the Sea" Screenwriter Selected Project

FEZE WANG HANMO

R

SCREENWRITER

EERER, ITREBXZERXER, BEEEL. /B B Bt SERYRIEITH,
BEERITA, XEEDEBTWARRER, BERKREIA (FE) (RIEIGX) F, (M
EVRAANEEFRKABIART, FEIHSERBER . EATRBARRS5REABT (R
S HIFITE, (WEZF) XFEEL,

Ayoung screenwriter, graduated from the Department of Literature at the Beijing Film Academy. He served as
the preliminary judge of the 7th and 8th [Xiying-Spring] Youth Film Festival and a self-media film critic. He was
shortlisted as a screenwriter for the Falcon Project sponsored by the Federation of Literary and Art Circles.

He wrote feature film scripts such as "Prophecy" and "Kill Ada". The script of "Prophecy" was shortlisted for

the Golden Letter Award feature film script unit. He wrote and directed two short films. As a member of the
project team, he participated in the production of the theater movie "Umbrella Girl" and the literary planning of
"Children of Time".
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XO AR
RUNAWAY DAUGHTER

VEEI I FiE JURY'S COMMENTARY

BREEPHAIRESE, RIEXRERBERSEA,

An intergenerational struggle within the confines of matriarchal authority, this film offers a surreal
glimpse into the dilemmas facing East Asian families.

BUEHEH#E SYNOPSIS

43 SPARRKIEUZEEREDNIEZR, RFEY. SERENSREZR, FEEXAEMEE
BREHREBPEIEX, ESEATREEMER, TRRHEFEENELER, BERSER
HE, I, FEENNTEEEES TN, KUEEENEEERENE, SFEENEFTER
B, FRERZBEMABERT ZNMRBNKEET, RBPRAESE, AFFEREFERER
BEE, MARRBEN ZILZN T BREEE THORE,

43-year-old Li Tingting, an unmarried woman burdened with debt, returns to her hometown seeking refuge with her domineering,
hoarding mother, Chen Lanjun.Naively, Li Tingting hopes her mother will dip into her savings to help her through the crisis, but Chen
Lanjun, determined to protect her nest egg, goes so far as to arrange blind dates with elderly men, attempting to pass on the debt.Just
then, Li's first love, Huang Aihua—now wealthy and recently widowed—returns to the village to relocate his family's grave. Like a deus ex
machina, his reappearance offers Li Tingting a glimmer of hope for change.However, Chen Lanjun suddenly falls from her hoarded pile of
three mattresses and suffers a stroke, leaving her unable to care for herself.At the very moment when Li Tingting is closest to escaping,
she is transformed from the overlooked second daughter into the one her mother clings to the most.

BlU4EiER CREATIVE STATEMENT

(RBRLIL) BFRRENSLXRNNRERE, KEELSENRT, CEEEPSAZEN
1"*%‘ TRRILIEFIRM . RIAEERE, WLE—EMELURFEENZN, 2R MUMITEX

HMAERENAR, ERREPRANANSLENEIL. RERENE, CAZRNEFHSRIN
B, RIMfIER—BRXREHE

“The Runaway Daughter” stems from my long-standing observation and reflection on mother-daughter relationships. | have witnessed
both the depth of maternal love and the suffocating control embedded within it. Whether they choose obedience, resistance, or escape,
daughters often spend their entire lives unable to break free from their mothers’ influence. Blending realism with elements of the absurd,
the film explores the power dynamics within the family and the struggles of women caught in between. What | aim to express is how
suffocating control and profound love can coexist within the same bond.
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Hunaway Daughters‘ \
( EEaR—IFER e

ABRRFUNTG2HER-E

RE/ER | ¥E | $3 | 90538
Family/Comedy | Color | Chinese | 90min

E%1# %% SECURED BUDGET: CNY¥0.00

it HI4F €% TOTAL BUDGET: CNY¥8,000,000.00

KRME PROJECT STATUS: BIRES / BIAF R / BIEHIE Financing &
Packaging/Script Development/Ready for Production

S5B#R FIRST GOALS: I / IIRFE / ISR / EEHERS /
KEHREE / RARBRENE / BIARASEF / SRERKT / SRERK
17 Producer Attachment/Pre-Sales Opportunities/Key Creative & Crew

P EREHNN —AFRRRRISRNRI —ABELLHIT Recruitment/Production Financing/Co-Producer Collaboration/Technical
AENNE M—TRETENERRE H- 1 RB2EH

& Post-Production Partnerships/Script Development Support/Domestic
Distribution/International Distribution

SEEBH{ER DIRECTOR'S FILMOGRAPHY :

BB F{E & Debut feature film

BEZE A CONTACT: Z=EIE / lihifeio716@126.com /18600250880

ZF B LI HUIFEI

%

DIRECTOR

AR MEHEVTFIERBEZERTESEE 2019 8H (RIRFEEX) ABEE
WEEZRE, tE E8RNLER, P BRESENESEERSERSR,
BIRS 2020 FE -/ A BiR SUEXM 2021 FE_+—E A EiF &1
$R¥ 2023 N E LBEFREZT SIFF NEXT SliRIILE, 2024 £AE _LEER
BETEESEREST,

Huifei Li holds both her Bachelor's and Master’s degrees in Advertising Directing from the Beijing Film
Academy.Her 2019 short film Please Don't Go was selected for the Golden Rooster and Hundred Flowers Film
Festival's Academy Awards.With seven years of experience as a commercial director, she is an official member
of the Television Directors Committee of the China Federation of Radio and Television Associations.She won
the Gold Award at the 20th IAl International Advertising Festival in 2020 and the Silver Award at the 21st Al

Festival in 2021.In 2023, she was selected for the SIFF NEXT Lab at the Shanghai International Film Festival.In
2024, she was selected for the Young Director Project section of the Shanghai International Film Festival.

3 # B JIANG XINYUE

il

PRODUCER

202015, PAEEBSSEL. RE. FMFNER(RIE) LR, RERR 23512,
2024 F, EESHAA. BRINSZEY (KES) LB, ZREEATAEMR
B=FEEREMIHR AKEE— RELRH BR" ERXZRAIE"F,
S25HmEKAHA (IERER) (ITRE) (RBPZK) ESHNEET,

In 2021, her first feature film as a planner, investor, and producer, Big Red Envelope, was released in cinemas
and grossed 235 million RMB at the box office.In 2024, she served as the executive producer and supervising
producer of the online film Demon Seal Order, which topped the revenue-sharing charts for new releases
across iQlYI, Youku, and Tencent Video for five consecutive months. The film was recognized as a “Key Cultural
and Artistic Project” by the Beijing Municipal Radio and Television Bureau.She has also participated in the
production and co-production of several online films, including Special Police Mission, Lights Never Die, and
Battle at Dawn.
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L RVARS: ]
INDEPENDENT COMMITTEE

kBN

ZHU WELJIE

E’*"E‘éﬂ%%, HaAMFHAA, EREEEEESK, tER
FHHHEENRN, BN THNEFRY, AMFER
%HKEXE’]FH% SRR MNE, Bﬂbﬁt%’?ﬁ:‘ﬁ%ﬁ‘éﬂ%ﬁﬂi&if‘
RHER, EHNNST, TREEEERAWATREAEER
EEE. EESRIT AL IVEEN. AFME5HANE
I NEZEE (RR—A) CIRLR) (BEER) (X%
En) M (REXNBRI) F—RIINEZH.

A film marketing expert, producer ,as well as the chairman of Wishart Media. YR, IHE A Iﬁ_l » = 1 % 4R ﬂa 2.
While driving market growth for commercial films, he is also committed
to supporting young filmmakers and advocating for greater market space
and commercial value for auteur cinema, helping outstanding works reach

a broader audience.Under his leadership, Wishart Media has emerged BAMMEsE. . EEHIBEHRES % AN EER, TS REEE
as a top-tier full-industry-chain team,encompassing integrated film Zhig . PC gﬁ EET ?2 o # BEdEZENVIPEREEHER 2| =13

production,promotion,and distribution. The films in which the company has Ko
participated in production and marketing promotion include a series of well-
known films such as “Caught By The Tides” “Ash Is Purest White” “Tainted
Love” “Send Me to the Clouds"and the “G Storm” series.
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INDUSTRY
SCREENING

HIEPIR - FEAE
WORK IN PROGRESS
OFFICIAL SELECTION

CO1 AL iRiEHIZKIE LATE AUTUMN IN TEOSWA
C02 ZRiJ4#iE ONCE UPON A TIME IN DONGMEN
C03 72 FEAR OF LOVE

CO04 ma%=ibi FATHER

C05 3L\t APPLE MAN

C06 &)1 s S 2% TROUBLEMAKERS

C07 H&>=ZH#) TO MY DEAREST

C08 —&.i& % LAST BREATH



C 0 A 2RIENKE

LOST IN TEOSWA

SEHEHE SYNOPSIS

UBEERNENX BINER, ELE=ZFENARETARNSST, _AREREFEZE, BLTA
BERZIR,

A couple of tattoo artists living in a camper van find their dreams drifting apart after three years on the road. They decide to sell the van
and set off on one final road trip.

BlU4EiEiR CREATIVE STATEMENT

XE—EHRERX R DAEE, IBSERLNER, XA HERLHRZEBRIRT, MRRE
ARBEEERSUEEAEIL, EMARFTRBL “RERFNNE" --XFEH, XTFEE, X
FRNMWEAEHATENNED, LB RLFTHER,

This is a movie about intimate relationships, personal choices, loneliness, and loss. The film is not simply about love or travel, but focuses
on the struggle of contemporary youth between ideals and reality, allowing the audience to hear the "call to action" - about freedom,
about choice, and about how we find reasons to continue moving forward in an imperfect reality.

¥ R HE HAN GUOZHEN

SE | ®E
DIRECTOR AND SCREENWRITER

WM BEEFA, BUWTFLFZRRZCREEZRELFMFMEIEL, HE
FENERIIEFMFER, HFEABNTIRER, RIBEZREBZNERAN
tlfE. BE (FSYIEMKE) REKAEE, AE2HH.

Independent filmmaker and teacher at Nanhai Film Academy. Graduated with a Master's degree in Film
Production from the London School of Communication, University of the Arts London. Having rich experience in
bilingual production both domestically and internationally, and dedicated to the creation of experimental films,
narrative art films, and documentaries. The movie 'Late Autumn in Teoswa' is his debut feature film, produced
by Wang Yu.
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REARIERRSS | itk / RER | SERTRS | BIMRIRAE | MERRESE | ik
hRAREE 5=
Post-Production | Festival Selection & Screening

HE | EEBEAE | e | BE/AR/FD
CHN | Chinese / Dialect | Color | Romance/Road Movie/Fantasy

SE | HRA BiE | 5. BRAE

HE | HRA ESNE

BlA | A AR TEERA | 2BR AE B RKFB
By | &R | £

SFAE: CNY ¥1,000,000.0

Total Budget: CNY ¥ 1,000,000.0

BEERES (ART): CNY ¥600,0000

Secured Budget: CNY ¥ 600,000.0

FRMR: EBRM

Rough Cut Completed

BRI XA LIU ZHIQUAN / kakabx0507@gmail.com / 13272418420

% %02 LIU ZHIQUAN

H

PRODUCER

Al F FigRBIZET, ANE FIRSTIIIZLE. $IF ALRE R, 218
L2 EEREXTEBEREEAER. AItBERDRERR, \BXEEH
ELERBEETS. ZAHEET (TH) . ERER. BAZK. FIF4.
NETPAC R FEZE. CIRIMBAG THMEEFREET. SHRNERERT
Focus Asia, MEBESENSETRIT, KFE (BHELERRY (K
NFEF) GIE) (BREESH) &,

Graduated from the Shanghai Theatre Academy, has been nominated for the Best Short Film at the Shanghai
International Film Festival Golden Goblet Awards main competetion and Best Short Film at the Taipei Film
Festival. His short film have been selected for prestigious festivals including the San Sebastian International
Film Festival, Sundance Film Festival: Asia, Tallinn Black Nights, Oberhausen, Bucheon Fantastic Film Festival,
NETPAC, Beijing and Pingyao International Film Festival. Representative film include “Tropical Conditions"0"And
| Talk Like A River” “ Princess Ariel” and “Dinosaur Boy” .

M fE# UNA

A

PRODUCER

EREXUERIF A, CBEARKREML, HUHEEFBEIRE MBA, 5 6 &l
RFER, BEENSNEBEESTMEEEEN, EKAFENESEETIE. £SF
mABCHEREY HER B, RIEREZTE, RO THENGEIRI
BERE, XENBRNEHHNENRE, IREMES W BRI oI FRFEIE,

Bilingual film producer with a Master's from University of the Arts London, currently pursuing an MBA at

The Hong Kong Polytechnic University. Six years of experience managing bilingual and cross-border teams.
Produced films selected by London International Short Film Festival and Macau International Film Festival.
Focused on bridging artistic storytelling and commercial strategy, and advancing Chinese independent cinema
globally.
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RI1HHE

ONCE UPON A TIME IN DONGMEN

WEEHEHE SYNOPSIS

23FER, RIINKITEHERRRAARZENPIRMIE RS, KNEBFRHRERMLNE
BEETI., AW, EERTENRE, AROHER, ARELCNEN, MRNEUNEFBET,

FRNMNEFREARNEEANARERARR, —RZBEHMNELMETXPEENRY, 8

EEBNEHFRBERRGEEAL.

Since November 2023, 'Dongmen’ street in Shenzhen has become a live-streaming center where Chinese online celebrities dwell.
Countless influencers gather to realize their fantasies of celebrity. However, amidst fluctuating flow, criticism from businesses, public
pressure, and regulatory changes in Dongmen, the lives of these streamers became engulfed in anxiety and instability. A yellow line
appeared on the square overnight intensified their anxiety and uncertainty, forcing them to find a new way out.

BU{EiEiRA CREATIVE STATEMENT

ARBEFHRIANEBTUNESHM S ERTHNNE, ZEHE— I RBEASTFENLS
PHE, BNFRETERERNNEFTRRBPNERESFPINRESFTHES. XAERTK
BEEERE, SURERETHEANARRE, RETBIALR. BEBEE. TULARK, URE
RINRX—FEHM, POEBESAHERENKA,

The motivation comes from observing Shenzhen Dongmen, where the rise of the live streaming industry intersects with changes in local
management, creating a vibrant yet contradictory social landscape. We aim to explore the vulnerabilities and uncertainties of streamers
in the flow economy through their documented lives. We used a huge amount of TikTok live stream recordings, trying to convey the
atmosphere of their live stream and present the changing flow of time in the interlacing of the screens. The film examines the streamers'
personal backgrounds, their experiences, and the tension between outdoor streaming and public management. Using a non-Llinear
narrative, the story unfolds through multiple perspectives.

10 T FIRST 5 ERTE

FPkh R | FIASREH R | ERRITRS | BEHRREMRE | AR A
% | EHSIERS
Festival Selection & Screening | Producer or Co-Production Partnership | Publicity &
Distribution | Co-Financing & Additional Investment | Post-Production; Production Team
Addendum

PEES | HEE | 87 | H/ifEie
HK | Chinese | Color | Other/Biopic

SiE | REX EW EEAREEEE S

HE | RER EM ER | REF EW

Bl | RER ER X | REX EW
EARCEEES) TEEA | A EF KRR

SRS CNY ¥500,000.0

Total Budget: CNY ¥ 500,000.0

BEERES (ART): CNY ¥0.0

Secured Budget: CNY ¥ 0.0

HRWMER: MENRMESS / fFAME /TR / ERRIE

Partially Completed/Rough Cut Completed/In Post-Production/Pending Reshoots
BRA: RS / shelleynee@gmail.com /13761012989

3£ / peiyu13101@gmail.com / 15000214699

S

DIRECTOR

BT EBE M, U TERPXAREHESEEZR. PHXHRBRELRA.
BE. RESHFEAR, BUAXZNHBTAN, RRFESENNERMRE
SHXEHNREN. tRRRXBEEICIZSER. REFRSEERT,
NHSHEEREY, BEEEALERD, BOASEALEGHNLR, BR
MNESERS.

Shelley grew up between Shanghai and Guangzhou, currently studying at the School of Journalism and
Communication at the Chinese University of Hong Kong. Her practice includes documentary, sound,
performance, and digital art. Approaching from an anthropological perspective, she explores the complexities
of nonverbal media and their potential to engage with communities. Her research interests include memory
and emotion, spiritual experiences and ecstasy, and mechanical bodies and synthetic life, aiming to perceive
the boundaries between human and nonhuman life within a posthuman context and imagine new ecosystems.

2 & PEIYU

SiE

DIRECTOR
EBSKX, TEBPXARZREZALZESHSZ ., PHNARNBEEBR. BH.
Ha. BEIXK, RETRIMHSNERSENER. UAEEENIA
BERR, FEAFEERNERESLERASLIEY, HFERUMENE
NERCEBR, RRENTE, M5, NN, RESBEAEFEEHNRIME,

Grew up in Shanghai and studied anthropology and sociology at the Chinese University of Hong Kong. Her
research interests include migration, diaspora, gender, and youth subcultures, focusing on East Asian societies
and post-socialist contexts. She observes from the perspective of everyday life and personal history, combining
fieldwork with ethnographic documentary filmmaking and documentary photography. She aims to present
memory and emotion through multiple visual media, exploring their intersections with space, gender, power,
and socio-political economic structures.
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nE

FEAR OF LOVE

C03

SEHEHE SYNOPSIS

RE—HEMNHRAENZENTERY, —PEREFRERXSYE, FAXMEFEFE, MILFFE
THERRZR, EEPERXMRTAOERETREANL S, MBREZBEMITE, BREKT—
MEEREEN, t—FHAREURM I, BRAFERBNRFLA . RRARERTHART
PHEAMERNSHEASA, ARNERATHIEARTRSEENNBEREE.

This is a Chinese film specifically about sex and love. A boy was awakened by his parents during the midnight and became curious about
sex, which made him start his exploration for it. Because of the conservative attitude and lack of sex education in China, he has been
repeatedly ridiculed and hit by the society as he grew up, forming a distorted view of sex gradually. At first, he didn't dare to interact with
women, but he played around with them later recklessly. This film not only portrays the tremendous changes in Chinese sexual attitudes
during the changing times, but also highlights the emotional difficulties faced by single young people in major Chinese cities.

BU{EiEiRA CREATIVE STATEMENT

AREFNEIRTNE—RURARE"EL", ERFTEXNESTELN "EB" M "ER".
BRI

ERAENE, —EEME "SR, ERMLEFIHAY—HE "EERE".

BEIH:

B TERXALLING, REVERAZHNEENABRFERZIEESE. SISXHAEMNLEH
MRS, TS 2R EEIN—RERNBEFE,

BB

BREMBASESR, RERSHNtM. 2ATEARNZERRIGRERZMNIESR
RiFLE, ARBIM— N RENITERE,

The primary principle during this film's production is "authenticity"We must discard the "cliches" and “artificiality"commonly seen in
Chinese film and television works.

Casting:
About the dialogue, actors must avoid "theatrical accent"and speak naturally, as they would in daily life.
Cinematography:

The visual approach adopts a documentary style, minimizing stylized or overly emotional techniques.We prioritize wide, objective
compositions.We also use fixed-angle, single-take shots to reinforce realism.

Sound:

Elevate the sound recordist's role by integrating them into the director's team.The entire crew must maintain absolute quiet during
filming to support the sound team’s work.

12 T FIRST 5 ERTE

SMRIRE | B HiER / B | REMRRESE | ERETRS | KEHAREMR
TRHEABITERRSS | MR E R
International Sales | Festival Selection & Screening | Theatrical Rights Sales | Publicity

& Distribution | Co-Financing & Additional Investment | Post-Production | Digital Rights

Licensing

Fear of Love

PE | 5E | HFIRE | EB/IERIEE
CHN | Dialect | Digital/Color | Romance/Comedy/Coming-of-Age

SE | B8 g | WBER

A | HER R ZEXR | BR F%

Sl | BB X | 4%

B | BAR TERR | RER THY KPE O
Z ¢

SSFRE: CNY ¥3,000,000.0

Total Budget: CNY ¥ 3,000,000.0

EEHEES (ART): CNY ¥1000,000.0

Secured Budget: CNY ¥ 1,000,000.0

HRMER: BERMBRMESER /BT / EREIE

IPartially Completed/Rough Cut Completed/In Post-Production
BZR75: MR /806714705@qq.com / 158106588927

H % TIAN HE

=5

DIRECTOR

EWFIFBEEZER. SESEREEZEZXINNZES., ZEBUTEREE
WI0E LN SMEERSEIERR. Al SER(FKRT R NERIR(21
HEZFRIRE ERE, PERIVHELERN SR HEMBEZE", MBI K
RASEIEWEN) NEHFBE T IRERE,

Graduated from the Beijing Film Academy.Studied at the Master Class of Film Photography under Mark

Lee Ping-Bin.Three years of experience in TV program production.Has over 10 years of experience directing
advertisements and promotional videos.The public service advertisement work "Ancient Songs of the Yi Ethnic
Group" won the Best Commercial Award from the 21st Century Business Herald.Received the "Top Ten Micro-
Films" award in rural finance from the Ministry of Agriculture of China.The micro-film "Tai Chi Plum Blossom
Mantis Boxing" has been selected for screening at the offline cinema exhibition day of Xinpianchang.
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CO

SEHEHE SYNOPSIS

SERENNHERATNHEREFARENSE, BNREEFEREMBEZAZRBRERRE,
UAHF=AERRFMERAXEE P, TNRATHERERE - - BERITNILFINER
z28, BMEERANRA, E—RKTRES PEREE: NHARZRNARZERELSHRS
B, ZREBNEARILFRERE, AZ%, NBKERTRY ZRURNERE, ZRE
ERMKRTRE, WHEMER, REREZBEHEEL. RE, WBEFET FZRIIILFHT
FE", AFORERBNEFERE. VAT, IHSARNZRELEN, Z4/LFRNOZSHE
e

Liu Zha, who was suffering from brain cancer, was abandoned by his family due to their inability to afford the surgery costs. At the same
time, he was deeply trapped in a high-interest loan trap. The lonely old man, Lao Yuan, had attempted suicide several times but failed. He
hired Liu Zha as a "caregiver" under the absurd condition of a monthly salary of 30,000 yuan, but in reality, it was to fulfill his wish list - to
fulfill the grassland promise for his son who died in a car accident. At first, the two were hostile to each other, but gradually got closer
through a series of absurd tasks: Liu Zha discovered Lao Yuan's Alzheimer's medication bottle and his will, while Lao Yuan witnessed Liu
Zha endure humiliation to save his son.To raise money, Liu Zha was threatened by a gang, and Lao Yuan used all his savings to rescue
him. Lao Yuan's condition worsened and he lost control of his bladder, so Liu Zha carried him home and secretly installed a surveillance
camera to prevent him from getting lost. Eventually, Liu Zha gave up treatment, took Lao Yuan and his son to take a "family photo", and
regained the symbol of the wish - the motorcycle with the key. In the setting of the sunset, Liu Zha and the senile Lao Yuan sat quietly on
the grass, and the son's harmonica sound drifted away with the wind in the distance.

FATHER

BU{EiEiRA CREATIVE STATEMENT

BE—TXTFRFNHE, BREESEBENER, I, AR —1TRE, UERINA R —
TMHAERNE, XREZZRENBOINERE, SRIEZYAERRBEEAL, RNRE. &
EERENTE, FAPHAT-LRENFSER--TESMLKIK KRARREFTNEE;
REHIMMOES, BRHEZNRK, FREZFNREED, RFERLITUSKERL "FRE"
HNER: RONAFTERAESE, ARERARANRE, LFHIRE.

“I want to tell a story about a father and son but lack the courage to confront its raw bleakness. So, | approach it sideways using comedy
to frame an inherently uncomedic truth. The film employs a dual narrative structure following Lao Yuan and Liu Zhe, whose fractured
lives are linked by an absurd contract. It explores themes of paternal love, responsibility, and redemption. Metaphorical motifs permeate
the story: A dried fish tank finally refilled, symbolizing the rebirth of fragmented lives; A recurring harmonica melody that serves as both
an elegy for the departed and a code of redemption for the living. | aim for the lens to linger on the poetry of 'imperfect' existence: We
need not be heroes only someone’s father, son, or fellow traveler."

N4 T FIRST B &S HR

o &

(@R

MR, FERT-ER

REFULTEK, —H
WAR—MEEE, BELRANE. —XBS

BIMBARRIE | B HEEH S | SERTRS | BEHRRIEMRE | BHIERS
International Sales | Producer or Co-Production Partnership | Publicity & Distribution |

Co-Financing & Additional Investment | Post-Production

PE | FEBEAE | BFIRE | ZR/RE
CHN | Chinese / Dialect | Digital/Color | Comedy/Family

SE | #kFS 845 | KT

HE | WIKF ER N BEE

BlA | 2B EX | KR

B | RIeE FERR | BEERE Rk miERH

SRS CNY ¥5,000,000.0

Total Budget: CNY ¥ 5,000,000.0

BEHERES (ART): CNY ¥3,000,000.0
Secured Budget: CNY ¥ 3,000,000.0

HRMER: HETR

Rough Cut Completed

BREAX: FIE / Wity909@163.com/13436319647

3k JkF LUCAS

Si&

DIRECTOR

LEEREZRSRR EEXREFZRSEREN 81 FENTILEMEHTAREX
BT ERREA, HEIRSERIR, BLESE, MFLRFER, 2018 FHY
BhR (BRF) ——S&E/HE 2019 FRE/BEAFKZEIFERY - RIERR
BREE, Bl FEAN TEMamA AEXRE MTRABIH, BHIRS
BER, BEE, MFLBEFER, 2018 FBRER (BRF) —-5&/F
Bl 2019 FRB\EAFIK=ZEIRBET - RIEBFEAR K.

Graduated from the Directing Department of the Shanghai Theatre Academy. Born in 1981. Native of Xingtai
City, Hebei Province. Currently based in Tianjin. Worked as an actor, navigated the audition circuit, served as a
screenwriter director, and burned the midnight oil. Sometimes, quitting takes greater courage than persevering.

2018 Short Film Suicide Bridge Director Screenwriter. 2019 Winner of the Best Short Film Award at the Milano
International Film Festival .

£ 15 WITY

H

PRODUCER

BEMEE—RES EHAS, S5FNESKRERE: (IR 2) (IET)
CRINZT 3) (BEZIR) (BAM) S, BATEESY, S58ZHREH
£ (IEXIE) (BEEZZIIRE) &

Previously employed at a publicly listed fund company in Shanghai, | was involved in the investment projects
of film and television funds, including "Wolf Warrior 2," "Operation Red Sea," "From Vegas to Macau 3," "The Lost
Tomb Season1," and "The Mystic Nine." Subsequently, | transitioned into the film industry, participating in the
production of projects such as "island of nowhere" and "The White-Haired Witch."
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CO5 %255

SEHEHE SYNOPSIS

IEREXRPRRKRAFMREREY, BRLTHRAUREE, BIRZEEHARBERLY
. EBABIMKRERTENBHERE, MRAASHERRAAD, BIZEREN,
MSEEBRAMARROE,

WE, BINKREELMD—HMRERE, UREEE. RRKRGNER, REBXTE, BE
WE, izFA, REFEBEENZAKEKRE, EXNKRAFT—F "§2ME" NEER,
PRIt EEEINALEDE, KNTHELRERNSH, —HRXEIFNERMLREF.

Beijing's Yanqing district, fruit farmer Old Zhang Guo is obsessed with live-stream shopping. Despite repeated scams, his enthusiasm
only grows—until his frustrated daughter runs away from home. Meanwhile, celebrity streamer Zhang Guo (a masked figure with an
iconic persona) once thrived in the industry, but his past involvement in selling counterfeit goods now threatens his career.

To salvage his reputation, the influencer plans an agricultural charity livestream in Yanging. When the fruit farmer learns of this, he
resolves to expose the deception. Fate intervenes when the two namesakes cross paths. Through a bold act of impersonation, the
righteous Old Zhang Guo infiltrates the streamer’s training hall and takes the stage. There, he sounds the horn against unscrupulous
sellers, igniting a comical yet revealing battle against e-commerce fraud.

BU{EiEiRA CREATIVE STATEMENT

HEUBHEFAIER, RERSEBETIVNESALNE. £REZL. ARBONKET, &
BEHFRZE, MEFazfkhmy, TERSHEEENGE. MKXFEAZRE, BEHIEHE
BEER, AREZERN 'J"\$IEXE’]#LEL;R AR REBRTR, REXSER. BES
RIFNIEERE, KRELH—RIEBEEBRES, RUHAMNES, BRENEERRRS S,
REH @ADL, @EIELo MIRAFIELBR, BFRE, OE7TBFMMENEERTSR, BN
ERTEAUVKALRNER, KABALILESME, &E 45(3%&%9’\]%%@'—3@%, BRI T %
BHEEANE, tARERFTEENRE, EET7TAMNERESEY, fBHFAE5IERSE.

Set against the backdrop of e-commerce livestreaming, this story delves into the industry's real-world issues. In an environment
obsessed with traffic metrics and driven by profit frenzy, deceptive marketing runs rampant. The market is flooded with counterfeit
goods, severely undermining consumer rights. Old Zhang, as a victim of fraud, courageously exposes these malpractices—representing
ordinary people’s unwavering pursuit of fairness and justice. His fierce confrontation with Zhang Guo embodies a direct clash between
integrity and deception, truth and falsehood.

Zhang Guo's profound awakening after a series of events reveals human capacity for redemption. Even amid corrupt practices, one
can rediscover their moral compass and return to the righteous path. Meanwhile, Old Zhang's rejection of temptation and adherence
to principles highlight the rarity of steadfast integrity. His journey underscores that sincerity and goodwill are the true cornerstones of
sustainable commerce.

The moment Old Zhang stands up for his daughter—ultimately earning her understanding and pride—showcases the formidable power
of familial bonds. This adds a warm emotional undertone to the narrative, celebrating humanity's inherent goodness while radiating hope
and positive energy.

16 T FIRST 5 ERTE

2024 “AWREALE " X ZOUFWHET S - MEATTE

NOOAGOOO0 -

SERTRS | BT RREMIRE | MARNESE | FHSIERS | BIMKE
Publicity & Distribution | Co-Financing & Additional Investment | Digital Rights
Licensing | Post-Production | International Sales

PE | FEBEAE | RE | ZR
CHN | Chinese / Dialect | Color | Comedy

SiE | BFF 5945 | e
A | BFF EZ N Q&E
HilF | =08 X1 E
¥ | T TEEA | REXHE

SFE: CNY ¥1200,000.0

Total Budget: CNY ¥1,200,000.0

BEE#E%ES (AR ): CNY ¥1,000,000.0

Secured Budget: CNY ¥ 1,000,000.0

TRNR: FEHIE

In Post-Production

BXZR 75 #0H /15321880885 / 15321880885@163.com

X ¥ WANG ZEYU
SiE
DIRECTOR
BV FItRERER, ERTXEXZEMETEAS,
SiEfFm
MER (FEZEK) (BIEE, RAENLE)
% (ETERT ) (FF8R)
FA(ZZMNEX) (TESUBELEXTEREXURSREARKBHEER
Bx)
MR (IME128) (KEEBEMEL)
Graduated from the Beijing Film Academy.
Member of the Beijing Television Artists Association.
Selected as a Young Creative Talent in Literature and Art by the Beijing Federation of Literary and Art Circles.
Directing Credits:
Web Series: Youthful Me (Premiered on Bilibili; Prime-time broadcast on Dragon TV)
Film: Battlefield Against the Tide (Upcoming)

Film: Happy Birthday, Mr. Ultraman! (Received the Investors' Joint Recommendation Award at the 2022 Golden
Rooster and Hundred Flowers Film Festival (China Film Festival) Project Market)

Short Series: The Lone Garrison: 12 Hours (Released across iQlYI, Youku, Tencent Video platforms)

=c

& PH TONG YANG

il

PRODUCER

BV FIRERER, LREMZARMERA.

HATHI I AEm (ZEE) (KRFER) (RIKER) ;

FIAAER (IBAE) (BZEUT) %,

Graduated from the Beijing Film Academy. Member of the Beijing Television Artists Association.

Executive Producer Credits:THE LEGEND OF YUNXIANG, BEADED CURTAIN, JADE SCREEN. SWORD AND ROSE.
Producer Credits: THE RESISTERS, AT THE FOOT OF LUOFU MOUNTAIN.
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CO4 Frmmaz

HEEHEHE SYNOPSIS

PENESEE, KSR MHEHESHSNE, MEARTRAZRNARINN? ZRARERRSE
KRB, LARB1 ’*EI’\]@J EBANMARESHNPEHSWE, —XRX—K, IEHREIRE. B
BMARZITICEBEN/Em, BEELRELE, 57T ERANXEMSDBEIRR,

StEN, tEStHIREREREMMESNEXREN, EERSWEZEEE., #IL5FE,

Outside of China, Brother Nut is not a household name. But he is among the world’s most influential performance artists. Together with a
group of collaborators, he uses simple, almost childlike symbolism to pierce through China's pervasive censorship and bring countrywide
attention to societal ills - environmental pollution, human rights, freedom of speech, judicial injustice, labor exploitation.

Time and again, he succeeds despite harassment by police, government officials, and corporate goons. The massive, social media-
fueled reactions to his art leave the Chinese state no choice but to respond. At the same time, every stunt brings Brother Nut even more
government scrutiny.

8U{EifliRX CREATIVE STATEMENT

FRABRNEREX 5 £, BEPERI, SMH, RREXIERTERRSENHEIFR, B
NiFE. R ESRSRESNMPEEZENHSWNE, SMETSRIREURNTAZAR, BERT
HESHEE. MENRN, AN, XA PHSE—RRBELNRZAR 'BRREA—RKR BEF,
MEI.%ZIETEF@I“I;QEEEE’\]WIU&%Q1ﬂlE’\]zE\%T\’\/\’%E@ HEEA..... . X—{IME2m
AENN. ERANERARNE L, RTRESHNIHE, ESR—HECUNR, AXERRNT
SEREE, AAFEARERERNNMTALN, ZARttBERSUBRNTTRER R,

The film was shot over a period of 5 years, spanning across the north and south of China and multiple cities. The main plot of the

film documents the artist's involvement in multiple important social issues in China, such as environmental pollution, urban village
demolition, epidemics, and heavy metal pollution. They have created multiple highly creative performance arts, triggering reactions

and struggles among various social groups and classes.The other storyline in the film is the artist's life “like a stray dog", unfolding his
vast and rich inner world from daily life. How he faced his childhood, family, personal emotions, social pressures.In terms of filming
techniques, at the scene of the event, we use more handheld cameras to make the image more realistic. It's like the protagonist leading
the audience to experience. And in the part where the protagonist returns to his hometown, we use more fixed shots and images,
implying that behind the turbulent life experience, there is a spiritual strength that supports the protagonist's inner peace.In terms of
the presentation style of the film, in addition to the sense of following the events, it also presents a black humor. Behind these shocking
social scenes, there are often absurd and ironic underground rules, and artists respond with black humor.

[
; ag e

B il

# i

IBIMBARRIE | BRHER

International Sales | Festival Selection & Screening

HE | EEBEAE | /BT | ERIAE
CHN | Chinese / Dialect | Color/Digital | Comedy/Road Movie

SE | Fa% BlE 848 | 3EER
A | s EX | Bh=
BY | KX Flas 5iR ETEERA | BRERE BEW

SFRE: CNY ¥150,000.0

Total Budget: CNY ¥ 150,000.0

ESERES (ART): CNY ¥400,000.0

Secured Budget: CNY ¥ 400,000.0

HRMR: EEHIE

In Post-Production

BRAR: FE14% /834436767@qa.com / 15110245568

E 82 XIA PENGCHENG

=5

DIRECTOR

LRAFSE, LLBFN, SHIATIESRER, 2018 RETEFTFEEZIM
HEIANEE, 2019 F sopa WiNE#iEFYE, KEXTPENMSMFRERRE,

Documentary director, documentary photographer. Has worked for many Chinese media companies. Winner of
2018 Sony China Young Photographers Program, 2019 SOPA Asian Excellence in Photography Award, and has
long been concerned about China's social and environmental issues.

Z 184 STEPHEN CHE

=%
iR

DIRECTOR

&, BN, iiBNATNIRERS. T8, ERERFER 16 ¥R,
2016 FREFERMBEFAR (PEX) ZFE; (KMEBNEEEN AE
2018 FAENRLKER B LRET, 2018 EARZEBHESEEIHIE,
HbLRBYIMA (BRERER) A& CNEX ERFIEEKS; 3K Tokyo
Doc i B 7t Colors of Aisa B{EIRR¥R. Hishorts SIEITEHEAREIRERSE,

Documentary director, documentary photographer. Photojournalist between 2014 to 2018, won 2016 China
Public Interest Reporter of the Year, won 2016 second prize in the National Geographic Photo Contest (China),
shortlisted for “After Losing an Only Child” in the 2018 China Times Global documentary part of the short film
festival, “Monk Papa,” a documentary feature film, was shortlisted in the proposal section of the HotDocs
Canadian International Documentary Film Festival, and is currently progressing through the stages.

118 T FIRST 5 ERTE

¥t i§ VINCENT DU

Lillay

PRODUCER

EARIFEAESE, HEELTABIHHERAFER. KREREIFENFM
RIMEE SEIERRIILR A ABillion Chinese Dreams (4 & *48 734h)
Smuggling for Survival 3518 2019 &£ TTHZREIEKRE ) (858 AAA) |
RENENSESRINER FHER,; ZRKH (B2ZEE) \E 2019 FR
IS RERLCR A BT IDFA RRR 8T, LRERH (EXRIEHK) *iS
2019 FHEERAZFRESELRERE; LFRKF CIEF/L) AE 2018
FEEBVNIARE. SBLMERT,

As a producer and director, Vincent Du has completed over ten documentary works. Representative works
include the documentary series A Billion Chinese Dreams (4 episodes * 48 minutes) produced for Singapore's
Asia News Channel; Smudging for Survival won the Best News and Current Affairs Documentary Program
Award at the 2019 Asia Academy Creative Awards (AAA); The documentary feature film 'Gazing at the Stars'
has been nominated for the IDFA competition at the 2019 Amsterdam International Documentary Film Festival;
The documentary short film '‘Blue Sky Defense Battle' won the Best Documentary Short Film Award at the 2019

China Documentary Academy Awards; The documentary feature film 'Abandoned Children of Jiangnan' was
nominated for the 2018 Los Angeles Asia Pacific Film Festival and Hong Kong Asian Film Festival.
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TO MY DEAREST

CO

WEEHEHE SYNOPSIS

AT RFNEZEEXREFEEMN—MNEER, Shekinah, —EF XRXBF NEE L F1B15,
WMEAERBAREMRFERFREMK? Grace, ~UIMENRNIPELRFSE, RERIPHE
Stk AEEIGH AR R EKEHIEEERERANXANEE, pilEd—RE
B, BREENK. BH. £5. BR. SABERNXLHAFNRIE.

Two of the best friends reunited this summer in a small town in Georgia. Shekinah, an American single mother who made the decision to
bring up her child on her own. How will she raise her children healthily in a low income African American community? Grace, a Chinese
documentary director with a peripatetic lifestyle, is a single woman who has opted for egg freezing. What kind of future awaits her? Their
friendship, which has endured for over a decade and transcended national boundaries and cultural differences, prompted them to reflect
on conversations as personal growth, freedom, procreation, marriage, and bodily autonomy during their reunion.

BU{EiEiRA CREATIVE STATEMENT

(HREEZEN) 2—MEBNEXALERKEMNERF, REKBRKNFAL Shekinah, &
NEXEEERNMENETLARTRROME. REUE-NHNEIAZKHERX, 1R
Shekinah /8 ML #Z,) EPEMEEHSNERRER, REFBLRBESHNZKR. BRER
HRBHRLEEEXLER THRKSEREE, MERNILERMNENIRE, WLIEER
ERRANKE, RIROHNBESMERNARE, RFEEIHRHREX. BRMAZINK
M E,

TO MY DEAREST is a heartwarming documentary about cross-cultural womanhood story, inspired by my best friend Shekinah. The
conversations and life we shared after our reunion in the United States deeply touched me. | want to tell the story of Shekinah's self-
exploration as a "late bloomer" in both Chinese and American societies from the first-person perspective and in the form of documentary
film. | hope to depict the growth and gentle awakening of women in a cross-cultural context through intimate and serene images

and delicate and light-hearted narratives, witnessing our journey of seeking ourselves and love. The reality is undergoing tremendous
changes, but the courage and tenderness within us never changed. With cinema as my beloved medium, | hope and strive to capture our
truest, most vulnerable, and fiercely passionate selves and share with you.

120 T FIRST 5 ERTE

BAEHRREMRE | $lFRBEH A | FHBMERS | SERTRS | 8 Tith / RBR
Co-Financing & Additional Investment | Producer or Co-Production Partnership | Post-

Production | Publicity & Distribution | Festival Selection & Screening

PE | EER | RA/EF | EB/REMER/EMD
CHN | Other Languages | Film/Digital | Romance/Family/Biopic/Other

SE | BB
HE | BB
A | EBE TR
% | B4 Federica Marchese

148 | BRI
B | BEB
EER | Shekinah Hein Lee E&1A

M Df H"‘l

S FRE: CNY ¥ 800,000.0

Total Budget: CNY ¥ 800,000.0
BEERESE (AR ): CNY ¥250000
Secured Budget: CNY ¥ 25,000.0
HRWMER: RrAEE

Shooting Not Yet Completed

Ll 1 4 BKEA: EEMA / gracehsia@foxmail.com / +86 14726984918

FHEE / woyamil2@gmail.com/ +86 13917068067

E 214 GRACE HSIA

S&E | A

DIRECTOR AND PRODUCER

EiE. RRl, EBPXXRE (R ) LRAEEFAIT, BSEXEWIBE
LRRSE, S5SREBEHIE, EXRERENESE 76 BZIEBHET
LREZR, HEBEKFRE (BRZAY AEL—ERTEEREIRE T,
ERERBIBER (BH) (FIL) (FRB) BAKE2IK 100+ EEEFEZW. LA
SHORTS. 1EffE. FLICKER FEST &EETRERIEEH KL,

Chinese director and screenwriter, Grace Hsia used to be a documentary director at Enlight Pictures and
participated in the production of many theatrical films. She is a film lecturer for CUHK, Shenzhen for part-
time. Her feature film project "The Day Away from Home" was selected for the pitching forum at THE ONE
International Women's Film Festival. Besides, she is an alumni at Beijing Film Academy in filmmaking and 76th
Locarno festival documentary school. Her films BROKEN FLOWERS and SILENT STORM were screened over
100+ FF worldwide such as Busan, Tampere, LA Shorts, Flicker Fest, and won awards.

EH#BL Miya Wang

il

PRODUCER

IRGEE—2HE 10 SFURERN A, KERRMLRMUE, HAT
—BMIEFA, HAENFRANRBERRETXERER )\nﬁf“%ﬁ%
HAR, LRR (ZANERE) (RNEBDIARE) HEEXREEET
SR,

Miya Wang used to be an advertising professional with over 10 years of creative experience. After obtaining a
master's degree in film, she became an independent filmmaker. Her narrative short films as a producer won the
Newcomer Filmmaker of the Year at the Asia-Pacific International Filmmaker Festival, and her documentaries
'The Story of Yunnan Coffee' and 'We Are Doing Horse-Riding Therapy' have gained social attention in the
respective fields.
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C08 ;ru=.

SEHEHE SYNOPSIS

DERNBRMESANMEED, NS NEHEERE HEEHTAERSMARELRHTRS.
AMBHREUFBE, EATERETEEZT, AIRSIHIRKEK, ERNNER, tEFNE

SHES, REEBELH, REZRTHEE, SPREATE. XL MAIAEH BRI,
fE—TRATH, RIEFEHNLIL......

Ma Lei is an assistant lawyer at a well-known law firm. Due to the leader's covert operations, he was forced to carry a large amount of
funds to conduct transactions in remote mountainous areas. However, a sudden landslide occurred on the way, and he and his car were
buried under the rocks, completely missing contact with the outside world. In the small car, his phone signal was weak, and rescue was
far away. Survival has become a countdown, with no one trusted by the outside world. Faced with the threat of death and the struggle of
twisted humanity, the only thing he couldn't let go of was his young daughter

BU{EiEiRA CREATIVE STATEMENT

RAEESXBEY, RRLERERGRERATONRIURE, —RE, — DA, —8FN, &
XERBARNZET, 2EEEE— "?EIAIL\'S‘ZE’]ESI%’ AT BB RFRRN—EM, &
MERTREFNA—BEWEFR. BLIEE ' RE"EEE, BAOE LS, ER8XNE
MBEABUEEN "BR". BRLEREN, REQIIZ, REEREE, RE—SLBENER, &
MBIULMRRZE "£57" XHE, RRUUMRERITARE EAVTE, AEERKREPE
ATHBESEENIE. MEFE—H, —BE—EIATIRZN IR, REFMTHR2MEARMYE,
BTlL, RRMXR—MRREFHE, bR — X F&E. iz AEBR BRI,

I hope to explore the new possibilities of genre films under extreme narrative conditions through this movie. Can a car, a person, and

a mobile phone, under such extremely limited conditions, construct a gripping story? In order to maintain maximum consistency
throughout the entire movie, we chose to keep the entire perspective locked inside the car. Always imprison it in the car, creating a
psychological blockade. It is not until the end of the movie that the perspective is truly 'released'. The movie has no interludes, no
memories, no complex editing, only a desperate situation approaching step by step. We need to make the audience feel to what extent
"survival' can be compressed. In terms of characters, human nature undergoes a process of detachment and reshaping in extreme
environments. Just like peeling an onion, layer by layer he peeled off Ma Lei's "coat", leaving only his true nature. So, this is not only an
extreme survival story, but also a discussion about choices, fate, and the boundaries of human nature.

122 T FIRST 5 ERTE

BIMBARRIE | ERRITRS | BEHRREMRE | BRHER / BRY | RABRRE
International Sales | Publicity & Distribution | Co-Financing & Additional Investment |

Festival Selection & Screening | Theatrical Rights Sales

PE | FEBEAE | BFIRE | LR/BEEM
CHN | Chinese / Dialect | Digital/Color | Crime/Mystery/Other

SE | BER B | XiE
2%%'] | BRERR EXR | NERE
Bl | AR EX | AR
B® | ENS EERR | XBR

SRS CNY ¥ 600,000.0

Total Budget: CNY ¥ 600,000.0

BEERES (AR ): CNY ¥5500,000.0

Secured Budget: CNY ¥ 5,500,000.0

HRMR: EEIE

In Post-Production

BRAX: BRER /junlin2025@gmail.com / 13632800587

f5 £ 3 JUNLIN CHEN

=5

DIRECTOR

Si&, &E), 1986 Etﬂi?fﬁﬂﬁéf&iﬁﬁ T "SREL CE, B "NEEL”
NEMN R "HRHBNHER" HEHIRT, (fREETMREIRRIES BEM,
BEENHBERBE R OMELRR, RABRBREMEURBREERANTIHE

Chen Junlin, director and screenwriter, was born in Hengyang, Hunan in 1986. Focusing on "high typification"
creation, skilled in establishing "narrative structure" and designing "interlocking crisis" plot, works can usually
have both entertainment and ideological value. | have many years of experience in creating themed films,
familiar with the rules of genre films and the market demand for film typification.

4 UF YISHI

illay

PRODUCER

HmA, BIFA, BOREER: (hEXM) K 2022 FER/ BLERE,
HRR (BHER] R, BRI BEASDEAAHSEXNENL AhEE
MEWT [(KEERE] , ABEZ+AELEBEREHT RREFET. (Z
FRIERI) 3R 2024 F5 37 EEBEREX HENBRAEEBREFE/RZ "1
R (FEERE] .

Shi Yi, Producer, Producer, Partial award-winning works:

The film 'China Dam' was commended by the State Administration of Radio, Film and Television in 2022, and
won the 'Hundred Excellent Works' award, as well as the' Excellent Works Award 'for promoting socialist values
and building the Chinese Dream through the National Radio and Television Administration's online audio-visual
platform. It was also shortlisted for the mini film section of the 26th Shanghai International Film Festival.
Sesame Pattern "won the" New Gulfstream Plan "[Annual Short Film Award] at the 37th Golden Rooster
Hundred Flowers Film Festival Golden Rooster Cross Strait and Hong Kong Macao Youth Short Film Season in
2024.
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SCREENING

Exl®hR - FEAE
COMPLETED FILM
OFFICIAL SELECTION

DOTAI T L E53 5= 2035GLOBAL BAN ON Al
D02 DB DB

D03 %% COUNTDOWN DRINKS

D04 ;2559 TIGER IN CAGES

DO5 5VER B3 4 THRILLS AND GIGGLES
D06 fNA 4N FATHERLESS

D07 22 FZ 3 BALLAD OF KILLERS

D08 >4 5k 5% A DEAR SON

D09 fiFE NO ESCAPE

D10 Z#$%+ THE RURAL KNIGHT

D11 & 5k £9/)\ 2 2E THE VIOLIN CASE



Al OIS E 5 R

2035GLOBAL BAN ON Al

DO

SEHEHE SYNOPSIS

XR—NUXF A RENES . #2035 F, Al KRHBFHRERERKE, BIEEZNRDIL
EE KB AIRGEREFE, RAMZHEN Al NMATEDMENEE. FARBREE?
AWZZIE? FARMRERFK? HARXE? WEILER Al RRALRMTARNEE, 11
SHEHR "KAUE" ER Al KRR,

This is a parable about the future of Al . In 2035, the history of Al development is gradually erased from the mainstream of the world.
Two girls who love each other are in conflict over the "Flamingo" Al software, and Al, which was supposed to disappear, intervenes in the
lives of five women. What time is the past? What time is the present? When is the future? What is right and wrong? What kind of life will
humans live in the future when the use of Al is banned, and whether they are looking for "Flamingo" or traces of Al development.

BU{EiEiRA CREATIVE STATEMENT

MIBELISK, BEFEREN, EHUWEITRFHEEQRNE, BIEEITHAIRY, BAKS.
BN REREANRNE, ERRARE. WE, BX, KK, TENEE, B, SIE=BHE—E.
MBS - BHELS Al NEEHERRFF, 2N\E

AITRIRE BEN}EE

REEIZ RFNER

ES-MEE NF

BZX SRR

For as long as | can remember, as | get older, life is pushed forward like a river until it meets the Al wave of the moment and surges into
the sea.

The entire film is a non-linear narrative in tonal black and white colour.

Present, past, future, past past, dreams, multiple time periods are strung together.
So five women and one man's story around Al quietly unfolds.

It is divided into eight chapters

Al and the Lottery. Wine and the Colosseum.

Love Memories Dumplings and Scars

Dark Clouds and Stars Breaking Up

Day Two Finding a Way Out

126 T FIRST 5 ERTE

PER | AE | 939 | EE/FO/ME
MAC | Dialect | 93 min | Romance/Fantasy/Sci-Fi

SiE | EFH BI4E | EETE R

A | B A | BBRRES

BR | SEREHR BX | BREE %R

i | =8 TERA | K2 S WorE
B | TEE KEF NER XIRHR GEE VIVI

BEHER /B | SIMRRRE | SERITRS | MERRNESE | RRAMNES
International Sales | Festival Selection & Screening | Publicity & Distribution | Digital
Rights Licensing | Theatrical Rights Sales

BRAR: £IHF / 543740646@qq.com / 15342354029

(g Bavordl

oo Youme Lix Xvsia nowe Yoz

& 53 CUIXIWEI

=5

DIRECTOR

RIRMEAXFEEHEMLT, Si&E (ME) AE 46th BRI ERBRT, 1t
REFREFT, SEREMREET , SE / HFE (IBEBEE) ANE FIRSTE
FHYRBEF RS, SUERERYT, FTRIREEHEET, 85It
¥WE, §FE (ZTIWES) ABRIIERMBET, XESE/fHF (zasX
WE—X=) \BEBEEEETE.

Cui's film Let's Drink The Wine was selected as a selection for the 18th FIRST YOUTH FILM FESTIVAL. Cui's film
Every Bus With Your Lover was selected for the 46thMoscow international FilmFestival.Flickers' Rhode Island
International Film Festival.Beijing International Film Festival.Cui is also the co-producer of Umbilical Cord,
selected for the 8th Pingyao International Film Festival.

e

% J&#F DANG JINGHE
L
PRODUCER
BRHERLT, (A TUSESE) BHHA.
NEI+/UR 2025FIRST BE M U HMET, RITEREHHURET,

Master of Film Production, 2035 GLOBAL BAN ON Al Chief Producer, Annual Nomination FIRST Youth Film
Exhibition Industry Screening Unit, Macau International Film Festival Film Venture Capital Unit.
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SEHEHE SYNOPSIS

RETILBEANRENE, EX, B—RBIMTRSHERAEHRR. EXIFERHERANER
TEEEIMTHRERR, EXRNEENESEAY—EHBRENFILRITTIRR,
REGRZEERBREREZHR, REZHY, RESVOEERERE, MEBRRTERR,
BENERAERE,

Wang Xiao, a young rapper from Langfang, Hebei, found himself burdened with massive debt after an accidental fight. His mother,
unaware of the full story, stepped in to repay the money for him. When Wang Xiao learned about it, he argued fiercely with her and decided
to leave for Beijing to work and pay off the debt himself.

In Beijing, he fell victim to rental scams, suffered romantic setbacks, and saw his rap career stall. To make matters worse, he
accumulated another crushing debt. After failing to get help from friends, Wang Xiao chose to end his young life by jumping from a
building.

BU{EiEiRA CREATIVE STATEMENT

MERNNEEFFSHENTFERANSELATRANEDE, £RERIAHAE, RETRESH
SBE, BRERKZEERSSPH, STERAREPEL, IPRNZNZEFENEX, It
SME AR IET R TH RN E B ERER BB ABELERT TR, RINZAEERNEFEBN
REEFREZNE—NEBEFLIZ.

MERNER, X, B—MESPHR, RAEREHRSFIREXEARBEMRFNET.
EREPNRERFIEEHSMERERENTT.

FRER, EEMN—ISEHERNTTE, ZREEXBHENHEESREEMNEMITEMA,
RERE—FRENENR, BNUFAFTEXEENTR, RNARTERE—FE.

There is a big problem with our education system and society's attitude towards young people. | did a lot of social research, the current
domestic university management gradually high school, high school management is a little concentration camp, junior high school and
primary school students more pressure. In addition, the strict management policies imposed because of the epidemic have actually
continued after the epidemic. The beautiful and free college life that we could imagine before is now like a mirage of the old days.

The main character of the film, is a child who was expelled from high school, then sent to vocational high school and finally dropped out
because of the epidemic. In his confusion, he is engaged in minimal confrontation with the education system and society.

128 T FIRST 5 ERTE

PE | EEE | 10924 | SE/EB/ER
CHN | Chinese | 110 min | Coming-of-Age /Romance/Comedy

SE | K EX | KM

A | KD ETRER | LER MEH KES

B | BER ZEF W X ER KR BE
5948 | 3K EFH RE BFE WK ETEHF M
ER | FEZE

BOMEARAER | B HiEhR / R | SIRRBEHA | EERTRS | REHRREMR
7 | MEIRARE =

International Sales | Festival Selection & Screening | Co-Financing & Additional
Investment | Publicity & Distribution | Co-Financing & Additional Investment | Digital
Rights Licensing

EXR 2 Kb / zhangshuaiing@qa.com / +86 18811442276

3 U ZHANG SHUAI

=5

DIRECTOR

2016 FEWFIFEREBEBRZVNMEBFIRER, ZETIEMNERETULT
ES,

Graduated from Beijing Jiaotong University in 2016 with a degree in machinery and electronic engineering, and
has worked in film and television in the city ever since.
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D03 &=
COUNTDOWN DRINKS

SEHEHE SYNOPSIS

BLELENEBRMRBR TG, EELSEFRTRILFENE S AIKAER . B "R 894
BBAEXRBA , RS QHIRM : EHEERE, HREBLHIN, EESNRK, RABRSBEL
HARBKEIB AR R A RS, BREE=RES. ... OFRIEERTERERATK,
BAAEHN, AYERAMNER, REETABRIZECSHNE, HUXSZREEFEERODS,
BFRMBERIERAZEERRR..... EMMENE REHS" 13?7 BRBTNET, MEFMH
Rk, CHAR, AT A, BERE! BHBELFR ...

After first feature film was selected by Berlin International Film Festival, the young female director brought her second Al feature film
here. With an untraditional sense of humor, she sympathizes with the world with calm blood: The God of death plays tricks and brings
green drinks. When drinks made from nuclear contaminated water are sent to all over the world, the three realms of land, sea and sky are
all suffered... Nobody can really "keep themselves out of trouble". The gold coins given by the devil are sticky with bloody souls. Do not
impose on others what you do not want others to do to you. Wake up! The countdown has begun...

BU{EiEiRA CREATIVE STATEMENT

REM—BARNREINEE, UFEREANEZRE., AEXKRRERT AR, ERER
BANEE, BERLRRE—ONE, EREFHE. BEACESTFENEIE: B&ES, AN
B, EXES, TEAE, ZRFAXENESNKUEHAT ARNMREMEBHNEXEN, t
BETHRENERRZENER. ARAT, ATHORLINZSK, BONACREKEERR
B, DI THASM, DEFNRRSD, SETEMSRRE, REFAZC, IF &I X
MUEF—IRER, EREXESTSREMONZEKNZINE? FEESHARRIRER, —i
BHREIHRBESRNCE, AERRSIERE, BX—R, BEERMMIEEH. MREERN.

I want to make a completely brand-new film to enrich the existing movie categories. Thus, | used Al to make Crazy Drinks.Though there
isn't dialogue, it is not boring. Because it contains rich plots, imaginations, and symbols, to describe the huge crisis threatening human
and earth. It also implies my anxiety about environment and food safety. In Crazy Drinks, to reduce local nuclear sewage, some people
packaged the nuclear contaminated water into beverages and sold it over the world. However, they poisoned the entire ecosystem and
harmed themselves at last. Maybe "nuclear drinks" sounded exaggerated. But who can guarantee the so-called nuclear wastewater
"meets safe discharge" will never hurt lives and ecosystem? We wish more people wake up ASAP and reduce the harm of environmental
pollution.
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International Sales | Festival Selection & Screening | Publicity & Distribution | Digital
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& 1¥3 CAOYIWEN

=5

DIRECTOR
EFNSEMLTENFEREPNKRE , AREWVTFO)IKE, tiEEERWAR,
FEAMINEHBEZPRBRIERES, H3IARERE, WX TREURTED
ASHBRKNXER, (ERESTHEINE,. HESAFE, RETR, RIPHIKE, H
KRE—IMEREELMATRIEAR N, HEFHSHKAE NIET HMHKEFRE
2 (2025 F, BInBT) . WHEEMER Al KFAERIN=KBETH (A
H. BH. BEH) NSE, hAEEABEXH Al BREHIELR,

Yiwen CAO is a young female filmmaker who wants to heal audience. She wants people to benefit positive
energy and have deep thinking from her films. She cares about big love and individual relationships with the
earth, including female issues, social fairness, environmental pollution, protecting the earth, etc. Her first
directing feature was selected by Berlin International Film Festival (2025, Forum, Al). And she is the first
director selected by the biggest three European film festivals (Berlin, Cannes, Venice) by using Al feature. She
has both experience in traditional film and Al film production.
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SEHEHE SYNOPSIS

BEREE—BREFREAKNERNZ], KEAXTREEBABERRS, MRIIILIAHIEXNEIE
H—8 "REZE" . BEHMAZSBTEHNNEGH, EUATEENRRNFEREY, BEE
FEH#FRENAT], — MRS MERNREFAER.

The story unfolds on a special night when her friend goes missing. Fang Yuan, the protagonist, impulsively enters her friend's apartment,
only to find she isn't the only uninvited presence in the space.As the mysterious figure gradually reveals the reason for their appearance,
their seemingly plausible narrative is riddled with inconsistencies. The truth unravels until Fang Yuan pushes open the door to the back
bedroom, where a carefully concealed secret suddenly comes into full view.

BU{EiEiRA CREATIVE STATEMENT

(RERT) B8 ROHAZEANZMHRERNES , BEFR— D RERBTREZN S
REMNEE, MAFRZELEHTRNMERA. ¥ANEEENEECINRZIRY, 7
REREFSREEESME, ANEPHRE. BRERILTRBAK.

TIGER IN CAGES unfolds over the course of a single night, within two confined settings, and features three on-screen characters. It
attempts to tell a story with a deceptively calm surface masking powerful undercurrents of tension, leveraging its limited space to
create immense psychological intensity.

The film's theme is a profound exploration of the crisis of trust. It examines how the very convenience of technology facilitates deception,

and how this amplifies the inherent human tendencies for deceit and suspicion to extremes.

132 T FIRST 5 ERTE
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SiE | TR 545 | ERM
R | TR ER| EEH
HlR | &S X | BRE

® | &Y EEER | KT

IBIMEARRIR | BRIk R /R | (RAMINESR | SERITRS | BEHRREMRSR
LRI & 32

International Sales | Festival Selection & Screening | Theatrical Rights Sales | Publicity
& Distribution | Co-Financing & Additional Investment | Digital Rights Licensing
BXR7: T/ 258963265@qq.com / 13474055318

T 1 WANG CHUWEI

=5

DIRECTOR

SEBRXSE. RKEl, AREWVTFEAIFEKRE, REEVTFANETF k.
EEREHERSEMEERREBENERER LM, HKBIEXEIAN (FEIEE
KXY ANE 2024 2Fz KB HREENS, BESE. FEl. SENBEEK
Fabizte (REAEN ABE/\EFERFRE RHFRK "HHEE"

Wang Chuwei is an emerging film director and screenwriter. He holds a bachelor's degree from Shaanxi Normal
University and a graduate degree from the New York Film Academy. During his time in the United States, short
films he directed and co-created won several international short film awards. His feature film screenplay ,Just
the Wind Howling, was selected for the “Project Market” of the “2024 Silk Road International Film Festival”. His
feature film directorial debut "Tiger In Cages", for which he served as director, screenwriter, and editor, was
selected for the "8th Pingyao International Film Festival" and awarded the "Tongye Honor"

#X j&$3 ZHAO HAOJUN
il
PRODUCER
BREAGRAAN, TSSHEMEINFL. FHESRT. KFRE(HFZ 1950) (=
=) (ZEREF) (BmEA) .

Zhao Haojun is an accomplished Film and Television Producer who has spearheaded the development,
production, and distribution of numerous film and television projects. His notable works include Breakthrough
1950, Li Sangiang, Empty Nest, and The Woman of the Desert Poplars.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 133



D 0 IR B9 &
THRILLS AND GIGGLES

WEEHEHE SYNOPSIS

"B Q RMA" HARERRORDBFORRERE, BBHAK: AMREE. NXHELL. WinHm,
IREFERBRA, ERIKERARRME. TX81, 80 FEREARERATHFE, RATHRIGEIE.,
ERMEBTRNEHEE, EESEIFNAERE, BESRE BB, AMFHEMEBENLL,
MEER, "R BEIRUBERREAAN, RELE-HHEXEFENRE.

The"Barbie Q Mystery Team"entered the rumored eerie Dongjiao Mental Hospital for a live broadcast,where strange events occurred
frequently:mannequins came to life,time and space became disordered,and the magnetic field twisted.Team members disappeared and
turned into mannequin-Llike figures,and the hospital returned to its gloomy and silent state.Ten days ago,Tian Liang,a post-80s boss,was
on the brink of bankruptcy due to unpaid wages to his employees.A horror live broadcast order became the company's last hope,but Tian
Liang fell from a building while scouting the location and got injured.He had to entrust the mission to"Zhao Zhao."In order to compensate
the employees'salaries and invite an internet celebrity,the budget was exhausted.Zhao Zhao united everyone through empathy and
ultimately staged a hilarious and wonderful performance.

BU{EiEiRA CREATIVE STATEMENT

(CIRBREVEAE ) M “EXHRE" Ml, ARERAFABREEREXATEES AMRK, BRI

ERRERNES, BRALSRENR, RITREBERTMARELSHIL, AL, BERASFH

BYERKIGTGR, RAEXNEAZAEEREEVEREREE. \MBEFTERES, RREWYS

I35, ERWIESRIE, XEP_AEREEN, BRARSENBRBE, BAL, BRALE,

E%ELE HREFHSENRENE "EREN" BXLRK, REEBNNRRERRN. 2RRE
BREANESHINE, TRURENANEREES.

“Thrills And Giggles"uses a mockumentary format to explore the absurdity of live-streaming culture and human alienation.Set in an
abandoned hospital,the film blurs reality and performance,showing individual loss and struggle in the pursuit of internet fame.lts

cold blue-green tones and handheld camera work,combined with sudden sounds and confined spaces,create a psychological thriller
atmosphere.Characters like Zhao Zhao,Dong Rui,and Da Bao reflect contemporary youth's self-deconstruction through their contrasting
traits.The film employs low-budget creativity,using modified props and improvisation to create a realistic"live-streaming accident."Ilts
absurd ending questions the cost of entertainment obsession.Overall,it integrates genre storytelling with social commentary,forming a
dark satire of the internet fame era.

134 T FIRST B &S HR

PE | EEE | 93 24 | EBI/IRE
CHN | Chinese | 93 min | Comedy/Thriller

SiE | B 5945 |
A | BE IRGE ER|EB
S| HES BX | a4
® | BHK TEERA | REZ R BEXY TH
A BIMRIRARIR | IREANE R | SRRRTRS | REHRREMIRE | MERNER

International Sales | Theatrical Rights Sales | Publicity & Distribution | Co-Financing &
Additional Investment | Digital Rights Licensing
BRAR: HES /16147858@qa.com / 18600278023

& MR
BHHA: HEE
IR BRX EFY IR RMHE RA HE BAE BRE

7 B {% SUN SEHNGIIE

=5

DIRECTOR

B FIERBERZER. B QERVRERITTREFRBE T EXE, BH B\
ANEIRESZHREZT. RFEBEZT. Hishorts! Bl IERFRERE. £3%60
BEFIE (BHE) .

Sun Shengjie graduated from the Beijing Film Academy.His short film "Choice" won the Remi Award at the
Houston International Film Festival.His short film "Dog Walker" was selected for the Oberhausen International
Short Film Festival, Tokyo Launch Film Festival, and Hishorts! Xiamen International Short Film Week.His Golden
Horse Film Project Promotion long film project is "Clover".

5 ZFE YANG CHUNLEI

HA

PRODUCER

MLEBEE (BEER) BEHARA, 2020 F£ WMLEE (B MFEM) BEH
AN, FR2020FFE_BHIEMEEFZRAEEZMOREIK, 2021 F MEBHIE
BFHEI1D7IMEEFIF A, FEKER E2B 2021 EE==EMEML M’Enm
FRIEFEEMEARMEE CEMEMTSEOIFS AT HEREERIME
X, FRZ\ZEEREZHTEMNEBEMEARBREMEZEE, 2021 fﬁlﬂ
LZEE (BB 2) BEFIHF A,

Served as producer for the web film "Deadly Sniper."In 2020, served as producer for the web film "Don't Call Me
God of Wine," which won the Annual Influential Screenwriter Award at the 2nd China Web Film Week in 2020.In
2021, served as producer for the web film "Survivors 1937," which was honored as an Outstanding Web Film by
the National Radio and Television Administration in the third quarter of 2021, won the Annual Potential Web Film
Award at the 7th Online Audio-Visual Program Innovation and Talent Promotion by the Beijing Television Artists
Association, and received the Best Web Film Award at the Fuzhou Internet Film and Television Ceremony of the
Silk Road International Film Festival.ln 2021, served as producer for the web film “Don’t Call Me God of Wine 2."
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FATHERLESS

DO

SEHEHE SYNOPSIS

REFEREABEIA, L FERODTEREMK. MNIENHUTA (HMNESTRET) 55
SERPER, BFNCERVARTENTABMHEE., HERECHRE, XERXFEEXZHNARE

With the father paralyzed and waiting to die due to a car accident, the son abruptly needs to grow up on his own. He is confronted with his
father's two former lovers, his biological and adoptive mothers, and is also torn between two very different lovers of his own.

BU{EiEiRA CREATIVE STATEMENT

ERRENEX L, (MRME) 2—HEENEY. EREXEENEY, EhiXEs AYE
Bt/ EFPHREREF . ATXEL, %m?iﬂ?&/b@ﬂ'\]—’l\lu%, XD ER
AR, EATHERBNTR, ROAEEECHEFZIEXEZRHELX,

In the most primitive sense, this movie is about repaying a debt. It is semi-autobiographical, and most of the characters have prototypes
from real life. After making this movie, | was able to eliminate a knot in my heart that had been there for so long that it had begun to
loosen. | had to make the movie before it unraveled on its own.
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PE | EEE | 160 | RE/ER
CHN | Chinese | 114 min | Family/Romance
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International Sales | Festival Selection & Screening | Theatrical Rights Sales | Publicity
& Distribution | Co-Financing & Additional Investment | Digital Rights Licensing
BRA: #FH / +yanwenxin81@hotmail.com / 15110279280

#% X H YAN WENXIN
=5

DIRECTOR

1981 &4, JIAEMA, BESE. HEl, IRBEXZREFZZN L, WEILR.
ERENS—ESMHERNET, SETAXEEHSTMNESE,

YAN Wenxin, born in 1981, Taizhou, Jiangsu Province, is a film director and screenwriter, with an M.FA. in Cinema
from Beijing Film Academy. Yan currently lives in Beijing. The director's other identity is a practicing lawyer,
who has participated in a large number of cases with social impact.
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THE BALLAD OF KILLERS

DO

SEHEHE SYNOPSIS

25 ZMBRR—BRWRF, EEHFRHNE, tSRFARRNMROIEEEITHTEIGE
S, BPMERRHEAS FEXNHESLRREPERERZLONBRALRSHBHINR, The

RIHERR" RN, 24 SHTERBRAHAENERINS, RARTEREBRTERINE,
e SERRBTRHNNIINER, FTREF, AMXPELEEAXETERNAO. K&
THERUREES SHANBEENER, BRFEHSMOMNURNER. HHNSR. REFHEEMH
Ik, EAEARHHBIRIR R, R OEEEINFREBENER Q BLURARLEREE,
EXFHEO B CHIRINENER £, BRMAERHRELNNDLE, URRLEBNEX,

25-year-old Luosang is a professional killer. After being cheated on, he received trauma counseling from a mysterious psychologist

in the Killer organization. This social experimenter who advocates extreme chauvinism secretly hypnotized Luosang that he must kill

his girlfriend and her cheating partner in order to regain the ability to "pee while standing". 24-year-old A Zi is Luosang's direct leader

in the organization. Because the organization cannot arbitrarily massacre civilians, A Zi ordered Luosang to find actual evidence of his
girlfriend's cheating before he could take action. However, behind this order was A Zi's secret love for Luosang. Caught between the pain
of not being able to pee and the rigid rules of the organization, Luosang began to look for evidence of their cheating. The cheating men
and women, A Zi who constantly obstructed him, Yu Xin, his mentor who was also cheated on, the mysterious psychologist and the weird
evil scientist Dr. Q, and the organization's leader, Da Lao Lao, on this road to regaining their ability to pee, Luosang and A Zi constantly
explore the boundaries of gender and the definition of modern love.

BU{EiEiRA CREATIVE STATEMENT

HAURIFE 20 ZRIGENEBARFAENNERE, REHANXMERELNE, ZHERNE
BERENTMHESRANSERR. (RFEZR) ABHEAALEL, BT —MUENNEES R
E#RE—MEBERNAREETE. EXMRANE@S, HREANRERNKE L, MEIRER
EMBEMEK, BFETECIREMARNA, URAEFAENANEREEESHT
8. IFRKARRMBNEE, RERIBRRDE, MRELLNECT, RABEREX.

Cheating is something that many young people in their late twenties have to face. Most people have no way to deal with this situation.
Behind this helplessness are multiple reasons intertwined with gender and society. “The Ballad of Killers" starts from a male perspective
and depicts a young man who has been cheated on and tries to find a way to move on. On this journey that is not only outward but also
inward, he grows up through being tortured by love, and gradually knows what kind of person he is and what kind of people and things
around him are really suitable for him. Maybe growth is not about getting stronger or finding a solution, but simply discovering who you
are and then being true to yourself.
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Licensing | Theatrical Rights Sales

BRA: FREBE / czh19971101@gmail.com / +86 13305881900

5 §8#0E CHEN ZHENGHUI
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DIRECTOR

METFTHEEBESAFEEZRBE SHMFHEEWHARE=FR (BNEE
W), NBERRE. S&F. HIFUREE, EIWKRIREYIER, H
BERNI &, 2022 FCEER (FPE) A\EBZEZEE¥RE, \BHEFBET,
HESZEZTRERASER, 2023 FOMEER (ERENMEIZR) , \E
2024 FE FIRSTIREXR, AE 2025 FItRAZEEXTEFREIFHFE T,

Studying in Film and Television Production at the School of Communication, Hong Kong Baptist University
(graduating soon). He is engaged in screenwriting, directing, producing and editing. He has established
Yunmeng Photography Studio in Lishui, Zhejiang, to shoot promotional videos and advertisements. In 2022, he
created the short film "Forget Me Not", which was shortlisted for the Madrid Film Festival and the Dubai Film
Festival, and won the Best New Director Award at the film festival. In 2023, he created the short film "Hawling's
Time Experiment", which was shortlisted for the 2024 FIRST Fantastic Film Festival and the 2025 Beijing
College Student Film Festival.

Bk i CHEN YING

(il

PRODUCER
METEBBRESRZHESBNEIE MFA, BHRIMBERE—FMATS K],
UEIFABRE55E (RFEZH) (BRONEIR) (F/AEHEHY , A
El 2024 FE FIRST IREFE, AE 2025 FItERAZEBE P EFRRLISH£T,

Chen Ying is studying MFA in Film and Television Production at Hong Kong Baptist University. She used to work
in the publicity and distribution department of Bozhongheyi Film and Television Company. As a producer, she
participated in the production of “The Ballad of Killers", "Hawlin's Time Experiment", and "Encounter in F Minor".
"Hawlin's Time Experiment" was shortlisted for the 2024 FIRST Fantastic Film Festival and the 2025 Beijing
College Student Film Festival.
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SEHEHE SYNOPSIS

BEIN—RERAERILFINERR " REREFE ", AERREHPERMRR . XA RFEIHE
A" " RAENEE - LFERAE TS ZNEE, EEEEERLFHNSE,
U BEAT M NBEXERTHNAL, RPER[ALFILLFRPENGTRK, E—IRHUE
R, HFHETEHE, AREMNOD—RNEFRHODIERTS, BEERNEXK......

Sun Yimei, a single mother who poured her entire being into molding her son Sun Kai into a "perfect straight-A student", ultimately
brewed tragedy through extreme control. This parent constructed a cage of love with "self-sacrificial devotion” - she eliminated all
obstacles to her son's college entrance exams, even unilaterally altering his university applications, all while claiming "this is for your
own good".Years of suffocating control gradually extinguished the spark in the young boy's eyes. During one fierce confrontation, the
suppressed teenager attacked his mother. The scene froze in time: Sun Yimei bleeding profusely and Sun Kai wearing an expression of
bitter liberation, locked in silent stalemate until police arrived.........

BU{EiEiRA CREATIVE STATEMENT

BIE (DEBRRA) NABEFERERTERBZEEENHE, EEREAARAERBHRX
BARENET, RA—IAEBRLGRENEE, RSN "' RREBANIERMMNREESETF
REN, REBEATHNE"HARRFREN, AMEFELRIAZRIESKBRITHERIVEHE,
REZRTHHAEFUECRIRANSDEEREFNTEME—MNREBEBEARNEF., FF
R TEHCSEFIEE, REEBEEIE (DERREA) LA XGEEREPMIENE, LRE85
BEF Rz BEEECENFR, LEBEESTRERRT,

The original intention of creating “Dear Son" is to build a bridge of communication between children and parents. The reason is that most
of the children of the families | and those around me are complaining about their parents' strength. Parents' "love" is what parents want
to give or they think their children need. In many cases, "love" is not children. What children want, but when children have mentioned or
advocated parents' listening needs many times, parents always interrupt or ask their children how to be a child that they can achieve in
their eyes as a past person. He often neglects his communication with his children. | hope to awaken the harmonious love in the family

by creating the film "Abyss", so that parents and children can build an effective bridge of communication with each other, and let love
spread in various family environments.
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Digital Rights Licensing | Co-Financing & Additional Investment | Publicity &

L R ] Distribution; Theatrical Rights Sales | Theatrical Rights Sales | Producer or Co-

Production Partnership | Festival Selection & Screening | International Sales

BRAR: ERIR /18633906333@163.com / 18633906333

4k 7758 ZHU CUNKUO

=5

DIRECTOR

MRFNBRIHBERACNEE TS, NEBXESNEXTIETRE, &
5HEHESEHMEER, (REE) (BRXT) (FEKCZ=ITABRE) (X
TR) SEREBERFIER, 2024 FEBHEE, BF (FF) 2EHSESE, M
BHETH (IFF) TRENHERKFBEE (DEBREA) .

Zhu Cunkuo has been working in film industry since shooting in film camera. He used to be a director of
photography and involved in many well-known movies, like Wolf Totem, Win thee World, The Monkey King2,
Heroes. Mr. Zhu became a director in 2024 and shot Dear Son as his first film. After then, he directed a feature
film based on the story of Dear Son.

"o,

{£ BiE REN SIYUAN

HA
PRODUCER

BESRAER: BR (IF . F) . B8 (DEREA) . MEBRF (BLEE)
(REBR) . (@iERFZ) (RERR) .

Work as a producer the short film.the movie the online movie, unreleased, unreleased.
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SFANESERENLEZ, #EEERT—EESRNEBZD, AR TRENER,

A girlin multiple life difficulties, trapped in a nightmare like homestay in Southeast Asia, begins to solve puzzles and save herself.

BU{EiEiRA CREATIVE STATEMENT

B-mEpmeA, THERERFRE, URNTBE.

— A, —EELIHEE, m@ﬁuﬂ‘ﬂi)\iutiiﬁ HERIRD, MREETER, —RE, @i,
Lk, REBEEEFEARERALRAFBRRNES, "HCBLLTHRET, EZRAMNHE,
The solo performance in a single space particularly tests the actors' performance and audio-visual coordination.

A person, a changing room, leads the audience into the subconscious of the female protagonist, breathing with the girl, surviving together,
solving puzzles, escaping, and ultimately restoring the room to a nightmare that the girl does not want to mention in her heart. She
accepts the judgment of conscience for her past crimes.
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CHN | Chinese | 96 min | Romance/Mystery/Thriller/Crime

SE | RINE g | PR
HE | RNE ER | ERE
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Festival Selection & Screening | International Sales | Theatrical Rights Sales | Publicity
& Distribution | Digital Rights Licensing
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R /NE SONG JIMMY
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DIRECTOR

KEER (MAURERRFHUBER) (MHBE—TMHE) (DPFEBEYEF, Kk
KB (EIREABRAN E2021FE9 A9 Ae2E LM, EEAZT, FKFE
56 BEIRRERFRIEL, REBY (MHE—THE) ABE+ERE

BlEEUNE EXTE, A\BE+ARIERERBEXZHERBRIKESRIE, Ak
2023 FEEEUBREKEFNE,

Song Xiaojun, representative works such as "How to Kill My Best Friend", "Love a Girl with All My Life", "Breakup
Checklist", etc.The theatrical film "Accompanying You for a Long, Long Time" was released nationwide on
September 9, 2021, with a box office of nearly 100 million yuan, and was nominated for Best Adapted Screenplay
at the 56th Golden Horse Awards.The theatrical film ‘Love a Girl with My Life' has been shortlisted for the 15th
Cross Strait Film and Television Festival - Chasing the Light Project, shortlisted for the final script negotiation
project of the 14th Beijing International Film Festival, and selected for the 2023 Xiamen Film and Television
Boutique Support Project.

3K 3% ZHANG XUANYANG

Gy

PRODUCER

HREA, BEXLEBA, RFIER (BIRBARA) (BEAXLR) (HE
—PNMHE) (MITHESEBNE) (CHRE) &,

Zhang Xuanyang, representative works such as "Accompany You for a Long, Long Time", "Nine Provinces
Dragon Beats", "Love a Girl with Life", "First Love Teaches Us Love", "Flying for the Rest of Our Lives", etc.
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SEHEHE SYNOPSIS

2020 F, RIEESHREE, EUERBNERNHRRESAZN, SERTEEILREEREY

BPRMEREIXE,

@%T BRERMEXHEMNELRE, —RREAXEERMFETF, —LREUESENT
. EEWE, MEQTE%Mﬁ¢HE%KE REELESBERNEERTS, tBiESE4LH

EEF—“ﬁﬁuﬁ,ﬁA 2T —RIEEMANER,

R, TERIPBPEBRT, niﬁ%?%AﬁW%ﬁF&E%To%—A#EE,tiﬁﬁiﬁ,

EREILEE, BEEFRIERERENEHRHEY

In 2020, as the pandemic raged worldwide, Zaoling Village in southern Shanxi remained largely untouched. He Yaxiong, having failed to
pursue his filmmaking dreams in Beijing, returned here.

After picking up his father—who had been humiliated and imprisoned by a coal tycoon—from prison, he worked odd jobs in town with his
brother-in-law as a decorator while secretly plotting revenge. There, he reconnected with Li Xuan, a high school classmate now adrift on
the eve of her wedding. She asked him to film travel videos for her, sparking a fleeting, unresolved romance between them.

Later, Li Xuan, suffering from depression, took her own life. In his grief, Yaxiong stabbed the coal boss to death before ending his own
life. Another ending: Li Xuan survives her suicide attempt and leaves to study in Northern Europe. Yaxiong, instead of revenge, returns to
Beijing—determined to turn his family’s shame into cinema.

BU{EiEiRA CREATIVE STATEMENT

ERAZAFHYE, BEEENTEEND, LEHREHSRE.

FRBTEAMIEXRNE, SHBSRRARENED, —EBREXEZEFNNRES, BE
IYACZABRIRTESHAARE. HENRNEESEE, ANESERXERNTTLE
F;, _RBINITEADY T REIEEEREESR, SELELEGNBTIELE, ARELEE
EZTHEE, GENEKERERREZINDEA,

FRERFXT AM®E, —TRENBESAENRASHELE

The film adopts a magical realist style.
Life ought to be filled with passion, yet it is perpetually stifled, especially for those at society’s lowest rung.

It portrays the oppression experienced by the underclass in two parts: firstly, through dialogues between the male and female
protagonists, both artistic young souls. One is a young man from the lower strata who faces conflicts with pre-modern family structures
and society as he strives to realize his artistic aspirations. The other is a middle-class young woman grappling with existential anxiety
over the meaninglessness of life. Secondly, the film sketches a tableau of the hardships of rural town life through several supporting
characters: there's the left-behind teenager teetering on the brink of crime, the young adult suffocating under the weight of matrimonial
pressure, and the middle-aged individual who silently endures abuse.

The film's conclusion conveys humanity's defiance against fate, and a nation’s rebellion against its own history, embracing a
transformative recreation.
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PE | EEBEAE 129909 | RE/ER
CHN | Chinese/Dialect | 96 min | Family/Romance

SiE | BRI ER | ik

R | B BN | B H—E KRR

HlR | B EEEA | BIAE BB REF BEE
% | DEE XEXE BWE ML HR HER TR

548 | I B =

1SWEAR THAT 1 Wit 15 HML

Riw..roa 1 BIMEIULIE | R BR [ R | IRAMARESR | RERRER

International Sales | Festival Selection & Screening | Theatrical Rights Sales | Digital
Rights Licensing
EXR7: 224 / loveheyaxiong@163.com / 18817836390

5 IFi§ HE YAXIONG

Si&E/HA

DIRECTOR/PRODUCER

WA A, 1993 F4, 2016 FEWFERBGEREEEZER., EVENE
FMEETW, BE 1005 BEMIBERES . KFNHE, EEFER (FH) SR
FNREEXZREERX. bEshm—FXK, %HE,EﬁEEH«%E»«%ﬂ
NIE) ESWEH, BEINME (REREFH) Felz—, 2017 F, DE/N
W ASHZR) A\EFERBRERIDEMEXKE, 2024 F, EEEHEEZHIEN
= (REEYIT) NE%E 18 & FIRST SEXEB=EE T,

He Yaxiong, born in 1993 in Linfen, Shanxi, graduated in 2016 from the School of Law at East China University

of Political Science and Law.During his university years, he starred in the play Monument, which won the First
Prize at the Shanghai National Arts Exhibition and the Second Prize at the National Level. After graduation, he
entered the film and television media industry and worked as a director at 1905 Movie Network.His major works
include:

- The Journey of Seeking Sex (2017, short story, shortlisted for the 5th Douban Reading Essay Contest)
- Unthinkable Dictionary (2017, co-writer/producer)

- The Lodger (2019, directed short film)

- The Tutor's Salary (2020, directed short film)

- Unknown Species (2024, post-production sound design)
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D1 EXBNMES

THE VIOLIN CASE

SEHEHE SYNOPSIS

BT, —TENRE, —USERENERELTME—NNME: — 1 ETAR/MEE, thi
FREHEARE, SERIOAENE, BERARPNESHA, EISHERNERtEXET AT
ZWERENSE,

On a quiet night in Macao, a struggling artist races against time to retrieve his only sold masterpiece - a painted violin. As he navigates
the city's underbelly crossing paths with locals, he must reclaim not just his artwork but also his shattered dreams.

BU{EiEiRA CREATIVE STATEMENT

HEE 1952 FMNFRESRR], UREEMRNEZ—RXTLE. BFREREDN, ERER
Nf "R/ . BRAE. ERNHPL. FARERNARSZMAMNNSRAMRK. RESER
B—PERLETE—ITHENR: —(MERIEMAERNER, ERNELEHTHERZ
Ik, REST HREHNER (THRE) NER, BREAMRRT— M R—HHNHR,

Macao is a city that has been seen on the big screen for many decades. We have seen the Hollywood version of Macao made by Joseph
Von Sternberg in 1952 and all of the versions that followed that. They all deal with crime, heists or espionage and heavily rely on the exotic
tourist's point of view. But we rarely see Macao as lenses by a local: from daily bus rides, to the hustle and bustle of the city center, to

the night time gatherings where a multitude of people from different cultures share their dreams, challenges or go about their business.
When my father, a well known painter, left his painting in the back of a taxi many years ago, this gave me an idea for a feature film: a one-
night surreal odyssey about an estranged foreign painter in Macao, searching for his missing artwork that he left in the back of a taxi.

To raise the stakes, he would be chased by his art dealer and his life would spiral into a living nightmare. Very much inspired by the film
After Hours (1985) by Martin Scorsese, | wanted to show the audience a world they haven't yet seen.
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hENRTT | EftiEH | 87 4 | ER
MAC | Other Languages | 87 min | Comedy

S | M3E ZR | BHA

HE | NBE AEE 78 R &3 | Kantana Sound Studio

A | BE FERR | PURET B IR =5
® | XA B

B | M3E

IBIMEARAER | R HiER / R | RRARINESE | SERITRS

International Sales | Festival Selection & Screening | Theatrical Rights Sales | Publicity
& Distribution

BEZ730: VIRGINIA HO / virginia@ten2nine.com / +85366695161

Oz MAXBESSMERTNY
=5
DIRECTOR
MNERTEX, RFEXER TR LS ERE, EREERDM
AZSTXNURER, BEEAAERHNAYIES. IFHERESNMSLSEIRE
. EEHRYEIRERDARIERBERTY.

Growing up in Macao, Max has been deeply influenced by the city's multicultural environment. He has
developed a unique style of storytelling by interlacing different cultures and languages. Max's previous work
has taken him to Toronto International Film Festival, FreshWave International Short Film Festival and Macao
International Film Festival.

fl & VIRGINIA HO HOI IAN

(il

PRODUCER

BERTIN—ZBRRFAFA, FHMEI—REEEBRNBEEERFEIDRIES
BE+E, QEEHRZLFEER (The Making of the Venetian Macao)) MK
S5EZL2EMEMNEMNEARE S, 8FAR - NRNXE. FEBERNER-H

Virginia is an experienced producer in Macao. She was the head of video production for one of the city's
integrated resorts for over a decade. During her career, she has produced an award-winning documentary short
"The Making of the Venetian Macao" and TV commercials featuring some of the biggest names, including David
Beckham, Sophie Marceau and Manny Pacquiao.
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RS ERMBIRE

FINANCING FORUM PREVIOUS PROJECTS

2013

T2 GEKENTIF)
KNIFE IN THE CLEAR WATER (DIR. WANG XUEBO)

MACRHEEDR) wrz@uas)
MY ORIGINAL DREAM (DIR. HAO JIE)

REFENBFZUERBETRSZ-FIREAKX
¥, E+ANEEZRFINETERERSHRE
SEX, FUEERREFREYTITIESRE
BRI MEREHER,
- 2016 Busan International Film Festival
New Currents Award
- 2016 Hawaii International Film Festival Netpac Award and
Special Mention for Cinematography
- 2016 Marrakech International Film Festival Best Director

205 FNATIRE AR, REF28BARET
B TEREERRERRIRSE,

- Theatrically released in November, 2011

- 28" Tokyo International Film Festival Best Film nomination

2014

BAN(XEEESE)
SEND ME TO THE CLOUDS (DIR. TENG CONGCONG)

209 FE8AFRiR& A . ABEHE22/E LEEIR
BEY "THRAR", RERERR. RES
BEWNKIR, REENETELY SO RER
Bl. RESBELLE. RELXETAHES. K8
2020 F SR EFRE R B RITARERR,

Theatrically released in August, 2019

- 22" Shanghai International Film Festival “Asian New
Talents"Best Film and Best Director nominations

- 32" Golden Rooster Awards of Chinese Film Best

Screenwriter, Best Directorial Debut and Best Actress

nomination

2020 Dublin International Film Festival critics award for
Best Screenplay

150 T FIRST 5 ERTE

EH(BERBE) epz@ren)
THE LOOMING STORM (DIR.DONG YUE)

ETCC(IEEBE)
FROM WHERE WE'VE FALLEN (DIR. WANG FEIFEI)

B (IME) @rame, -, sm)
ALL ABOUT ING (DIR.HUANG ZI)

7ENAFRERR, A\EHENERRES

TERREAHAREGRESEANZEEZAR

RER, REVBTMNBRARRERSE,

ENEPEBYSBRRESE. RESEA

ERA,

Theatrically released in November, 2017

- 30" Tokyo International Film Festival Best Actor Award
and Best Artistic Contribution Award

- 12" Asian Film Awards Best New Director

- 32" Golden Rooster Awards for Best Director and Best
Actor nomination

REEGEEECHELBYTRENSE

RE. NBEE20/E%H HEE A T ERRIIE

FHERERRT.,

- 2018 Buenos Aires International Festival of Independent
Cinema International Competition nominee

- 65" San Sebastian Film Festival Best New Directors
nominee

ANEEBEFIRSTEFHXRRERET, 202151
BFR&AAR,

- 13" FIRST International Film Festival Official Selection

- Theatrically released in January, 2021
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RS ERIMBRE

FINANCING FORUM PREVIOUS PROJECTS

R ARREMTILY @rzeren
AN ELEPHANT SITTING STILL (DIR. HU BO)

WIE (IR )
MY DEAR FRIEND (DIR. YANG PINGDAO)

BEFBH(ZE) wrzzazn
OLD BEAST (DIR. ZHOU ZIYANG)

BUH(BERIL)
MOSAIC PORTRAIT (DIR. ZHAI YIXIANG)

152 T FIRST 5 ERTE

EosEaltEIRRRERBR. HEXEFR

ARMRBRERERF, RSESERHRERR

BENBRIAERZITARURGWFFREL

TIERFRIRR, Bs2EEEBERELHTMAR

EERE, EETFOSNEREXT (B) R

bR, IRE,

- 55th Golden Horse Award Best Feature Film, Best Adapted
Screenplay and Audience Choice Best Feature Film

- 68th Berlinale FIPRESCI Prize and GWFF Best First Feature
Award Special Mention

- 2018 Hong Kong International Film Festival Audience Choice
Award

ANEFEVEFREXAERBET. REIEE
FilmadridEfREBF B EZERT "FESH
RERE", SXETERBEHTRERA. &RIE
FHIEE, 2018EANEZ BT " TNZE"
BT,

- 37th FAJR International Film Festival Official Selection

-2019 Filmadrid Special Mention

- 3rd Malaysia Golden Global Awards 2019 Best Film and Best
Cinematography nomination

- 2018 Busan International Film Festival Asian Window
Official Selection

2017 F 12 Fhe& AR, RISEI0ERRERR

FUEMRERETHIRSE, RGELE
BEEIXRERTITARLAR RESE
B BRERERASE,

- Released in theaters in December 2017.

- The film received a Special Mention in the Asian
Future section at the 30th Tokyo International Film
Festival.

- At the 54th Golden Horse Awards, it won the
FIPRESCI Prize, Best Actor, Best Original
Screenplay, among others.

ANEEVBEFIRSTEERERET, ABF
SHEANBEHERRETT,
-13th FIRST International Film Festival Official Selection

- 2019 Karlovy Vary International Film Festival Main
Competition

E&8 (KE)
CHANGFENG TOWN (DIR. WANG JING)

209FE7R2IB T HEI3EFIRSTE EREE I,
ANEBIEFIRSTE ERREERTT,

- Premiered at the 13th FIRST Youth Film Festival on July 21,
2019
-13th FIRST International Film Festival Official Selection

2017

S5 (EIREX)
DAMP SEASON (DIR. GAO MING)

BE (PIEXR) @ns
BECOMING LI JIAHE (DIR.ZHOU SUN)

FiE (KRER)
CHANG YE JIANG JIN (DIR. WANG TONG)

2022F 6 A FIRA A B, NESE4/EFIRSTEE
FRERRIT,

-Theatrically released in June, 2022

- 14th FIRST International Film Festival Official Selection

2020FN2A FIRE& AR, RIGEIZEPE L
EVREESELLE. HREPNIELER
”E,

- Theatrically released in December, 2020

- 33" Golden Rooster Award for Best Directorial Debut and
Best Small and medium cost Feature Film nomination

REFVELEEREXTERRITES

¥ RETERR, N\EFE19EFIRSTEFER

RERETT,

- 27th Shanghai International Film Festival Golden Goblet
Award - Jury Grand Prix and Best Actress

- Official Selection in the Competition Section of the 19th
FIRST International Film Festival
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RS ERMBIRE

FINANCING FORUM PREVIOUS PROJECTS

i’i". “ g

B (BER—ENEE) wns@nre—eases)
TILL LOVE DO US PART (DIR.LIRAN)

PREEDR (—BiF)
DAY TRIPPER (DIR. CHEN YANQI)

FIRFEEREYREBRERERAER

£)

FIEFEEREERBEETRIIERA

(R8)

FEIEENERBEIERRET

BREREERRREKAITRBRAKER

o4

F20245F125108 £t

- 7th Pingyao International Film Festival - Fei Mu Award -
Nominated for Best Film (Fei Mu Award)

- 7th Pingyao International Film Festival - Hidden Dragons
Section - Nominated for Most Popular Film

- 38th Warsaw International Film Festival - Main Competition

- 11th Chongging Youth Film Festival - Long Film Competition

- Winner of Best Film
- Scheduled for release on December 10, 2024

FIRTEERENREBRERERNHF (R
)
FIRTFEEREYRBLETRERER
(1RR)

BIEEDEFEF T ERRET

- 7th Pingyao International Film Festival - Fei Mu Award -
Nominated for Best Film (Fei Mu Award)

- 7th Pingyao International Film Festival - Hidden Dragons
Section - Nominated for Most Popular Film

- 39th Warsaw International Film Festival - Main Competition

Eg (FHER)
CATCH A WIND (DIR. ZHAN KAIDI)

WNFHERILEIXRAY, 2022FEPES

B, N\EETEEZTEZEDEWIP, AE

FUEFIRSTEFBEYREER T,

- Released at the Golden Horse Film Festival in Taipei
in2021and in Taiwan in 2022

- 57" Golden Horse Award WIP

-16" FIRST International Film Festival Official
Selection

154 T FIRST B &S HR

BN EH, KMXEERE. A\BEI5E
FIRSTE ERERTRETT.

-Currently in post-production

- 15" FIRST International Film Festival Official Selection

i P

FERFE(LXSEIE) @naczsaxisry)
MR. ZHENG (DIR. WANG XIAOFENG)

EMIAE, AR, SCHIBEEE, F2025%F
Nal:)

-Completed principal photography. Starring Hu Ge and Wen
Qi. Scheduled for release in 2025.

BE(=EMm) wsszwen
FAMILY AT LARGE (DIR. KANG BO)

—— s o

F20215E8A27THTERR 4 AN B,

-Theatrically released in August 27,2021

i

ERER (B, DF)

WHITE SUN (DIR. YING RUOXIN)

B L BEREE T EMNMARSESE
. REFRERE)

-27th Shanghai International Film Festival Asian New Talent
Award - Nominations for Best Actor and Best Film.

BRAEEKE)
WATER CAN GO ANYWHERE (DIR. FANG LIANG)
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tIRSERIMBIRE

FINANCING FORUM PREVIOUS PROJECTS

w F27E LBERRFTERLZARHK
-27th Shanghai International Film Festival Golden Goblet
Award for Artistic Contribution

EHER, AR, EMEF, T2023F38
- 18HBR& R,

-Currently in post-production
-Theatrically released in March 18,2023

MR CLEINRF ) wmacxen
MY FATHER'’S SON (DIR.QIU SHENG)

=,

FRE (BFH) wnsenzresm)
BIRTH CORD (DIR. QIAO SIXUE)

FULEFIRSTEEBRERE BE RERBEKR
(123)

- 14th FIRST International Film Festival Nominated for Best
Narrative Feature, Main Competition

F2022F7R9BEAILBREHHIT AR, KB
FUBBIEEHRERBKA. RERE.
REBTARSE,

-Released at the Taipei Film Festival on July 9, 2022

-24" Taipei Film Festival Best Feature Film, Best
Screenplay and Best Actor nomination

=X, (BHE)
ABRANCH TO ROOST (DIR.LLIFENG)

BEE (EiEtHR)
WORLD OF TALES (DIR. TANG FURUI)

FREEMEREZ BRI REFH R
)

EBELBEMREYT "—H B BXE K
wXEZ R

FLUREBETERT IEEXEE X58
FRR(EEF(IRE)

-73rd Berlin International Film Festival- Nominated for Best

EXMAE, EHEIED,

-Currently in post-production

Film, Encounters
- — - 25th Shanghai International Film Festival- Winner of Media
BR(ER) ight Fi i
Spotlight Film, Belt and Road Film Week

ABSENCEB (DIRWULANG) - 47th Hong Kong International Film Festival- Nominated for
§Ei§§E «%Aﬂﬁ» (ZHE () Firebird Award (Chinese Language Films), Young Cinema
BOILING (DIR. ZHANG XIMING) Competition
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RS ERMBIRE

FINANCING FORUM PREVIOUS PROJECTS

2020

BRZHE (EBHIE)
MYTH OF LOVE (DIR. SHAO YIHUI)

EE(HTEM)
PAINFUL STONE(DIR. TANG JIAN)

HAJKAE (OKFRiRED
AS THE RIVER GOES BY.(DIR. CHARLES HU)

158

F2001F 1224 BERE A, RBE3LED

BRI RERRE . REDE, REHS

A RESEA REBRA. REXERA. &

EREFRAE.

-Theatrically released in December 24,2021

-35" Golden Rooster Awards of Chinese Film Best
Screenwriter, Best Editing; Best Feature Film ;;Best Actor,

Best Supporting Actor, Best Supporting Actress, Best
Sound Recording nominations.

EXMIAE, EHEIED.

- Currently in post-production

EVEZUERBFTHRBEREZAR
B); EERBRET " #RLE" (cine maof
the worldik A 7t) BtfEll; LBEIRB R
THEREHRNBETREY, IRBLEREET
Neon8 TR

-29th Busan International Film Festival New
Currents Award - Best Film Nomination

- Screened in the "Cinema of the World" feature film
section at the International Film Festival of India

- Screened in the Chinese New Voices section at the
Shanghai International Film Festival

- Screened in the Neon section at the Malaysia
International Film Festival

BT FIRSTEFHEERE

0

KIREH(BIC)  (mmawsen)

S Rpdh
g LR i

g “ o
23 fan CHALLLE D)
ASTORY ABOUT FIRE (DIR. LIWENYU)

THE MIDSUMMER’S VOICE(DIR.ZHANG YUDI)

2024 FAB T HE 26 BNIERERERT
B F26@EEEFREYY —F K" 8
FARSUREERH; AE£18&EFIRSTH
FHER EE RERBEKR
2024478278 % i,

-Premiered in April 2024 at the 26" Udine Far East
International Film Festival; Favorite Film of the Belt and
Road Film Week of the 26™ SIFF; 18" FIRST International
Film Festival Official Selection

- Theatrically Release in July 27,2024,

2024 FENIEEE S TEPRIE T WIPETT;
F75EENERBET FERKplusET B
IRTEERERRF(IRE); £27E L 8ERS
EHSIFFsEERRER,

-Selected for the WIP section at the 2024 Annecy
International Animation Film Festival.

-Nominated for Best Feature Film by the
International Jury in the Generation Kplus section at
the 75th Berlin International Film Festival.
-Screened at the International Animation Screening
at the 27th Shanghai International Film Festival
(SIFF).

2022

i (%)
RUMORS IN THE CORNFIELD (DIR.LI CHONG)

EXMAE, EHHEEP,

- Currently in pre-production

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 159
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FINANCING FORUM PREVIOUS PROJECTS

B & FHA (FFH) @maxezsn
BETTER ME, BETTER YOU(DIR.HAO MING & LI PEIRAN)

£ (X BIE)
THE NIGHT OF INNOCENCE(DIR.CAIJUN)

| ey gy

=—(EVER)
THE BOTANIST (DIRJING Y1)

AEESRIRERBFTRIEREZTES
7T, RBGFELRERERT Xz RES
[H=ER

-Official Selection in the Tiantan Award Competition at the
15th Beijing International Film Festival.

-Winner of Best Supporting Actor at the 15th Beijing
International Film Festival Tiantan Award.

JEHARI(ES, 1112025 L8R,

- Currently in pre-production, planned for release in 2025.

R75/E MM EFRE R B KplusE & BT ERIT

HHRERAE; ROBEBERERT "X

BAR"HFBRERER (£1B) RESER. E

REARL TR, E5EICRERBHT E

Eﬂiﬂ%"iﬁ:, REBERE, £ 27 BaitE
=0, ERNSERR, REXRIRE),

-75th Berlin International Film Festival - Generation
Kplus - International Jury Grand Prix for Best
Feature Film

- 49th Hong Kong International Film Festival - Young
Cinema Competition (Chinese Language) - Firebird
Award for Best Film (Nomination)

- 15th Beijing International Film Festival - Forward
Future Competition —Most Promising Male Actor

- 27th Taipei Film Festival - International New Talent
Competition-Best Film (Nominee)

160 T FIRST 5 ERTE

~ - -

ERTIE (AXRBHNERZR)
THE MOON AND THE BOY (DIR.DARGYE TENZIN)

XX (EFHIE)
THE POISON CAT (DIR.GUAN TIAN)

BEER (HERHEX)
SUMMER FOR WANGMO (DIR.DANZHENWANGIJIA)

ANEE18EFIRSTEEXREIRERTT
FLREDERBEYPRERH (1R8) 178
HAX (1R8) RESE (R8) RERRE (1R
£)

-18th FIRST International Film Festival - Main Competition
Unit

- 40th Warsaw International Film Festival - Competition:
Best Film (nominated); Grand Jury Prize (nominated); Best
Director (nominated); Best Screenwriting (nominated)

EERBEHEST HhFLETX REEH
(28)
#8/EFEE R
&)

FREBREREERR

- 81st Venice International Film Festival - Orizzonti Award:
Best Short Film (nominated)

- 8th PYIFF - Fei Mu Honor: Best Short Film; Fei Mu Honor:
Best Short Film (nominated)

F R EFTREEIE

- The film has completed post-production.
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FINANCING FORUM PREVIOUS PROJECTS

BN, E&P

-Project approval. Currently in pre-production

2023

EYER B ERE Y HESA SR
TAOSUTHEE; SLBAEEREHH L
Cinematic AchievementiB &M ¥; £31&E% T
B4R UMNERES S TESHRIERE. l——/
TEBYEBIERE; ENERBL N

e -
B EFEREES BETS; BEEDARE AR AR A
DHBEFT FIFAX; FE5EB=SprovtsERr -

ottt 7=Sproutsil ERX(HLUTERILY

BET WHEAR,; BOREEEERBR TN LOCATION OF SHAKESPEARE(DIR XI LONGFE)
FRYSE NOHYKAY (£E)

FRE (—EEASHHRET)
TO KILL AMONGOLIAN HORSE(DIR.JIANG XIAOXUAN)

BN, E&H

. . ) . . - Project approval. Currently in pre-production

- 81st Venice International Film Festival - Venice
Days Competition - Under 40 Directors Award

- 4th Red Sea International Film Festival - Cinematic
Achievement Award for Cinematography

- 31st Vesoul Asian Film Festival (France) - Jury
Special Mention and Guimet Museum Special
Mention

- 22nd Spirit of Fire International Debut Film Festival
-Best Film Award

-15th D'A Film Festival Barcelona - Critics Award =
- 5th Sprouts International Film Festival 1E,§ «%ﬁ?ﬁ;ﬁ»
SEAKCHING ONLINE(DIR.CHIHAI)

(Netherlands) - Jury Grand Prize

- 49th Hong Kong International Film Festival - Young
Cinema Competition - Firebird Award (Chinese
Language)

ESMME, B, 2024

- Currently in pre-production.

EXMAE, EEEMRHIED,

- Currently in pre-production

(s < W anansse ey

NER EZZR (FIBEIE) @rsmass)
GOOD DRINK PUBI(DIR.EMETJAN MEMET)

F 4 (A2 5F)
HOWTO LIVEWELL (DIRWANG CHUN)
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tIRSERIMBIRE AR REER A RS

FINANCING FORUM PREVIOUS PROJECTS INDUSTRY SCREENING FILM REPORT

ERMAR, EERRHED, 2017

- Currently in pre-production

RE 47 BEBHREREZHEREL ; 2018

F 7 BTF2ER&AM, HFEEAMETS; )

IMEIREE,

-Hivo Tiger Award at 2018 International Film Festival
Rotterdam

-Theatrical release in July 2018

-Distributed online
-Oversearights sold

XU (MRIRIE! BEE) wnz (wnssnszs)
THE GREAT SKULL (DIR.LIU XIAOYANG)

B, EESEHIER, /WA (L —REE)
THE WIDOWED WITCH (DIR. CAl CHENGJIE)

- Project approval. Currently in pre-production.
FEL4EEDRBEREA. RERERL,;
017FNRAF2EREAMHF LERNEFTS,

- 54™ Taipei Golden Horse Best Original Screenplay and Best

Actor
- Theatrically released in December, 2017 and streamed
My Strange \ online
Family

BER (EARA)
MY STRANGE FAMLILY (DIR. HE WEIYUAN)

B¥E (E2)
OLD BEAST (DIR. ZHOU ZIYANG)

2 | 2018 & 5 ATMEFALM, 10RUREH
- B A,

= -Online distribution in May 2018

-Achieve revenuesin 10 days

‘ bl , .\%* a Yasitet]
X CEDPRBIAY

COUCH BOY (DIR.LONG FEI)

ABEDPBEHRERERT, BIMMERNE
i,

- Officially selected by Discoveries section at Warsaw
International Film Festival
- Overseas sales achieved

BEEA (FBE)
YUNIIE (DIR. JIANG NENGIIE)
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I ERRERR R IRS

INDUSTRY SCREENING FILM REPORT

TN (EBR)
UNCLE AND HOUSE (DIR. LU0 HANXING)

B (Em)
MS. MEILI (DIR.ZHOU ZHOU)

-4

BRIz (I NEX)
FOUR SPRINGS(DIR. LU QINGY1)

i,

RINE (BILFETIHEK)
E.T. MADE IN CHINA (DIR. ZHANG XIAOSHA)

20231281289 % L%,

- Theatrically released by branch line in December 12,2023

ANEEBIMERT. EFEREEYT. X
RIMERTE ; £ ESBINEREET,

- Officially selected by HKAFF, Thessaloniki International
Film Festival, Osaka Asian Film Festival
- Online streaming and overseas sales achieved

RE 55 MAZTEIRRELRF. REHE
RE ;2019 F 1 BF2ERE& M, 2020
FREE28E BB TICFIREEHE
A

S 2a kY

- 55" Taipei Golden Horse Best Documentary and Best Editor

nominations
- Theatrically released in January, 2019

- 28" Shanghai Film Critics Society Award for Top ten Chinese
Films

2018 FE 11 AFTMEF A M,

- Streamed online in November, 2018

166 T FIRST 5 ERTE

w

"

e, K (AERAT)
MY DEAR BELOVED (DIR. SU QING & MINA)

SEIE (OB @rswrnziesmzism)
MARY (DIR. YASUMASA KONNO)

Xl (—EMBMEE)
CRAZY FISHES (DIR.LIU DIYANG)

2019

2019 F 6 A1 HF£ERLE A,

- Theatrically released on June 1, 2019

BIMUEBIRINE S, T 2018 £ 10 A%ER
AL,

- Overseas sales achieved
- Theatrically released in October, 2018

2018 £ 11 B FMEFE A,

- Streamed online in November, 2018

ned

HEW(E8)
SPRING TIDE (DIR. YANG LINA)

2020 F 5 A 17 BFREFERH, NBEE

SEAREMEE T ERRET, REE33

ErPEESYEUEEERER RESER

RE, REFEELEBRITLESRFE

EEBE T,

- Streamed online in May 17,2020

- 15" Osaka Asian Film Festival main competition unit
selection

- 33" Golden Rooster Award Best Feature Film and Best
Director nomination

- 29" Shanghai Film Critics Society Award Top Ten Chinese
films
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ME (FITHKY
PARALLEL FOREST (DIR. ZHENG LEI)

ARE(FRLMNEER)
SUMMER DETECTIVE (DIR. XU LEI)

P

T

1%

FEEHE, KBRIE (FHURY (mxz ez
INVISIBLE FIRST (DIR. YU RONGGUANG & YAN XIAOYU)

NS (= RIEB ) (maz cmresy)
THE LONGEST SUMMER (DIR. SUN SHI)

2020 £ 6 ATWEFEA R, 2021F10A
158 FIRE A M., NiET20205F 5 L EFRE
FTRBERT, HREGEAFOnirosB T
RERERF.

- Streamed online in June, 2020

- Theatrically released in October 15,2021

- Selected for the screening section of the Swiss

International Film Festival 2020 and won best film of the
month at Oniros Film Festivalin Italy

2019 F 11 A 29 H2ERM, F LA MNEZFE

B, REE28ELBEMITLEIKEFET

EBE,

- Theatrically released in November 29, 2019 and streamed
online

- 28" Shanghai Film Critics Society Awards top 10 films of the
year

2020F10B16HF2EA M,

-Theatrically released in October 16,2020

202012816 T £E A,

-Theatrically released in December 16,2020

168 T FIRST 5 ERTE

BRE (KRR
LIKE FATHER AND SON (DIR. BAI ZHIQIANG)

BRI (&FILKE)

2021FEANBEEREREBRT; RIXEEH.
2023F 2250 F £ E A,

-Officially selected by FAR EAST Film Festival, 2021
-copyright sold.
-Theatrically released in Feb 25,2023

20205 8H21H FM £ Ligk; 202048 %28
BTF2EREAHR, REFENETEEXS
BRREPNIARERRB.

- Streamed online in August 21,2020;Theatrically released in
August 28,2020

- 32" Golden Rooster Award for Best Small and medium cost
Feature Film nomination

DWELLING IN THE FUCHUN MOUNTAINS (DIR.GU XIAOGANG)

e

EmRE (E—RBER)
AFIRST FAREWELL (DIRWANG LINA)

ENE (TEXEFE)
FOUR EVER YOUNG (DIR. DONG SONGYAN)

2020F7R20AF2E A, KEGFE32FP

HEBERESEALE. HEER.

REXEARE., REEIEHKEIRER

THERERTEARERR X,

- Theatrically released in July 20,2020

- 32" Golden Rooster Awards of Chinese Film Best Directorial
Debut, Best Cinematography and Best Supporting Actress

- 69" Berlin International Film Festival won the International
Jury Award for Best Film of the New Generation

20234128318 F ML L

- Streamed online in December 31,2023
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Xl (R
AUTUMN LEAVES (DIR. WANG Qi)

B (UME)) wma e, s, gm))
ALL ABOUT ING (DIR.HUANG ZI)

EXR(ERZTY
UNDER THE SKIN (DIRWU YONG)

WNE (XA EB)
MAHJONG MOM (DIR. SHARK)

2021FE6H18HF£E M,

-Theatrically released in June 18,2021

2020 F18 22BF2ENR. NEFE27/EH

FRERBERTRER L ERERT-RE

Bl R, £23B LBERBETIMMAR-

BEFXR. NABEZ_ETEERBEYRERE

hEPIE-REXR, HREBRKBREZ I

Y-RESEER,

- Theatrically released in January 22,2020

- 27" Minsk International Film Festival Feature Debut
Competition section - Best Feature Film nomination

- 23" Shanghai International Film Festival Asian Newcomer
Award - Best Film nomination

- 2" Pingyao International Film Festival Developing Film
Program - Best Film nomination

-Won the Best Director award of developing Film Program in
the second Pingyao International Film Exhibition

2024FE1A9BFLE A,

-Theatrically released in January 9,2021

2020F2H9R F ML Lk,

- Streamed online in February, 2021
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AT (ERBLY
SUMMER KNIGHT (DIR. YOU XING)

| 5""“\'

AL AN AR

!

B (—BRF)
FATHER FOR A DAY (DIR. QIAO ZHI)

2021F6ANATEEAM., RISE32EAR
RERBHFTIMNREET-RERR.
-Theatrically released in June 11,2021

-3 Tokyo International Film Festival Best Film in the Asian
Future Section

20205F108198 F M4 £ig; 2020512818

BF2£EAM, 2019FREBRFTREFRER

HRemiFWME. AE2019FEFL/RBFT.

AEFRKEFREEZHEERESRL.

- Streamed online in October 19, 2020;Theatrically released in
December 18,2020

- Won the Remi Bronze Award at Houston International Film
Festival

- Nominated for 2019 JIFF

- Nominated for Best Director of the Year at Universal
International Film Festival

2021
.

R (IERE X))
THE RETURN OF AGAAR (DIR. YANG BO)

BT ( RIBALED

IMPERFECT PERFECT LIFE (DIR.QUJIANGTAO)

NEELBRIEREIHBE TERZE

- Beijing Documentary Week top 10 projects at 2021

2024448208 F M4 Lok,

- Streamed online in April 20, 2024
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M GBE) @mzcerman
DEAD & BEAUTIFUL (DIR. DAVID VERBEEK)

Tl ((RE& IR )
CHASING THROUGH TIME (DIR. WAN DI)

-

-

BERCRAR) @nszesam)

NO PROBLEM WITH THOUGHT (DIR. JIANG JIACHEN)

FFHALL (HES1)
GUIDANCE (DIR. NEYSAN SOBHANI)

172

ANEHESOEEHFEFBYHLimelight®
BT,

- Limelight session at 2021 International Film Festival
Rotterdam

2024FE5R8 158 F £ E £k,

-Theatrically released in May 15, 2024

FIVBEDERBETERRET,
- Officially selected by 37" Warsaw Film Festival main
competition unit selection

2021F1TANBF2EAK,

- Theatrically released in November 11,2021

BT FIRSTEFHEERE

2022

WA (L)
DRAMA LIFE (DIR. YAO BO)

REH(EERE)
RHAPSODY IN BATHHOUSE(DIR. ZHANG YIZHE)

BXF3R (/NBRR)
A SONG SUNG BLUE(DIR. GENG ZIHAN)

REE (TIZSFIFR)
THE MID-AUTUMN FESTIVAL (DIR. AN JIAXING)

2022F7H28HF2E A, 2023FEHTFM
BEE L%,

- Theatrically released in July 28, 2022.Streamed online in
early 2023.

2023F9A26HFME T A L4,

- Streamed online in September 28,2023.

BIOEBENBHTESBEINL(BIERRS)

BAEEBEGBET MEFBERE X5
HARE(EIE)(IRS)

BT RFEEMBYREBRERESE

20256 7R4B T 2EA M

- 76th Cannes Film Festival - Caméra d'Or (Best First Feature
Film) (nominated)

- 48th Hong Kong International Film Festival - Firebird
Awards: Chinese Language Film Competition (nominated)

- 7th Pingyao International Film Festival - Fei Mu Honor: Best
Director

- Theatrically released in July 4, 2025

2024F4R17THF MK FEE LL,

- Streamed online in April 17,2024
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2023 2024

REF7ARHMEREZTKRRRERA
FalE.

-Generation 14plus Crystal Bear for the Best Film (Special
Mention)

EBREABRFIHE, BN LR,

lj - Coming soon

BEAE (FRNE) wsseeen, arami—)

SHE SAT THERE LIKE ALL ORDINARY ONES (DIR. QU YOUJIA)

202438308 F £ E Lk, KEBFE17EFIRST
EFEYRITET AR RRERE

-Theatrically released in March 30,2024

-17"FIRST International Film GRAND JURY PRIZE and BEST
SCREENPLAY

BEZZ (IMIAY
MY WAY (DIR. ZHAO ANAN)

2024F9814HF£E kg,

- Theatrically released in September 14, 2024

FiE, B (RTSF)

GALAXY WRITER (DIR. LI KUO& SHAN DANDAN) EFH (RBHOE)

LAST WISH (DIR. GONG XUN)
2024F4812HF £ H £k,

-Theatrically released in April 12,2024

20241278 F2E L

- Theatrically released in December 7,2024

EpiEE (PRAEIIH : RFE 20 12) (2ma e
CHASING A SHOOTING STAR (DIR. GUO HAITAO)

XAHE (HAEREE)
TWO GIRLS (DIR. LIU FANGQI)

F27ELEEEFEET WNFAR REY
RERSE)
F19EFIRSTEEHXE oI —WETAE

FIMBAFERBET TMRRET &E
ERIRA)
2024F 128208 F£E L,

BETC(ER)
THE LAST SUMMER (DIR. SHI RENFEI)

174

- 27th Shanghai International Film Festival - Asian New
Talent Awards: Best Film (nominated)

- 19th FIRST International Film Festival - HER-Frames:
Official Selection

BT FIRSTEFHEERE

KE(RIRE)

THE COFFIN PAINTER (DIR. DAFEI)

- 34th Tokyo International Film Festival - Asian Future: Best
Film (nominated)
- Nationwide release on December 20, 2024.
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HeETEEIMBEXRE BRRE BERE
EXR(RB)

FORFEEMEXRE BERT&ZRIDY
RERB)

[l

- 8th Pingyao International Film Festival - Fei Mu Honor: Best

Film (nominated)
- 8th Pingyao International Film Festival - Crouching Tigers:
Award for Most Popular Film (nominated)

“T‘E ((gIJ?E1’EKéE$)) - Now in theaters.
HELLO,SPRING (DIR. MA LANHUA)

2025F 4838 F£E L,

-Theatrically released in April 3,2025

E)I| (R e
ALONG SHOT (DIR. JIN CHUAN)

BT FIRSTEFHEERE
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LERRFEBRESIE

INTRODUCTION

"BRRFIKRMA? " 2025 FXH, FIRSTER LR ETEHUG, —LEMEZN R &1E,
BRI EEAZ R EEN L.

RRNEMEMDE, X ENFEERXESRERHEXERA A NRHEFNIH".
“MEF" M ZERUNER", EUURHAEINLH, EERE—FHER"EXL"NARX. &
MABIETRERFE2MENER, FRINMEZELIFE RIEH B EF ERENRF -—-HIRAE,
ETEEDHSERE FIRST ZRAANCIETARIN "R, bETLERFBEELERRE
AR FRRNEMEESMARBNZA: MEAELEMNZARPIETRE, MELEEX T “IXL"
HNE%,

XN ABEHRFE FIRSTERF LR EMLRAK S, LUK, TREREIFEELRR
BlE, N"RIBEIR" B “"RIMMES", AW RIEREEMHGNBR TR EEZ2HE, XE
FESHANSTER, TELZ, EA 0 MHEEZRENZFTHIK-— (ZKE) (K
EEZI) (I HRE) (ALIF) (—ERER) (FRZE) (MAR) FFaRLEENRRD
HFHEBRIREEM, LEESNETEPHARTT.

SEFIRSTERA LW EWE THIT 90 HERKRSE, SMHEFBRNNBESHESHEINAX
X, MENMRNLRFAEXUNEE, ARECZHEREALZANRE......REA
%R 10 PIRE, AMHIATHEERTX TSR, HE. iLi2. RESHANERER.

(A EE) (EFMND) (AB8) SERREREALS. EFENLSSMHIAE, 2L
—REMFERRAZREAHRFEZEARANKE,; (BRFZE) (AF) (EMRANR) WEE
LANEFREBER FESERNBNRR EFEEZPEEERRNFEINEE (EHENEF)
(RTEE) CAERS) GHEZEMN) WAXUERN. RIEICIZ. ESBHEFEKRBEAPIIA,
HEERZNERDHEASES. TH2BEMESNEKR, IEFESHBEELARABELILER
R—TARMEFRE. EMAERE, SRItANERSHBERNTR.

"RBIEEE, KPRR". EEFHEN "HBET" HERETEE, MEHGHRAE T HAE
R ERTRIRARRBAMNES, KP— P EPXHERNEE, FESSUERRNTH.
wiTH, RERAEMEEN, TEBTARN.

FIRST £R W=
I | D

‘What is a documentary, really?'

The question, flung from the floor of the FIRST Documentary Lab workshop in June 2025, cut to the marrow of
nonfiction practice. Patricia Aufderheide has variously described the form as ‘a trip to exotic lands and lifestyles’, ‘a
visual poem’, even ‘artful piece of propoganda’—simultaneously a record about the real life and a mere portrait of it.
Absolute truth may be unreachable, yet the filmmaker's licence to speak through metaphor, ellipsis or lyric remains
inviolate. As director MA Li argued at last year's FIRST Documentary Day, the bedrock is conscience; Michael Rabiger
adds a second pillar—the contract between filmmaker and viewer to craft an honest and consistent encounter with
reality inside an art that obeys no fixed rules.

That inquiry has powered eight editions of FIRST Documentary Lab. Evolving from ‘Questioning the Obvious' to
‘Discovering New Language’, the programme has stretched nonfiction's conceptual and aesthetic borders while
fostering dialogue between filmmakers and the world. Thirty projects—among them MAMA, LOVING HOCKEY, SINGING
IN THE WILDERNESS, A MARBLE TRAVELOGUE, BITTER RICE, 7 BEATS PER MINUTE, THE THIRD CHILD and ALWAYS—
have moved from this initiative to screen, collecting domestic and international honours; many more continue to
ripen out of sight.

This year's call yielded 90 eligible submissions whose thematic sweep runs from individual predicaments and
marginal cultures to family memory and public issues. The 10 selections trace a dense Chinese cartography of
identity, belonging, remembrance, desire and resistance. GOODBYE, MY CHILDHOOD, DRIFT INTO DREAMS and Al-DAD
mine family lore, childhood recollection and self-definition, exposing the tension between private experience and
shared constraint. PEOPLE'S REPUBLIC OF LETTERS, D.0.G and GUILIN CLOWNS probe displacement, adolescence
and the quest for self, excavating spiritual fault-lines within the everyday. FLOATING HOUSE, DRIFTING INTO DIMNESS,
BAST BEST and THE LAST OASIS address vaster frames—cultural landscape, collective memory, ecological peril—
searching for the fragile ligatures that bind people, peoples and place in a world of flux. Across them all, filmmakers
and subjects wield the act of recording to re-examine life, rebuild narrative and pursue empathy, even as they tend
their own wounds.

‘Those who coin new words invent the future.' A resonant new language is never conjured from thin air; it crystallises
when a creator senses the undertow of the age, the collective unconscious, the contour of what is coming. To name
that undercurrent is already to help forge the world ahead. That labour belongs first to documentarians — and,
through their images, to us all.
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YANG ZISHAN

PERBEARER, BREPERBZEER. ANBEAEK
REXTARE, URE B ETEERERZNETALER
RERT, AXRAREAE(TR20Z) (58) (BIRK)
CkREWEE) &, Hp (58) \E 2020 FXREHER
FOENRE, (BERE) \EENEEREFREH—
MXEHET, (KRELEE) A\BE 74 BERERBRLT,

Chinese actress known for nuanced, award-calibre performances. She
earned Best Actress nominations at the 29th China Golden Rooster Awards
and the 32nd Hundred Flowers Awards, and won Outstanding New Actress
at the 15th Huabiao Film Awards. Her key roles span SO YOUNG, 20 ONCE
AGAIN, TILL THE END OF THE WORLD, WU HAI, WALKING PAST THE FUTURE,
and RIPPLES OF LIFE. Festival highlights include WU HAI in competition for
the Golden Seashell at the 2020 San Sebastian International Film Festival,
WALKING PAST THE FUTURE in Un Certain Regard at the 70th Cannes Film
Festival, and RIPPLES OF LIFE selected for the 74th Cannes Film Festival.

BT FIRSTEFHEERE

LA
Bk #7583
CHEN DEMING

& 1
TONG SHAN

SR B, AERUERFEAMSNARES, REIRKPED
HHBERSZHINE, tNEBLERKA (E2RE) RRPERKES
FERNERRE, HREREBESEREMIEXRARE. 2025 F, f
HEMECMR) ERRFABRERLRF BE T RS2 DOX:AWARD,
SMEFRE P RIEFHKEE, DocsBarcelona REHER, HA
EREBEFT. MEKXHOTDOCS BFERFPSEEEGRTE.
Adirector and cinematographer regarded as one of the most promising voices in
Chinese-language documentaries. His lyrical, probing imagery examines identity and
emotion in contemporary China. His debut feature, SONG OF SHIRATORI, won Silver
at the Chinese Ethnographic Film Festival and is now in the permanent collections

of China's National Library and National Museum. In 2025 CHEN became the first
Chinese-language filmmaker to win CPH:DOX's top prize, the DOX:AWARD, with
ALWAYS. The film also earned Best Film at the Jeonju International Film Festival,

Best Editing at DocsBarcelona, and screened at Hot Docs, the Sydney Film Festival,
and other major events.

BEFRE BE¥RRA. KBEXILRELELK. BEESY. T
B 58 %Y X, F Studies in Documentary Film, Journal of
Chinese Cinemas, Senses of Cinema SERPFIAENE. tRE
FRERBKBREEBERA, TZ25 L BERERT. LRERBED.
BEBERBYET. FIRSTSFEXE. AHERLRAASSERSD
FEHHNERSIFETIE, FAAK Image Forum BT, £RBWE
BEREZERYRYEN. EERESE5LRFRUSH A IE. AMR
FhEEEKXE,

A film scholar-curator specializing in documentary studies, transnational cinema,
women's cinema, and festival culture. Her essays appear in Studies in Documentary
Film, Journal of Chinese Cinemas, and Senses of Cinema. She programs the Beijing
International Short Film Festival and has served on selection committees or juries
for Shanghai, Beijing, Hainan Island, FIRST, and West Lake (IDF) festivals. TONG has
curated screenings for Japan's Image Forum and Queen Mary University of London,

and is now gradually expanding her practice into documentary production. She is
currently based at the Communication University of China.

FAAN, HHRBER (EXK—ANAE 2024 ERBEHEREET
HERRERLMEZAR, ERER (FREE) N\EREBHEFE
RERFEXFT. FARRERLCRABETHEREIIRE, HERR
MIBAFA MUBI &7, HFREZENZBERE Indiewire 519 2024
FEFFP 20 FEEH, BBERA(ZEEENLA) RIK 2024 K
ETITBRERNTHEARIIER 2024 RN FBEEHTERERER
TRERE XEEXBMAL, FEETERE NOWNESS XA it
YVWHPETRURECEEPERLRA AR IDF NYHITFE,
A Shanghai-based producer. Her short ACROSS THE WATERS was nominated for the
2024 Cannes Short Film Palme d'0Or. THE LAST YEAR OF DARKNESS, her feature doc
on China's underground club scene, earned CPH:DOX 2023 Special Mention, streams
on MUBI in 20+ countries, and landed on IndieWire's '20 Best Films of 2024 (So Far).'
Narrative debut SOME RAIN MUST FALL won the 2024 Berlinale Encounters Special

Jury Award plus Tribeca Best Performance and Cinematography. YE has judged pre-
selections for the NOWNESS Talent Awards and IDF West Lake Documentary Festival.
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ARt DEVELOPING PROJECTS
2 ENE B F FLOATING HOUSE

#(42 & PEOPLE'S REPUBLIC OF LETTERS
A0 th 8954 22 GOODBYE, MY CHILDHOOD
FfH4TEE DRIFTING INTO DIMNESS

A RPINE - 4551#7% DEVELOPING PROJECTS (SPECIAL MENTION)
¥15 D.0.G

#5915 H ROUGH-CUT PROJECTS
Al- % Al-DAD
7N DRIFT INTO DREAMS

$H 5 I5H - 4553 ROUGH-CUT PROJECTS (SPECIAL MENTION)
HAM/NA GUILIN CLOWNS

AN R4 BAST BEST

MRS THE LAST OASIS
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FLOATING HOUSE

SiE | EFE
A | XEFE

B | Kz

HERMER: 1B
BRI XEFHE LIU SHUBO / liushubofilms@gmail.com / 13732291736

S HEHE SYNOPSIS

FRFEEFEEINITARNBEEN, XENGSENHERZEHESIAMITE, BTRNZAN
ENEBXNREBSMETINREER, URXTNENSIZ, EHRBCAFIRRS, ©I16%
MEMAL FHE" , EEXAPEER? FHRELSELTHRESIEMNCIZ, BERTHE
BREBASEFETPHRE. LESBR.

Aunt XIN is a member of the Korean-Chinese ethnic group, living in a Korean-Chinese village on the China-North
Korea border. Here, the younger generations have migrated either to South Korea or inland China, leaving behind the
elderly who now face yet another wave of ethnic dispersion, feelings of isolation, and lingering memories of North
Korea across the border. Amid the geopolitical currents, their spiritual landscape remains ever "floating"—where can
it find its connection?The film seeks to weave together contemporary footage with past memories, reflecting on the
migrations, circumstances, and emotions of the Korean-Chinese people amidst political and economic changes in
East Asia.

£I{EifElix DIRECTOR'S STATEMENT

BANBRESREEDE, £/ IH8ERZINETANSTFUR, FELEERNEZR. 4 F
BABRELSREZRNMNE, R 7T —MNIENAHEBENF., RRERXRIRETESR S,
IR NNERSEHIZT. ... RAPATENR, RINZESBHIN, BENRORER,
HFHBHETHARE -~ "ANRETE, ERBE, FAE2LHNRE—2, "

| spent part of my childhood in Dandong, a city by the Yalu River, where | first sensed the surreal feeling of crossing
space at the border — along with a drifting disconnection that could not be bridged.Four years ago, during a winter
visit back to my hometown, | began filming a Korean-Chinese village along the Tumen River. The film unfolds
gradually in a poetic, essayistic portrayal of life on the border, revealing fragments of emotion and memory. Through
hidden details and unfamiliar perspectives, through unseen spatial and spiritual landscapes, their lives weave into
one another — layer by layer. What emerges is a form of expression that goes beyond documentation: “The migrations,
the joys and sorrows of human life, are but a fleeting dream in the life of the land.”

186 75 FIRST 5 EB YR

¥l €71& LIU SHUBO

Sig /R
DIRECTOR/PRODUCER

EWVFhEERFREHER, HEEE. BNEERTEIRREMEE
T, WFRNESOBEIMMRICZER. CEHENEF) (SE, fED,
LFRKA) K COOF REASEPEMRLERF ASIERE,; (WHE) (8EF,
2025, £RERH) N\EBRERZEFERFEXTEREERT, (FENER)
8i&, 2021 &£, RIBRER) RIMBARSERRLERRE.
A graduate of the China Academy of Art's School of Film Art, a visual artist. Her work is rooted
in documentary images and local ecologies, extending into emotions and abstract memories.
FLOATING HOUSE (Director, In Production, Documentary) CCDF-West Lake IDF Award;Ghost
Cat (Director, 2025, Short Film) Shortlisted for International Competition of Internationale
Short Film Festival Oberhausen;Sleep Creek (Director, 2021, Short Film) Excellent Short Film of
In Moments Film Festival.
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PEOPLE'S REPUBLIC OF LETTERS

SiE | BREE B | &ER
A | BRE BiE | BF

FRAMER: HAED
BEZ A BR#EEI CHEN RUOYUN / dandxuan@Gmail.com / +86 18610352560

BEHEHE SYNOPSIS

(B 2E) BEAUPETE—RAFRFA, BINBEtE. BIESNEESXIEK, EREA
AMEREELAFMRIT, IEMEBR, BIRMCHERAKE, AAMNSEMANEZRTLELR, BRE
F o0 ERLE, MEKT 21 HEYHN “MHRNNE" —(, NETENSEKERRRTEXHE
Mz, BEEE. HIR. 48, EESERNNE, theEEEB SR,

Six Chinese poets, born in the 1990s and now suspended between worlds and words, forge a borderland with poetry
as they transmigrate through the modern diaspora. Rooted in the director’s personal experience, the film traces a
generation raised in the early 21st century as “global villagers,” now confronting a global conservative resurgence.
Through writing, publishing, and community-building, these poets seek to reopen dialogue with the world—and
reconnect with the cultural roots of Chinese poetics.

tU{Eigi2 DIRECTOR'S STATEMENT

2022 F, ZFREEENE, BIEZLTEHFESRT —HSLSMNIEFEFA, HARER
AENERF, REATSHXR, BA—EIFLMMEBHILY, MXE-—BLERANFRERERENX
Bnl. OTAERFERLKJVE, ErMIIEE, RERRIINERHEI THNEIL, RRHEESS
BRI RGP FFIR, =F8, RBBEARACFA, EAANPXHE. KTWMENE . BNEEE.
I"MEIRE BT, IERMNUNCEMESHESENERTR, BFREREFFR, MEM MR, XL
WHHEBESSXHNERDPEE, SFLRNENTEE, LRMN5HR. St SERNFLEMNE,
FREE=TER. TEHHHE. REASEEEARPHNRRTEAYNEEK, HIERNKE
BEEARNERE,

In 2022, after three years of being unable to return home, | met young Chinese poets through online workshops and
began writing beyond my mother tongue. For my father’s 60th birthday, | gave him my first family poem—in English.
Four months later, | missed his funeral due to flight bans. This film begins in that rupture, tracing how a generation

of poets in diaspora shape new borderlands—across bedrooms in Boston, bookstores in New York, rooftops in
Guangzhou's urban villages—where poetry becomes shelter and a dialogue with home.
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fR &8 CHEN RUOYUN

8E /SR

DIRECTOR/PRODUCER

MISE, HHRAARESRKEA, UNKREAELERARERF TREH
RE, BAGAAZARESEBREZARIT, ENEESFEBKELR
B (BFEZE) ., ZAEAE UnionDocs LRALRE, FAE 2024 FEMiF
R ERLRFBEHILIERT, T 2025 FEEANRNFAED BB
B, #FAERRESAEEEE (541 ), FEXIERERE. tiEEIRE
2ER, BTERRAZRZRATIENE,

Ruoyun Chen is an independent filmmaker, urban systems researcher, and curator. She is
currently a research fellow at the MIT Open Documentary Lab and an alum of the NYFA
Immigrant Artist Program. She is directing her first feature-length documentary, People's
Republic of Letters, which was selected for the UnionDocs Summer Lab and the 2024 IDFA
Forum. In spring 2025, she curated and hosted the Mother Tongue film series in New York, and
is also developing an immersive sound installation titled Day 41: A Final Blessing, continuing
her exploration of themes of diaspora and grief. Chen holds a background in engineering and
pursued her MS and PhD in Systems Engineering at Cornell University.
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GOODBYE, MY CHILDHOOD
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FRME: BEP
BREAR: SSE YUJINUN / sasha_yu@163.com / +86 15026706206

S HEHE SYNOPSIS

ARUPERFKEENPEAER, #RAERESEENN=MHERREFNIE=1TSFNEw
BHARBRNIRE, BIREBBERMNMXATEEMBEFFENRE. €8 30 S8
SHEAR, FHRSKECEHNTYE., EREEATSELDEECHERG, HETENRE
MEERBHNES, EXHEBEIALTY, E5NBRRANKRES, wilmassigx?

Set against the backdrop of China's special family planning era, GOODBYE, MY CHILDHOOD centers the experience
of three women abandoned at birth because of their gender: director Jinjun, Yangyang and Mae. Tracking their lives
and their journeys toward healing and agency, the film captures the complex aftermath of reproductive policies and
systematic gender prejudice. After learning the truth of her adoption at age 30, Jinjun begins searching for women
with similar experience. In the process of documenting their stories and turning the camera on her life, she gains the
courage to face her family and birth parents. On this journey of love and separation that spans multiple generations,
how do they bid farewell to their past?

£I{EifElix DIRECTOR'S STATEMENT

RT BRERGHAMR BAMNEENSTENMEREFENF M5, XBERERXTRE
BENAZERE., BRNMMEARDES, BYRBHNNARR "SREF" BRI HE:
BNM@EREEFNPEEK, MEAFTREGNER, WAXKIETECHNABR? RBRELER
FIEERRA T E—LERNNES, EFEETBERINESHEKRADRILL.

Beyond reflecting on the impact of systemic gender prejudice and the legacy of reproductive policies on individuals
and families, this film is also a personal story of womanhood and growth. It offers a vulnerable gaze into the
emotional and psychological journey of unwanted children, and begs to answer: how do we make sense of and grow
from our past, how do we break the cycles of trauma and find our own belonging? | hope my journey will help people
with similar fates embrace themselves. | want to bring our voices to the mainstream discourse, and | hope we can
help each other heal.
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1 €& YUIJINJUN

=5

DIRECTOR/PRODUCER

LZRAEMEE. URZAR, MNEIEE, ARFENEEL, ZFEL
FETUVIEHE, PRRTEIEZN. AERNNAERFIIEH. 1212
MHSENETA, HEARE. IESENHREESE5SHRILERFN
FIE, B (&EI) (MREESRE) (VR: AEHE) M (SKmEz L)
%, wE5MNMEREPRBUSNKFEEIEREATSEL, HFREERINE
W IR,

YU Jinjun is a documentary filmmaker and visual storyteller with a passion for exploring
themes of identity, memory, and social justice through intimate, character-driven narratives.
She studied painting as a child and gained her BA in Animation. She entered documentary
filmmaking by chance and has since worked in the industry for 10 years. Her credits include
documentary series, features and VR work that have broadcasted on national television, are on
major streaming platforms in China and have won professional awards at home and abroad.
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TWILIGHT PASSAGE
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FRAMER: AED
BRI 44HER HUA WEICHENG / 878485565@qq.com / +86 18602329517

BEHEHE SYNOPSIS

"EREM SERERKIZRBXATT 30F, LETXENIRRIRE, UREFaERARN
ERER, Ui, "ERBH" SERBERR, —MRHANFHERAER. ERENRTH, ER
—DEVEHEEN M —HECTRIZRZ D, TIKEATEEE, ERBAMKEL, iB8ED,
RABT IR,

The Royal Splendor, having sailed the Yangtze for 30 years, has borne witness to the radical transformations of this
region. Now approaching retirement, it drifts like an endangered species through a river no longer torrential, yet still
in flux. In the dim flow of time, faint glimmers persist.

eI{EifEli2 DIRECTOR'S STATEMENT

KEBERER., REENNE, REXANRNYE, Bit, KEBEHEA ANRZHEMNARI
B, WRABZE, FRMTTZIRMBNES, RUESFCTHERT, ME—ABSTH
R, SHRREENSTET, FORENSEZERNEER, F—aZIN40RR, mLAatmey
RQINE, SYEBEPERED, TSR RELER. Fik. SN, RENZHESERHE,
HEENMILEFHNHBAE, BZEFTEXNERZH, RAMKRBNEBEZEHIELBE,
mElEETRENZEATERMNSHE,

Water flows by nature—it obeys the simplest laws, offering the most sensual experience. At night, when the cruise
glides through the shadowy valleys of the Gorges, it resembles a beast swimming through history. Alone on the deck,
it feels less like | am moving through the landscape than the landscape is passing through me. Flickering ghostly
lights, half-visible forms, and drifting shadows converge. | seek to express such embodied experience through
cinematic form—not through narrative logic or empathy, but through the perception of flowing images themselves.
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#£ (£ HUA WEICHENG

SE/ R
DIRECTOR/PRODUCER

2007 FEVFPEGERAEZRBFUER, REFFMIRN, FLERE
RiFNEE, ¥REAMRAE, BIE. EETEX. CNEREERE
Format 8%, 5= Breda EfER T, LEARZAREYE, EEREY
KZARd, Belo Horizonte EfRiE® T, Organhaus s&8=E, ELHMRE
ANEZFERNIMER T EZAZERE, ERGEFEEREEHYRNE, KIE
BN ERBE, £ NRPERBEXSRARRS, EETERTER
RE, BA (BINGE—HIZXER) REE_BRKIEFRTENERFE, A
El% 11 8 FIRST S4B E FIRST PIONEER S 811E R T, ((iEREL B )
RUNE—HNLREKR, AB 2022 FRBIRFILRFEETRESERET,
HUA Weicheng graduated in 2007 from the School of Drama, Film and Television at the
Communication University of China with a Master's degree in Film Studies. He later became a
visiting scholar at the Central Academy of Fine Arts, focusing on lens-based art. He currently
lives and works in Chongging.His works have been exhibited at international photography
festivals and art institutions, including FORMAT Festival (UK), Breda International Photo
Festival (Netherlands), Power Station of Art (Shanghai), Bonn Contemporary Art Center
(Germany), Belo Horizonte International Photography Festival (Brazil), Organhaus (Chongging),
and Xinghui Contemporary Art Museum.He has received the Pingyao International Photography
Festival Grant Award, the Bronze Prize at the Yangtze River International Photo Biennale, and
nominations for the Discovery Award at the Jimei x Arles International Photo Festival and the
HSBC Photography Award (France).His short film MR. SUN'S HOTPOT won the Bronze Prize at
the 2nd Yangtze River International Photo Biennale and was selected for the FIRST PIONEER
section at the 11th FIRST International Film Festival in Xining.JUST AN ALIEN is his first feature-
length documentary, selected for the Envision competition section at the 2022 International
Documentary Film Festival Amsterdam(IDFA).
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BRI i XU SHIYUE / shiyuexufilm@gmaill.com / +86 15692182461

EEHEHE SYNOPSIS

RR—MEBMENEGERE, 718 SHFHIHTRESHERNKT], FRERTHKTFE
BHE, EREEBALE, NLHREAMMNEFRL, EFVNSM0EKT, RU—KARKLN
fis, ERTESREPEELE., AEEED. SASSHNEREBDIEAD, XE—EEIHNFRM
REER, —BXTHESRE, #R—(UBESENMRE HES" NEEFAR.

This is the life experience of a monk who returned to secular life, opening the door to a whole new world at the age

of 18. The film chronicles dog's journey, who grew up in a temple and stepped into the secular world for the first time.
The real world becomes his petri dish, the camera his catalyst. Like a blank sheet of paper, he slowly ferments amid
confusion and chaos, trying to find his way through the cracks of faith, body, and identity. This is a true coming-of-age
story, a tale of departure and awakening, depicting how an innocent boy searches for “himself.”

eI{EifEli2 DIRECTOR'S STATEMENT

BE—NFEPINRTHES, —MNEREVNRE, B4R, ERMIIPREFSRSIT R,
FHREFEP, FAUMLERMTRERNED. BFE, RINENTLEREXE, ERI=E-M
BNAE. KBHRY. BENSE, Hiok: "8, REIXERAE? SENERENIXE
BI05? HBERPERE....." RIN—BERHER, HIEFEET, HFRTELSFMERIE,
FREMNAEBME—EDE “BR", NBOSFE LTS —RIRE,

I met Dog in a temple, a young monk who had been ordained since childhood. His purity, kindness, and insatiable
curiosity about the outside world drew me in. In the temple, his phone and visiting guests were his window to the
world. After leaving, we followed each other on TikTok, where he shared dozens of videos daily—of Hawaii's ocean,
Iceland’s northern lights, Dubai's skyscrapers—and asked, “Have you been to these places? Is the outside world really
like this? | want to skydive but I'm afraid..." We kept in touch. One Chinese New Year, he told me his master allowed
him to return home for the holiday. We decided to accompany him back to the secular world, embarking together on a
new journey.
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VF tth i XU SHIYUE

8E /SR

DIRECTOR/PRODUCER

1994 FHAETFTHEXRE , fREEVTEEEEEAFLERF R, PERMIE
JHEA. ERAEE. 2018 FHENMABBLRF KR (B2 001 5) , %
T 2024 F 9 AEIEEMEHERME. 2019 F, ASERER (NEE
TEM) RERFMERBETERERE, EXERBEXTRERRE, A
EFERERETT., 2022 FAPEREEN R --FREASHETERIR
ELRA (FREH) , NERBREIELETRERRE, \BHNES
EERMABRET.

Born in 1994 in Tianjin, China, XU Shiyue holds a graduate degree in Documentary Film from
Chapman University, USA. An independent filmmaker and documentary director working
between China and the U.S., she completed her first feature documentary, THE LOOP, which
premiered at Beijing Huan Ying Cinema in September 2024. In 2019, she directed the music
short TWINKLE TWINKLE LITTLE STAR, winning the Remi Silver Award at the Houston
International Film Festival, Best Short Film at the Fargo International Film Festival, and was
shortlisted at the Newport Beach Film Festival. In 2022, she directed ZERO TO HERO, China's
first bodybuilding documentary featuring athlete CHEN Kang. The project proposal won Best
Short Film at the China-US Film Festival and was shortlisted at the Palatido International
Sports Film Festival.
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BRA: #EE HUANG DOU / hd971225@163.com / 15626106770

S HEHE SYNOPSIS 8 & HUANG DOU

RER A BREMHRE, RERMRENQE, I

| want to use Al to restore my deceased father and try to fill the missing fatherly love. . . . . .
LRASE, BUTFIRBEERSER. AFF (DBNRHN AIEE) (R
IR .

Documentary director, graduated from the Directing Department of Beijing Film Academy.
Representative works include MOM AND MY Al DAD, | AM ZHUANG, etc.

£I{Eiflix DIRECTOR'S STATEMENT

RER, REEEM—AIBEBNRE, FRTHRSE, £ A, FEESEANBCHLE, 4
REFTERENGEZRE, REEDHES, ATARB— A BE? RN, EERRREY
BIRMERIN——E A, Al 2LIXH “WR" BH—FE,

Two years ago, with the idea of creating an Al father, | began to understand what it means to be a father, learned about
Al, and mustered the courage to face my inner knots. After nearly two years of production, | still find myself asking:
why did | want to create an Al father? | realized that the answer lies in my original creative motivation—because Al is
the only way to realize this "what if".
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BREAR: KEBIE ZHU SIYUAN / 18651270258@163.com / +86 15021727057

S HEHE SYNOPSIS % BiE ZHU SIYUAN

SMAMETBHARE, EERODERBTRITAT, BFERNND, BAT—EET, BR S onUCER

HWATRE. it R SRNEIAR, FHOMABESHORETRD, RANNEER = N

FUESY, BORERONREEHRENE LA ELAE, REPA—BEEORE, K WESRHD, LESKANE,

£ (LFN) RERN—O@E, BER"EET ", AEPNAERSE, EULE, FHRALE, Dreaming of films, paying bills with promotional videos.

—HABER, EERE, ALNEEE,

My grandfather's advanced-stage cancer is being treated with palliative care at our hometown clinic. Bedridden, he
has become a mirror reflecting family, interests, religion, and life-and-death realities. The film's perspective flows
with unfolding events as family emotions surface. Magical yet unpredictable town scenes intertwine, ultimately
forming a labyrinth of life.

eI{EifEli2 DIRECTOR'S STATEMENT

EEZAERTIHIREZHAEN—LERENE, RERAEXENZEBBRNEEREE, HE—FK
BAEANRLGENME, CHEEFRENFZE, EONERX, EXE52L], HENNERFERRN,
HREE—IMER, RBRMENRE, ARTNETR—NHO, EHRAREL "HR" RALH,
NEFEE "B ER, XIULRERE, ZERERNNESSSMNNEE. BLNFELRN
BNR, TRERT, X2EIMIBOR,

This film documents family stories around my grandfather's passing. Within this intimate maze of daily life, | seek a
path into the human heart—connecting kinship and self-interest, faith and mortality, reality and dreams.My initial

motivation for filming was self-serving: | needed a creative outlet, a way to navigate life's uncertainties. But as |
observed my family through the lens, they observed me in return. This mutual scrutiny made me realize the need to
engage with gentler presence.Surprisingly, the camera’s presence fostered deeper understanding and compassion
among us—an unexpected gift.
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BRI MIILE TAO LIHAI / leehightao@gmail.com / 17891916100
FRAHEE CHEN BAIQI / cbg@lifilms.com / 19925377707

BEHEHE SYNOPSIS

IHEER, "BRER" NEUE, AYeRRNNAEERE R EBERENEERED . 41)
BERXEEXER, ERBRAENNETTE. XRIE 175K "SFFWL" . +RER, 1§
Fihtgi, BTER, SATERT, BAERREEZHER, BARESH, XEELEEEE.
=ERA, ¥AoaER, AEREFANN. ERSEFHEANEC —— &LR%, BR /N
A", HELEMZE, USHHREETHNE, MNETEETIRNLE, BFRR. RIEE.
REMBHNER, KAKA—KAVRSEBRNNESE. XEMEESRERENNARE, B
BAPRREBEN "AENR". EMERF, AEEEARARERE. ARENRLEENEESES —
EERE, BHLASHRFE,

In neon-soaked Guohui Zhizun Club, teen Leehigh once danced as a clown, masked and hustling for tips amid
dignitaries and hostesses. A decade later he returns with a camera. Friends Yuanyuan and Michael juggle day jobs—
street dance, construction, livestreaming—and forced smiles at night. Hardship shadows them: family loss, legal
trouble, pandemic fallout, a father freed from prison. The clown mask is no metaphor; it is them, and Leehigh, filming
behind it. Old bridges fall, restrictions lift; survival grinds against dreams. Not an ‘underclass’ exposé, but mutual
redemption: an honest slice of life saying struggle itself equals hope.

tI{Eifix DIRECTOR'S STATEMENT

NEE 17 SEERNANSHECIZAER, BIFRARKN,. Bx, SRMNBAEAGREE. BX
BENREENEIHE, BE "BILASHESE NEFRS, BRRAEE. EXE5ENE
BARNESRHL. BRIRRFUSRETHEE, SEERERBKNN,. ERSmiAY, RITEHEW
EHSHOIEE, BUHEE 2025 FRMEEMEHIE, 2026 F1 A 900 oKA.

Drawn from the director’s stint as a 17-year-old bar clown, the film revisits friends Yuanyuan and Michael, revealing

how they mask pride and confront hardship through nightly performances. Fragmented, hybrid imagery turns their

lives into a fable: struggle itself becomes hope.

2024-25 Production - Track Yuanyuan and Michael, refine arcs, test alternate endings.

2025-26 Post - Edit, grade, mix a 90-minute cut for January 2026 release.
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DIRECTOR

8E. HAl, 1995 F4&, ITAENRA, RELE, NEFKRHE, 2017 5

BRFEEX (X17) AB FIRST SEBXRRESERE, 2023 FSELERA
¢NR) RItRERERBRRRERRX.

Director and screenwriter, born in 1995 in Guilin, Guangxi. He currently lives in Shanghai and

works in filmmaking and video production. In 2017, he edited the feature film TAIHANG, which

was shortlisted for Best Director at the FIRST International Film Festival. In 2023, he directed

the documentary THE CLOWN, which won Best Film at the Beijing International Short Film

Festival.
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BEEHE SYNOPSIS 2 M8 LIU HAOPENG

BENPESTFRRFETHES (SHEN) ENHERERY, SEEHRRTHENBABAR S onUCER

A, EXUEEBROTS, ROER ENEE" SRR ETUSKERVEE, AMEES, « \ e
HIRASEREIREAZY . NAEEAERNSEIIET, FALRNHAEREEHS ERFSR, BINELVE—BENXUZATRE. BRHAFLRN (B—
MBI ARER, HA—HNE, HIRFESEHREAN. ATAARERASENHEMN, BRI FED F (AEMSD

XM EEEARARNEE, BRSETRTES. ... LIU Haopeng, a documentary filmmaker, graduated with a science and engineering background

but has long been immersed in cultural and artistic pursuits. Documentary works include

Ramie, once everyday cloth across East Asia, has slid into obscurity over the past 50 years. Hashimoto, a Japanese .
TRANSFORMING A CITY into a School and BAST BEST.

trader who built a ramie empire after roaming China in the 1980s, now faces collapse as demand at home dries up. His
last hope is reviving ‘cicada-wing’ ramie, so fine it rivals silk. At a Beijing showcase he meets 'Sibadao,' a young vendor
from the Wanzai heartland. Awed by Hashimoto's ultra-fine Japanese weave, Sibadao agrees to resurrect the craft
back home. Yet different goals and cultural gaps soon turn partnership into rivalry, threatening the fabric's second
life.

tU{Eifi2 DIRECTOR'S STATEMENT

EREHEAMRLRER, BRRIBEARER, BRSNS RILEERMUEES " FRREK"
HEE., ERNLBEIRPE M SBREXE--BREKKIRALF TITRE-ERRD%,
X—SBRZA "R . FERERASANESIRR, GiEXE, ARZRXTHEIMEEMAAERAR
BAFREZE=TSSNEALARESE, ERSARNZRERNNIRET, NSFIRLIEES
BiRAE AL BIRNEE,

Ramie fabric, though lacking the luster of silk or the softness of cotton, earns its reputation as the "noble commoner”
of textiles through its distinct textural resilience—a quality that sets it apart in the world of clothing. A pivotal step in

ramie processing is the "JI" (twisting and joining): two long ramie fibers are manually twisted together to form yarn, an
act as serendipitous as the fateful convergence of two lives.

This film tells the story of two protagonists—different in nationality, background, and separated by over three decades
in age—who are bound by ramie. As they work to craft the finest ramie fabric, their journey unfolds from collaboration
to rivalry, culminating in each reaching their own life's purpose.
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BEHEHE SYNOPSIS

EERNBTEEN, S OSNZAEHRIREERE: DEERSSHRARTZE? theik
ABENKREK, DRSZRETHM, BEEEREEL, XRMMNEFNE—A, Am, EXiH
A5EANLSPMBREN, TRE. NEFHKESR, BERBRE, LFNNEE—K%
HBEIDE, NS, BALNBERK, WEEEERNEMNA%, ARNBAEFHEZENKY,
AN R XY X 47 BB B SR B ?

Deep in the Taklamakan Desert, an old man with a bent silhouette grapples with an existential choice: will the desert
become the Sea of Death?He and his tribe leap into glacial rivers, forming flesh-and-blood barricades to build dams
and block the river's disappearing, which is their last bulwark against extinction. However, in this struggle against
nature, he meets crushing cycles of defeat, his sighs swallowed by the wind. Floods swallow his village, livestock sink
into silt, and his sons and the younger generation leave the desert one after another.Now, bereft of strength to fight,
he stands on the edge of the disappearing oasis. As the ancient pact with nature fails, a haunting question emerges:
how will humanity deal with this global climate crisis?

tI{Eigi2 DIRECTOR'S STATEMENT

FRRET "HE" X—EH, #BRETRIEEX, BImENEEIXBENEHK,
AEKNXAZER T DEEASERANZD, RAXEXPELERLE AL, ARFEERICRE AN
EEFNLFREAEETE , RN SEERRMNAETNEE, IMREEEFARINER,
BRNEFRBMASBRAXANAEER, XANXBREZR TR BEREERE, XK,
ME—ARFHETNHENESE, EHRREFET, LREKRRM. RINBREARPOENNRE, &
BEMASEANERXR, RUR—ADERORENETHASHARETRE,

Rivers vanish, and with them a river-bound way of life. Over two years the film follows a nomadic father and his
farming son in the desert, charting a break between ancestral roaming and modern cultivation. Drought anchors the
story, exposing ecological fragility. The unseen protagonist is The River itself—a sentient geological force, at once
life-giver and threat, shaping human fate. By decentering humans, the lens reveals two parallel realities sharing one
desert and the divergent futures they promise.
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8B IEE SHAO ZHENGYU

DIRECTOR

EVFIIIMEAZRBZMSERTY, TFEERHASEATE, LUFEN
ARIES BMESTIE, FERERRBNETICRS RANTEHMER, ERFE
BIEERRINERF (EXR) 5 (BR) , RIINPEEERNEKRLE, §&F
EREE: HEXA (BBE) (KENS) ; ASBR (REBZi) ; BED
BEM(RMNNERAR ), ML OX—IEmM 1), ESMLRER CHEZM).
SHAO Zhengyu is a Chinese documentary filmmaker with a decade-long dedication to
exploring humanity's relationship with nature through poetic visual language. A graduate

of Sichuan Normal University's Film & TV Directing program, she pursues uncompromising
authenticity and profound observational depth in cinematic works. Currently developing

the thematic documentary series "Disappearing and Reappearing, examining the dynamic
coexistence of civilization and the natural world.Director credits: THE ALLEYWAY (co-directed)
| Cultural Heritage;THE LAND OF SPIRITS (co-directed) | Human-Nature Philosophy;THE
NATIONAL PARKS OF CHINA (co-directed) | Wildlife & Conservation;LIVING IN GUIZHOU, S2 (co-
directed) | Regional Ethnography;THE LAST OASIS | Debut Feature Documentary
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FIRSTERALRE-THEHELESENLAHKERE, ARAANELERDTHE. HEIR
BfzOES, B NMEEERNEEFAMNEMTINERSH, XMSImHE. AF
B, VEBESBHEAR, RUHFRAS—ENSHEINER. TEHNETRRLR
FElEbhH N A RARFESE, THEAEN AR GER 1-2 MUFHS : "2ARE5LR”
MELRPEAR, FERZAANLRFOUME, RRIBLERFBHFHAEIE,” L
—“ﬂ”%EEE%ES%@ BRR. AEREDENERMSEG, BRALSNAMN
ﬂEX”ﬂ+E$M’%Eﬂﬁ5m ORISR, X TEDKE. SEYERP ;) &

A" FETEMSIEENZE, BERAAES. NENEENSRFOME, B3R
Ei#ﬁﬁ@%imﬂm

The FIRST Documentary Lab Workshop is a public education initiative for filmmakers of selected development and
rough-cut projects. It invites distinguished filmmakers and intellectual leaders from various industries to participate
in year-round training. These sessions include mentorships, public talks, and one-on-one guidance. Each year, the
workshop focuses on one to two of these four key areas:

ART & EXPERIMENT: Explores the essence of documentary imagery and artistic documentary creation, emphasizing
experimental filmmaking.

FACT & ACT: Investigates significant news and issues, focusing on social events, intervention, and activism.
SCIENCE & ECOLOGY: Highlights scientific education, cutting-edge research, and environmental and wildlife
protection.

HYBRID: Explores the intersection of fiction and non-fiction, experimenting with various forms, mediums, and genre
fusions in documentary creation.
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LRATRE-THEHSF
DOCLAB WORKSHOP MENTOR

SKEA

GUGI GUMILANG

LZRRERA, BEH, KRA. BEENRBIFEFHNA In-Docs ;N
BaM%, £4 “Docs by the Sea” &, HEERNERK NS
HATEEZERME K Hot Docs BB ERER A, EfERGTE Hot
Docs, &M, ¥itHh. EEERBETEXRER. SEK
NFAAERSAFHG, BRESEFR. AETESKNAKR
7, BELRCIEEH, GEZFE. IDARWES. Chicken &
Egg. IDFA {3 E <. Eurimages SE&ITFZE, K CPH:DOX,
DOK Leipzig. Cannes Docs. IDFA Forum. RIDM, Dokufest.
Jihlava R RITHE, SRERLRRFREET.

Gugi Gumilang is a dynamic documentary professional working at the
intersection of global creative ecosystems. As a producer and executive
producer, his films have premiered at prestigious festivals worldwide,
including Hot Docs, Locarno Film Festival, DOK Leipzig, and the Hong Kong
International Film Festival.

As Programme Director of In-Docs, an award-winning non-profit, he leads
transformative initiatives like Docs by the Sea, fostering documentary
storytelling across Asia. A key figure in shaping the industry, he serves on the
Executive Board of the Documentary Association of Europe (DAE) and as an
International Programmer for Hot Docs, where he curates films.

Gugi is deeply committed to mentorship and strategic development, offering
expert guidance in story development, rough-cut refinement, and impact
campaigns. A vocal advocate for equitable co-production models, he
champions Asian perspectives in global documentary filmmaking and is a
sought-after speaker at industry forums.

Drawing on his extensive documentary expertise, Gugi has served as

a selection committee for major film funds including the Sundance
Documentary Fund, IDA Enterprise Fund, Chicken & Egg Pictures, IDFA Bertha
Fund, and EURIMAGES. His festival jury participation spans CPH:DOX, DOK
Leipzig, Cannes Docs, IDFA Forum, RIDM, Dokufest, and Ji.hlava IDFF, among
others - reflecting his trusted perspective within the global documentary
community.
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DOC LAB PREVIOUS SELECTED PROJECTS

ZKRE
MAMA

#—m
1" EDITION

SE | &7
FAA | EER, MR RTR. RS
RRME | ERR

Director | JIN Xingzheng

Producer | WANG Shixiao, LU Shidong, YU Dingzong,
DUAN Lian

Current Stage | Released

B
YOUR PORTRAIT

£
2"° EDITION

SE | 224
| FBBRAR
RRME | BERIEDR

Director | JIANG lijie
Producer | GUO Xiaodong
Current Stage | Post-production

—EEHkTER
BITTER RICE

SE | BB%
FAEA | BR2
RRME | ERR

Director | JIANG Chunhua
Producer | Ruby Chen
Current Stage | Released

208

BT FIRSTEFHEERE

K EBY %
LOVING HOCKEY

£=H
3*° EDITION

SE | R
| | BIR
ERME | BAR

Director | LiuHanxiang
Producer | Fan Lixin
Current Stage | Released

UEHRE
SINGING IN THE WILDERNESS

SE | BERE
ERWNE | BAR

Director | Chen Dongnan
Current Stage | Released

IR
THE VAGRANT MASTER

$m
4™ EDITION

SE | KRR, KEE
HE | BeE BFR
KRR | BEIEDR

Director | XU Weichao, CHEN Weixi
Producer | ZHAO Jia, Andersen Xia
Current Stage | Post-production

IR Z 8]
7 BEATS PER MINUTE

SE® | BRFH

SBERA | X0 BE
FAEA | BB, 85 &%
ERHME | BABR

Director | KANG Yugi

Produced by | InaFichman
Producer | CAO Xi, Dana Kalmey
Current Stag | Released
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DOC LAB PREVIOUS SELECTED PROJECTS

E5—g
SWEET SUMMER TANGELOS

SERH
5™ EDITION

SE | =8
FAEA | =, 5
REME | ERM

Director | LIKeliang
Producer | LI Keliang, FANG Xin
Current Stage | Completed

BEF
AMARBLE TRAVELOGUE

SE | £
FAA | BE EFH
RRME | EA%

Director | Sean Wang
Co-Producer | ZHAO lia, WANG Zijian
Current Stage | Released

210 T FIRST 5 ERTE

BERE
BREAKING THE WALL

E YAy
6™ EDITION

SE | REE
FAA | KF
RRMER | BEHEMED

Director | XU Weichao
Producer | ZHANG Yigian
Current Stage | Post-production

EI

LOOKLOVEI

S&E/HR | M Director /Producer | YE Yun
BEHAA | &5 Co-Producer | TONG Shan

ERME | BEHEEMED

Current Stage | Post-production

BIRE LRSI
THE PLATEAU STONES

S&E | &
BEFIRA | EXR. 5.
Tommie Curran

Director /Producer | WANG Lu
Co-Producer | WANG Tianxiao, Zhen Jing,
Tommie Curran

RKEME | EXR Current Stage | Completed
-7 918

QINGSHUI RIVER

Si& | =l Director | LIShangshan
HAEA | TXE Co-Producer | DING Dawei

ERWE | FHHIED

Current Stage | Post-production
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DOC LAB PREVIOUS SELECTED PROJECTS

ERBPIE
DEVELOPING PROJECTS

&F : RTHWHES

£tH
7™ EDITION

CHUNYU: A DEATH FORETOLD

SE/ %R | BR
B | BE. WA
RENE | BED

Director | YANG Fan
Producer | ZHENG Yifei, YANG Fan
Current Stage | Filming

4 BB

40 THOUSAND ROSES

S | 8 Director | HAN Meng
HEA | #E Co-Producer | DU Hai

RERNE | EHMEMED

Current Stage | Post-production

TiRRE
| STILL WANT

SE | Bl
FAEA | B2, A5, ReE. @R
RRME | BAR

Director | FAN Jian
Co-Producer | WANG Lixue, DU Hai, WU Hao, ZANG Ni
Current Stage | Released

BB HE
OUGH-CUT PROJECTS

EENETF
THE THIRD CHILD

& | LAEEH. SARHE
#lF | $LFEFAA. Lobsang Sumbha
EEMER | EAK

Director | Tashi Chophel, Dorje Dondrup
Co-Producer | Tashi Chophel, Lobsang Sumbha
Current Stage | Released

212

BT FIRSTEFHEERE

WTEs
LONG TRICKLE

Director/Producer | HE Xuande
Current Stage | Post-production

SE/ SR | AFE
KRN | FHEMED

ARDIE &
DEVE N

| 5
EVELOPI P

i
G PROJECTS (SPECIAL MENTION)

BREWL
ENDLESS CLOUDS

Director | CHEN Weixi, WEI Kai
Co-Producer | DU Qiang, WEN Xinyu

SE | BRI, Bl
Bl | AR RRIE

REME | AR Current Stage | Filmming
A&

THE SOUND OF WIND

& | =R Director | NanhsiYuan

FlAEA | BEX. /8 Co-Producer | DENG Zhiying, DU Hai
REME | AR Current Stage | Filmming
LL7EHE

MOUNTAIN BLOSSOMS

SiE | AR Director | YOU Wenhu

EEME | 884 Current Stage | Filmming
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DOC LAB PREVIOUS SELECTED PROJECTS

ERBPIE
DEVELOPING PROJECTS

%A
DEBRIS

AN
8™ EDITION

ROUGH-CUT PROJECTS

SRE/HAA | E5&E

Director/Producer | WANG Xiuyue

KERME | BEP Current Stage | Filming
BE

BAD FAITH

5iE | X% Director | DAFFY

BEH A/ KESR | LR
REME | BEP

Co-Producer/Co-Director | SHEN liaojiao
Current Stage | Filming

BX : RRXRIERA
LOST ANY: VISION

S | BAm
FAA | SE3Am
REME | B

Director | FENRIR VAN
Producer | FENRIR VAN/GAO Xiaoxuan
Current Stage | Rough-cut

REKH—K
ONE DAY IN THE FUTURE

SE| BER. Hf
FAEA | 8
KRHE | AR

Director | JIANG Xuannian/Jl Hang
Producer | DU Hai
Current Stage | Filming

214

BT FIRSTEFHEERE

#il, #4l

FUNERAL, FUNERAL

SE | sl Director | WANG Changkai
FlEA | %588 Producer | CHAI Ruoyue
KERMER | Ex=m Current Stage | Completed
BRILt

PRECIOUS DUST

S&E | BNY Director | JIA Yuxiang
FAEA | MBiE=R Producer | DENG Zhiying
KBRMER | B Current Stage | Completed

HERE-HA#E
PROJECTS (SPECIAL MENTION)

ALWAYS

SE | R
AN | #RIRER
ERWNE | BAR

Director | CHEN Deming
Producer | LIN Hansen
Current Stage | Released

=ANEE
PAPA,PAPA AND PAPA

SE/HIRA |REe
ERME | BEHEEMED

Director | TU Hailun
Current Stage | Post-production

hRHER, HEE

RAGING RAM

S8 | KA Director | ZHANG Xinyang

FIAA | 3KHBE. AT—X Producer | ZHANG Xinyang, KE Yitian
REMR | ExMR Current Stage | Completed
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I%ESE
INTRODUCTION

NEKER—F “HFX" .

EXHER—HREAENBERERR, MENERREMSIMEEAZEX
RNEBRESEN, XR2—HFEAVNRRNERETZR: RNRE
REMABPHEFHEREX, FREXEERPXRUENNDR? &
MNRERERNKLEN, B2 "KK" EA—TIEMEZRIER?
Bi—HiiR, RNRE B8 PERRE, E=2E "BF" PERE
SEHIMMERNT?

2025 F, YWHEEHAEFEHRUNE+NFE, —NETRAEEREN
Eit, EFENNAREAENES, MIBEAENERL, EHIF, T
FEEAXNH, F2NHNET, MRMIESHNER, £2RMTSE
FOXAIBRT, —fIEdok, BIR, ERERNTRAEEIE
ZEHE., MIKE, FA-TARENNIERE, hEERXRET
HRAFRENER

BEX—F, BRIMNRY "BRANTKR" FARLHE, IHAZXNEREX
NBW, ME—RPHEL, DUIRERANRYE, FR—FEAE
hOEXHAA, FRESAIERMTUNEN . 479 HERRE P,
BMNBRITAEXEARLREANBLR. XUFSSXRERNHNAK
FiX. LHEGIRNE, THEEXANEZEKR (52% NREANEE
AxE) , AMRE-—METZEEX LNEL, EBTT —HPRENNE
RER: ZPOUNREAXELEEEAHZE, UFFEEPXA
BRI SRR,

NEENEMHERZER, N SEPOFH &S E@ @B PO "S5
EERE" , BNEEVE—MEHRERMERENTTE: AT,
EBAME, XFEkE, S—NUESFFEEETHEER B CHKREER
B, RERESMEREN, MEKNEFHREABENASTNRS,
ME—MSERLENESER,

NHEENBR, 2L EER” NEE, MIEMIXTHR "HEER"
BES, RIFXNME—HER, EENEXEEBUETHEANN, ER
—BARNREAE, RH—HFRAMFELFZMNATRNNEH
MW, MEN], EESEYD, FERERACHRAIAR.

The Training Camp is a "game.”

But this is not an entertainment of exercise. Rather, it is a reconfiguration and rehearsal of the relationships
between traditional structures and collaborative forms. It is a collective experiment governed by a
consciousness of rules: Are we ensuring output and efficiency within established norms, or are we testing the
boundaries of creativity within those same frameworks? Are we focused solely on the final product, or can we
embrace “failure” as an aesthetic born from the process itself? Furthermore: do we maintain stability through
“guidance,” or generate authentic collaborative tension through “letting go"?

In 2025, the Training Camp enters its fourteenth year of institutional evolution. Within the global context of
independent cinema, a new mode of creation—decentralized, cross-disciplinary, and collectively generated—is
slowly taking shape. The Training Camp, as an open-structured working model, is being reshaped by this growing
demand for new modes of expression.

This year, we propose “Nature Code" as our core theme. This is not a return to naturalism, but a conscious
provocation—meant to pierce through the inertia of habitual expression and summon a post-anthropocentric
perspective, one that embraces ecological thought and the mysteries of the unknown. Among the 479
applications we received, many sought to escape traditional narratives, cultural tropes, and genre conventions.
Notably, 52% of the selected participants are female filmmakers - not only a significant statistical change but
also emblematic of a deeper narrative shift: aresonance between decentralized expression and female creative
agency.

Inresponse, the Camp's structure is also evolving. It is transitioning from a “director-centered” model to

one focused on “story” and “collaborative generation.” We are experimenting with a new model of collective
filmmaking—six roles, each autonomous yet interwoven. Every young creator must confront the limits of their
own craft, their expressive desires, and their capacity to collaborate. Filmmaking here is no longer a projection of
individual will, but an ecological act of co-creation by multiple voices.

There is no perfect model for a film school. But here, we hope every participant remains present, adaptive, and
rooted in an unwavering belief in imagination. The purpose of the Training Camp is to catalyze the will to create
films—to become both the starting point of a collaborative network and a seedbed for a resilient film ecosystem.
When challenge becomes part of the sincere joy of labor, exploration transcends adversity. This is an open
symphony—an unpredictable, structural resonance composed by a new generation of creators. And we are within
it, continuously tuning the way we listen.
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CARSON LUND

BEHMEA, LRI B F/NA Omnes Films WEIAM R, ZEABRMLFBZI, B (B
AZEN TR "2 UHRBREN Z— MNERBEERY. AAEXT. BUE, CHEH
[.EFEBET. XEERFRBET. FEERTHIRERLRAERH T EHA S
HEXZHT LRR, RRCENEHNKA (FMEIKR) (2025) # 2024 FENBYHSER
BETER BENES 62 BANBYTERBRETRR., ZHE (AAFR) ITARIT
ABERR, ARRIEEN, &N, MAANREFEMTN 2025 FRERFZ—,

Carson Lund is a filmmaker and founding member of Omnes Films, an independent, Los Angeles-based
production collective which was named one of the “25 New Faces of Film" by Filmmaker Magazine. His films
have screened around the world at festivals such as Cannes, NYFF, Locarno, BFI London, Vancouver, AFI

Fest, Sydney, and FIDMarseille. Lund's debut as a writer/director was EEPHUS (2025), which premiered in the
Directors’ Fortnight section of the 2024 Cannes Film Festival and went on to screen in the Main Slate of the 62nd
New York Film Festival. The film was a Critic’s Pick in The New York Times and named one of the best films of

2025 by publications such as IndieWire, Rotten Tomatoes, and The New York Times.

B5ER - BHE
MICHAEL BASTA

MIZBEEEA, ERIBIZMMIL B /A Omnes Films BIEIIARKR R, ZEERE A FE4
HRBFNTA. 2 5SS FNZARHRBERBEOH, ANENERRER, EXTERE
MIEETXE 2N ELEPEANIUERLEHEESHHE TR A B4 S IHIERD2025)
ZRE 2024 FEREREZHTSEREETETTRRERMERS TS EE LKA
MEIFPWR) (2020 F) , th 2 AEVIG IS BILL L 4F (IR AR) BIBIFE, X R IEM Omnes # 1T
K,

Michael Basta is an independent filmmaker and founding member of Omnes Films, a Los Angeles-based
production collective that strives to fill a void in modern cinema. The films he collaborates on are passionate,
ambitious works made by friends that favor atmosphere over plot and study the many forms of cultural decay in
the twenty-first century. Basta co-wrote and produced the feature film EEPHUS (2025), with a World Premiere in
Directors' Fortnight at the 2024 Cannes Film Festival. He has directed numerous short films such as BERNARD
CHECKS IN (2020), a prequel to his upcoming directorial debut RACCOON which is in development through

Omnes.
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HEX - FRER
JOSEPH FIORILLO

— I HFLZABEEED, thE Omnes Films B9 R, Omnes Films 2—MIFEZA8954
VEEN, BATREREN AENEEZEMNE XK, ATHEHBRIEZNRRLE.
AiFHERZ—REREEZFMENHEIRZ, RAMNBEEERARAARNKEZEUTARNE
F, AEZTIRSE. B Omnes I LUK, SERBES5TZHEAKMBEEZFRNGE, SF
CKBEBEE) (2019) CRPANERIER) (2024) (FIWEIK) (2025 F) F, 2AMH
FETFECETAEENE, EFREZROUAETHSACURBFERFENTX, Balf
RRAZFARRK Omnes MBW RN AR IENFAFAZ—.

Joseph Fiorillo is a Los Angeles based sound mixer and member of Omnes Films, a Los Angeles-based production
collective building on the future of independent cinema by exploring specific, intimate American spaces and
subcultures. One of the missions of the collective is to highlight the collaborative nature of filmmaking, where
members share multiple duties as both technicians and creatives. Fiorillo has worked on all major Omnes 1
releases since the collective's inception, including HAM ON RYE (2019), CHRISTMAS EVE IN MILLER'S POINT (2024),

EEPHUS(2025), and more. While his focus has primarily been on sound, Fiorillo has adopted many roles to fit the

needs of the productions and is currently one of the producers leading development on future Omnes projects

such as RACCOON.

FIR S T il & B B 2 B W B\ %
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I FIRST I ZRERIEF A

EXE+ZA, ENSPENKRABR, £5mN—BRILREERHMmE. B—2, ERZ=E
RARBRESD, SZREMNSABERNVEEERZHRBREROT SN, HNEDNE, RIE
EERPENEZANAE—REKMMRRRZNES.

BBAYEAIMEN Omnes Films, REMASERT FIRSTIILKENSIPE, REMNKIINEN =
BEZHHFNT —IHAME. RINBUHBEXHEE, BENELEHERYANENEZER.
BXARR, SRTEXRENMEEE (EETREFEESNREZR) .

EREZENSMEARBEEE. ERHNEKANIERE, RNFEEIZESNHILSHE,
BEN KRB BMEERENTES.

BIMBHE =M —HNBZFMEREMERT. K&K (Carson) . &> (Mike) FFF (Joe) =
AERTHE. S&. #HlqF. BE. 8%, T, FHl. FERIE. X5, BE. AeRISE
MR ERFIENER, ItI, MREDRES LABINE, RNESHBEFHETE. THK,. I
BERURBHEER,

BMNEARFHBESSMRNE, HFABXEHMACHNEMESIE! BEMERIERBSBRAREAN].,

i

RRER
Bre/R- S
FIERER

MFERIEM B2
2025F 6 BN AH

|
FIR ST Wl % &
T RA INING CA MP

To the filmmakers of the FIRST Training Camp —

This past December, we found ourselves in a traditional Chinese bathhouse with the programmers of the 2024
Hainan Island International Film Festival. In that moment, in the stunning heat of a sauna as old men vigorously
scrubbed our backs to the point of exquisite cleanliness, we knew we were embarking on a long and fruitful
relationship with the cinephiles of the great nation of China.

Our invitation, as Omnes Films, to be mentors at this year’s FIRST Training Camp in Xining feels like a natural
and very welcome next step. We are extremely grateful for this honor, which will bring with it untold cinematic
adventures, cross-cultural exchange, and surely a great deal of local delicacies (up to and including more
bathhouse trips). As practitioners of micro budget cinema in the United States with a handful of features under
our belt, we hope to be able to shed light on our own struggles and triumphs with hopes of animating your own
practice.

We bring a trifecta of filmmaking skill along with us to Xining. Carson, Mike and Joe's collective expertise
ranges from writing, directing, producing, editing, shooting, lighting, composing, sound designing, sound
recording, sound mixing, rigging and compositing. We also know how to cook homemade pasta, play baseball,
make music and ride dirt bikes, if any of that happens to come in handy.

We can't wait to meet you all and embark on this exciting creative collaboration! Please don't hesitate to ask
us anything.

Thank you,

Carson Lund
Michael Basta

Joe Fiorillo

Los Angeles, CA
6/11/2025

OMNES FILMS
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ADVISORS
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CHEN QIUFAN

B A i ie]
SCREENWRITING ADVISORS

LEI SHENG

B A8
SCREENWRITING ADVISORS

AN
DU JIE

5% 5 03 18]
CINEMATOGRAPHY ADVISORS
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R, BER. RRER, AEPEFERNSVAONFRRSEEE. PEREE
EE, YEMEXRFHEFE, BHEFE. AREE GEE) (A RF#HTH)
(5ZAEEE) (AEHR) (BRPE) F, FREIFH 20 SHIES. B
RFEBMAL. SIREERAIEREL, PERLFTL. (LNBET ) FE+E/NR.
REFEBVEBEENIRR, HFRERZOE. SBTA. TEXHF V.

Chen Qiufan (a.k.a. Stanley Chan) is a renowned writer, translator, and futurist. He holds
key roles in the China Writers Association and China Science Writers Association and has
been a Yale Visiting Scholar and Berggruen Fellow. His notable works, translated into
over 20 languages, include WASTE TIDE, Al 2041 (co-authored with Kai-Fu Lee), and THE
ALGORITHM OF LIFE. A recipient of prestigious awards like the Mao Dun Newcomer Award
and the German Business Book of the Year, his writing explores Al ethics, climate change,
and planetary civilization.

B, 86 FEAN, BARARA, AR, HREPEVTFPIREEZRFAR, ER
HEFRSE5SMHMRENXERLY ., REITHE, BVEENRIRRTEE
%, XERWERB (RBER) (RABE) (RAZKR) (RENEME) %,
HEWERE (BR) (KRIT) (BR) &, S5XFEAESBERTH. T8
T, HRERT. ZUBRTE,
Lei Sheng, male, born in 1986, is from Xi'an, Shaanxi Province. He graduated from the Film
and Television Department of the Central Academy of Drama, earning both his bachelor's
and master's degrees. During his studies, he worked as a literary planner and screenwriter
on multiple film and television projects. Since graduating, he has worked professionally
as a screenwriter to date. His literary planning credits include SUMMER BLUR, LAND OF
BROKEN HEARTS, ENTERTAINMENT FOR HE WHO LONGS TO. TRAVEL THE WORLD and
HEARTS'MOTIVE. As a screenwriter, he is credited for GREEN NIGHT, THE LONG JOURNEY,
and SHEEP WITHOUT A SHEPHERD. Films he has been involved in have been selected for
prestigious festivals such as the China Golden Rooster, Hundred Flowers Film Festival,

Crouching Tiger Hidden Dragon International Film Festival, Berlin International Film
Festival, and Busan International Film Festival.

ZEBPEYMNS (ASC) 2R, USTHEEEN (RENGL) (EAK) &
B, BEE (BAEHRE) ZRHM (RTAKR) BSEUMRI., RBETFRMZREY,
25 (##0BRA) (LRENZ) (PEFRETRL) (HWU) SFm. HEBY
ERBEREIGK. SIREZ, HFABAK. RRERREBRT, 2024 FRESE,
HEHLZE (BFROSE) , ZAAEZEL. FRFERBYHHRBET,

Du Jie, Cinematographer (ASC member) and director. Collaborated with Ning Hao on
CRAZY STONE and NO MAN'S LAND then achieved commercial success with DETECTIVE
CHINATOWN (Chen Sicheng) and THE WANDERING EARTH Il (Zhang Chiyu). Also shot
acclaimed indie films like THE QUIET MANI STONE (Wan Ma Caidan) and BORDER STORM
(Cheng Er), earning nominations at Berlinale, Tokyo IFF, Busan IFF, Golden Rooster, and
Golden Horse Awards. In 2024, debuted as a multi-hyphenate filmmaker with THE HEIGHT
OF THE COCONUT TREE (Busan, Tokyo Filmex, NY ND/NF).

BT FIRSTEFHEERE

al

A
N
ho

QIAN TIANTIAN

% = 10
CINEMATOGRAPHY ADVISORS

i HF
DU GUANGYU

EARmE
PRODUCTION DESIGN ADVISORS

bt %
LU WEI

EARmIE
PRODUCTION DESIGN ADVISORS

BEEIM, BV TIRBYIRBYR, BRYRITI., 202 FMWLIE, K

BRIMSHSSHRBIMTE, TERMY LBX, T 207 FHERZIESIE,
EMABSESEN (RIFRFER) R (AR MREE=TLRESBREERY,

REH/\ERKBERYTRERVRE. EFEEVESEREE (BHHEE) (B

AZTY (hiE) (HRER) .

Graduated from the Cinematography Department of Beijing Film Academy, majoring

in Film Cinematography. Since entering the industry in 2012, Qian has served as a
cinematographer for dozens of films and over one hundred commercials and music
videos. Beginning work as a Director of Photography (DP) in 2017, Qian was awarded Best
Cinematography at the 37" Golden Rooster Awards and received a nomination for Best
Cinematography at the 18" Changchun Film Festival for collaborations with director Da
Peng on POST TURTH (2022) and ONE AND ONLY (2023). Beyond cinematography, Qian also
contributed as a screenwriter for the public welfare film ONE DAY (2014) and directed the
short film LAW OF SOLITUDE, which earned a nomination at the Chinese Nebula Awards.

2005 FEWFIRBEZREAR, DEEFEAFSMA. NIEER, EEX
EAZARES. EARE. EAES. ERESS5SHBENOUE. HbEL

FREE (ZHEA) (AR (RIFFR) (ROEE) (CREEZFREX
TEEN) (EARESER) FEa.

Graduated from the Department of Art at Beijing Film Academy in 2005, and is a member
of the China Film Art Directors Guild. He has been working in the industry ever since.
Inrecent years, as an art director, production designer, and costume designer, he has
contributed to numerous films. His released works include MY DEAR LIAR, ONE AND ONLY,
POST TRUTH, SISTER, DAY DREAMING, and THE WAY OUT.

BREEAM, MIEAZRABREY, hRERFHE, MEPEBYEAFR
BE LBXFEHR., ARFESE (KEHE) (ERES) . (KE#) RF (5
IRSRAZEARES) . (TBE) =8 (ERES) . (BHER) (ER
miel) . EEREXUERA (PE) E-FEARREES, #1F (82)
REZAREREKES, (BEE)EEREH, EERMEEEFLAR5ZAREY,
EREEMHAMERNERNRIT UL RAEEEZ N,

Visual artist and film production designer; Associate Professor at Shanghai Film Academy.
Graduated from Sichuan Fine Arts Institute and studied at CAFA. Board director of

China Society of Film Art Direction. Key works includes LEGEND OF THE DEMON CAT,

THE BATTLE AT LAKE CHANGJIN I and ANEW OLD PLAY, CHINA:S2, THE VOLUNTEERS
DUOLOGY, and UPCOMING THE SAND MURMURS, and FUXI: JOY IN FOUR CHAPTERS.
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HAO GANG

BEmE
SOUND ADVISORS
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HUANG SHANG

BYIE )
EDITING ADVISORS

B —F
YAN YIPING

B
EDITING ADVISORS

228

=+ REFZERRER. = FaFP =R,
EVFIIREFZRRER. PEERBARARESFERRR
A graduate of the Sound Recording Department at the Beijing Film Academy. A member of

the Sound Professional Committee of the China Society of Motion Picture and Television
Engineers (CSMPTE).

WBIEENN. HamA.

An editor and producer from China.

BIEIES. URBENEERSTEY, MENIMERE, RIZWEAZ, WP
IR R SRR,

Excels at crafting immersive narratives across diverse genres, using precision editing to
unearth core stories and imbue works with distinct rhythm and emotional power.

BT FIRSTEFHEERE

LI HUA

1S B o)
STYLING DESIGN ADVISORS

78 1
MU KUN

A&
COLORING ADVISORS

1987 € 5 A NBHEFUARERRH, BRERES, £ EIZ&RE)
AT, BT MIVERR 16 &, 5E/500 (MERE) (MAERNER) (WL
TARAY) (EREENRE) (FHEOE) (BAAR) SEMERBTAMIE
Bigit, 2018 FEMERY (RERE) NBH 55 BEIRHEERIRIL,

Born on May 11,1987, in Tai'an, Shandong Province. Li Hua is a film costume designer

and the founder and principal of Huashanghui Makeup Vocational Training School. With

16 years of experience in the film industry, she has served as a costume designer for
numerous productions, including SUCCESSOR, THE WILD GOOSE LAKE, MOUNTAINS MAY
DEPART, LONG DAY'S JOURNEY INTO NIGHT, THE UNSEEN SISTER, and DWELLING BY THE

WEST LAKE. In 2018, she was nominated for Best Costume Design at the 55th Golden Horse
Awards for her work in THE LOOMING STORM.

Bem, NEBREIETRE, AEFENBHEIELR, IENATERHREA
TEFNEHNNE, LRBYZREFZGEILHE, FNER(BREESR)
(BTN (RN (FREMER) (ESN (NI (BREL) (BX
RE) (BBEE) (FERE) &,

Colorist. With over a decade of experience in color grading, possesses extensive expertise
in the field. All light and color are employed to better serve the narrative. He furthered

his studies at the Advanced Cinematography Program of the Beijing Film Academy. Work
include WHY TRY TO CHANGE ME NOW, STARFALL, and THE OLD WAY.
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HEl. SR, ARERWVTFEESHAZMNMMNERZR, HiER (SH%) A\BE
F o EREHER I TL R T, HEEE CANAL+ B ERBANBEED EHHR
HRSRE. FHRSERERT, BMRBEXRE. APELSHAZEIMG
Wi, <A TE AERES T CineMart, EAVE T35, £158 The Lodge, FIRST SCIG=
&, HEHAF REIKE,

Beijing-based writer/director; holds an MFA from CalArts and Syracuse University. His

short THE POISON CAT premiered at Venice 2024 (streaming on CANAL+), with other works
showcased at Warsaw, Moscow, Palm Springs, Slamdance, and FIRST, among others. Two films

are archived at Yale, Johns Hopkins, and University of Michigan. His feature project, developed
at CineMart, EAVE, Red Sea Lab, and FIRST, won three awards at HAF.

BREEAM, RUFEREEAREBZAERRITEL, MERESERESE
EE, BE BEMERTLER, E%%J_Mi*ﬁjﬁi\ MHER, BIER,
PATER, ERPIERESHLRIVLREE, SESREEEKRK—H. &EB.
EEE. mEW. FER. 8%, ﬁi{'ﬁuu@}ﬁ% (B+—E) (BB »
CAVNEIERY) (IEREL) (MEBLFEHXZE) F.

Hu Xiao, Film Production Designer. Graduated with a degree in Theatrical Film & Television
Art Design from Nanjing University of Media and Communication. Trained under renowned
production designer Mr. Zhai Tao. With 13 years of experience in film art direction, he has
progressed through the full career path from Art Assistant, On-Set Artist, Assistant Art
Director, Executive Art Director, to Production Designer and Art Director.

NRESE. HEl. B (BR) (2022) \EEWKEBRK. mEREfmE. BFIEH.
FEXRE, ARRZBWERBXHIMNBITANSE., TBEETITHEAKE,
b4 30 A HRIERE A EBRE, 2024 FHKR (—RADNAY) HRERT
%81 ERRHERBE T, HFER 0 SUTEERRERS, FELUBKTIMN
ai, REDABYLRELS. BRESR, HRROSLYSEYAML. &
BH7 Golden Taiga RIS X . UREEBEFTEERSENEKE,

Xiaoxuan Jiang is a writer-director born in Inner Mongolia, China. Her short GRAVEYARD OF
HORSES was selected for Poff Shorts, SXSW 23, and BF1 23. It won the NETPAC Award at the
Busan International Short Film Festival and the Grand Prix Award at the Hiroshima International
Film Festival. Her first feature, TO KILL AMONGOLIAN HORSE (2024), world premiered at the
81st. Venice International Film Festival's Venice Days Competition, where it won the Authors
Under 40 award for best directing and screenwriting. The film was also officially selected by
Busan IFF, Hong Kong IFF, Filmfest Hamburg, Sdo Paulo IFF, Mar del Plata IFF, and won the

Yusr Cinematic Achievement Award at Red Sea |FF, Golden Taiga Award at Spirit of Fire Debut
Festival, Critics Award at D'A Festival de Cinema de Barcelona, Jury Award at Sprouts IFF, and
the Firebird Award at Hong Kong IFF.

BT FIRSTEFHEERE

PEGEAESERET, ERAEBFEMLT, 2016 FBE (KRBEFE)
LRATEIT, 207 £25 (BREE) LRARAE. HEMRIBER (FAFRE)
RE 2 BEUERBYHESL (TNSERR) . F16EFIRSTSEEF TR
FEER. 2023 ERERREAEFHITEAR. £ 35 BPESBRERER, H
ANEE 47 @EBEREHT

Lan Tian holds a BAin Directing from Communication University of China and an MA in Film
Studies from Peking University. He began his career as an editor on the documentary THE SUN
ALSO RISES (2016) and later joined HIDDEN MAN (2017), assisting in documentary production.
His debut short, SOUTHERN AFTERNOON, won the Busan International Film Festival Talent

73 i Award (Best Asian Short), FIRST Youth Film Festival's Best Short Film, and the Brussels Short
. Film Festival Jury Award. It was also shortlisted at the Hong Kong International Film Festival
LAN TIAN and recognized at China’s Golden Rooster Awards. In 2023, his upcoming project SOUTHERN

SUMMER was selected for the Busan International Film Festival's Asian Project Market (APM),
marking his continued exploration of regional identity and cultural narratives.

SEHEN, 25RENSHENMER. RRENESEEIH BN BERNENE,
253 ZRHWER FNHETE RATARENER, BRI, FRSKEHR
BERIRHEBREE, R ER, EREXRBTRERNDEBRBNE, hES
ZRAFBSHHENSR, BELSREBANIE, TR LRE, ol AT XK,
e PPN =N

Li Tianming is a film editor who has participated in many film and television works. In the

early days, she worked as an assistant to the famous Hong Kong editor Kwong Chi-leung, and
participated in the editing of many commercial films, accumulating a lot of experience. Later,
she worked as an editor independently and began to try various Genres of film editing, She
é i% stepped out of her comfort zone, broke traditional editing ideas and methods in many films, and

continued to explore more ways of story telling.
LI TIANMING

WEILER. EFRIE; BRD, BEZAR; IRFREES; EREBER
SR, SXHEEH DY EE,?H?%%%U‘:- a%o 2015 £ Petface Sound Design B &
THEZMIES, 2021 F 4 AR, FARFREZRZRERZAR, EILR
REZRZERARBFE LS,

He lives in Beijing working as a Sound Designer, Re-recording Mixer; Sound Artist; Experimental
Music Producer Specializes in using modular synthesizers and various unusual DIY electronic
instruments to create soundscapes. Founded Petface Sound Design Studio in 2015. Since April
2021, he has been an artist-in-residence at the School of Arts, Peking University, conducting
sound workshops.
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Derek Zhang, Producer, born in Xinjiang. He graduated from St. Petersburg State University
in Russia with a master's degree. He was selected as the award-winning producer of the
training camp of FIRST international Film Festival, the award-winning producer in lab of
FIRST Fantastic Film Festival and a fifth term student of "Project A" Film Programme held by
Jackie Chan. His production work WALKING WITH HER INTO THE NIGHT was shortlisted in the

BHZE, 2V FItRBRRZRNIERBEZR, TEER SR/Y, ETEER
PRIFE, KREQE (WX GTH) (PHE) (RENE—XE) (W) %,
NEFIRSTYIAE., EREBERMESBFEAT R, ERANB LERFRERT. B
N BIER A FIRST SEZR . BISFF. HiShorts SERIMYR, FHIR S IR,
SER LFREHILR,

Began studying painting from an early age. Graduated from the Beijing Institute of Fashion
Technology and the Beijing Film Academy. Specializes in cinematic advertising photography,

committed to discovering poetic imagery in everyday life. Representative works include:
DRAMA LLIFE, MIGRATION, CARPOOL, FATHER'SDANCE, and IF THE SEED DOSEN'T DIE.

s Critics' Week section of the Cannes Film Festival, LAMBLAMBLAMB was shortlisted in the
gK ;ﬁ EP i Busan International Film Festival, BAOZHDA was shortlisted in the International Film Festival
DEREK ZHANG Rotterdam, ACCORDION was shortlisted in the FIRST Youth Film Festival, Pingyao International

Film Festival and other film festivals. His feature film GOOD DRINK PUB is currently under
production.

HAEAZZA, "AZRR I BEURA. 256 FNKATBSFE (R EHE)
(BEE) (KEEAT 12 X) (EANNEED) F.

Wang Shimiao is a producer and the co-founder of Sputnik Entertainment. Her producing credits
include feature films such as ALL QUIET AT SUNRISE, FUXI, ROUGHLY 12 DAYS BEFORE and
VAGRANT BEBOP.

E FEk
WANG SHIMIAO

BRES, EKBR=ENREPRELSE. BEELESHEREE: 8
FRA(BFENESRBERNEERNEMER (LR, BE. FURN—AAN).
DON is a Chinese cinematographer excellent in capturing decisive moments in space and
performance. His list of DP credits includes feature film FISH PARK, SILVER NIGHT, GOLDEN
GREAMS and WATER CAN GO ANYWHERE, and short film HAIR TIE, EGG, HOMEWORK BOOKS,
and 1999, which is selected to the Venice International Film Festival.

I LKk

DON
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A 3D ZARR. EFAYFZINITEIL, 2020 FEHECID(=ZAEE)
RIEBRF, 2024 FEEH T ECAL/HEAD =R BEM L. LR GRKETL
REEMZE, RREVLENHNENEEHMKRBINEREBHE, 1ES
5%UEBKT Basecamp, HNERESITBHTRY, BFEHTEIZR
B E2RFT. ERERERER TS,

Filmmaker / 3D artist. She studied Communication Audiovisual in Spain. Back to China, she
co-founded Fantastic Studio. In 2024, she completed her Master in Cinema at ECAL/HEAD in
Switzerland. Her creative work moves between documentary and fiction, exploring a blend of
realist visual language with abstract and dreamlike worlds, she has participated Locarno Film

Festival Basecamp. Her works have been screened at various festivals, including Visions du
Réel, Winterthur International Short Film Festival, and DokuFest.

£F 1998 F TMAMIEA. 2017 EUERENFHEANTTILRKRKE
FNER / BER. AFHEHEESERE, FNSHESHER R, HP

ERER(BILYVRETE 7S BERAERBITEGRET_FX,

Li Jiahe was born in Baixiang County, Xingtai, Hebei Province in 1998. In 2017, he was admitted

to Hebei University of Science and Technology/Film and Television College/Department

of Photography as an art student. During college, he took a self-study directing course

and directed and filmed many short films. Among them, the graduation short film DI ER

(SOMEWHERE) won the second prize in the cornerstone unit of the 75th Cannes International

Film Festival.

S&E, BRI, NBTELAESE, FHALREXZRSERHE. ER(Z2AE),
K BISFF2024 t REFE R KRAZSRUZARREL BHR(RRKRE/NEW),
A 2025 &£EMERERE; KARAK (MBHAN) A& FIRST BEHHUKRS,
8th LEER REIIRETT.

Director and screenwriter, formerly worked in advertising before studying directing at the
Beijing Film Academy. The short film THE PARK IS PUBLIC won the Outstanding Artistic
Exploration Award at BISFF 2024. The short film PINK IS NOT BLUE was selected for the 2025
Chinese Geocinema Week. The feature script BIRD'S COLD EYES was selected for the FIRST
Film Market and the Pingyao International Film Festival Project Section.

BREBAERXREBEZEFEAZR.

The short film was once selected for the Clermont-Ferrand International Short Film Festival.
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1998 4, AREWFIMNAEZPNR, HRELENVTFREMMNKFERZSEN
FEEL, ANBRFRRRALRXRNAEHSENDETYURSE RN,

Moye Zhang, born in 1998, graduated with a BA in Chinese Literature from Guangzhou University
and received her MFA in Film & Television Production from the University of Southern California.
Moye's current work focuses on the spectral traces and submerged flows that reside beneath
human relations and the architectures of social life.

A/ S8, 1994 FHRETHBA TS REARERENRIRAMN, XK
LHRENZEREN.

Screenwriter/Director, born in 1994 in Bortala Mongol Autonomous Prefecture, Xinjiang,
focuses on the cinematic representation of contemporary ethnic minorities in Xinjiang.

BREA, HEEARR. 2023 F ML FHRRENVFERBREER, RERA
REBYSBUZARZRLSR., wNEMERESHAREN, SFEERMIE
EMBEY. FRAL. ANARE. tNEXRETFASER, BOTFEFRD
PEALHZENIMAE, ANLERR. BXAIAR. MENAREE. B
BAEFPHRIHEREEEFRHNE

Jing Zhao is a filmmaker and video artist. She begins her filmmaking journey at the London
Film School, graduating with distinction in 2023. That same year, she becomes a BAFTA
Connect member.Her work spans a range of visual-audio mediums, including fiction and
non-fiction films, XR, and video installations.Rooted in personal experience, her films focus
on creating authentic, nuanced characters navigating intimate relationships. Her interests
include femininity, cross-cultural identity, contemporary reinterpretations of mythology, and
theatricality in public spaces.
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Independent ProducerGraduated from The Central Academy of Drama. With five years of
industry experience, produced works include POLYPHONY, QUICK PAUSE PICK BREATH and
DRIFTING SOUTH. These projects have been official selections at the FIRST International Film

Festival, Top 10 in the Maritime Guangdong, Golden Rooster Film Screening, In Moments Film
Festival, and Chongging Youth Film Festival. Enchanted by deconstructing complex challenges,

7!3— I3 Z | bring a calm demeanor paired with unwavering determination—a resilient balance of strength
F+

and gentleness.
FANG YIZHI

MIF A, EWFEEBKFRR (AF) AR, BEEHFNSHEANE
FHERER BETEFHERATRIAMEZE, F3K NOWNESS XA i+XIiFE
AAE, X FERRESBEEXRPORY, RIVFUEBANEKRE LD
FAHERSRE URSHISALZHNEKN, REERNRERTEINER,
Shugi Liis an independent producer with an MFA from AFI. Her work has screened at Oscar-
qualifying festivals including Austin, Cleveland, and the Student Academy Awards. She explores

the emotional fractures of lived experience, and how subconscious tension and bodily unease
reflect broader social and cultural undercurrents.

Z I
LI SHUQ!

EUFEgBLEY, ROBEX, ANABEHLVERE, DREMNBIBEA,

Graduated from Film Theory, rarely writes essays, sometimes shoots commercial projects, and
always wants to become an independent filmmaker.

5 BB
MA JINGCHAO

BIFRFA, FRETEXZHRFERE, BRESUE REANME, sIENER
EEMIBREHSRRE, XERERXRZAMPNBEESKE.

Independent producer, currently studying Producing at Columbia University. Skilled in
collaborating with multicultural teams, with short films produced in China, the U.S., and South
Korea having won multiple awards at domestic and international film festivals. Focused on
exploring the subtle emotions and gray areas within human relationships.

T EE
WANG CHUCI
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BIAFRFA CBREXZRBIEHFEML. SE5HRERANES T ERIRRT,
WERTFRERM, BNEFAPLAER.

Hailing from Chongging, and now based in London. | am a passionate producer with a master's
degree in Filmmaking from London Film School. | have a fervent enthusiasm for life and
storytelling, always seeking to uncover the extraordinary within the ordinary.

E %&id
WINFRED WANG

FRARBA B TRALE, FERMEBIH R IE.

Producer, Curator, Film Festival Professional, continuously deepening engagement in film
production work.

T imta
WANG YUNYI

EVFEANDSMRFRE, BSE. SIFARSHEZAR, tEBRKLREARE
EELHRMNNBIES, HIEIER 40+, BEER. £ERF. HR2. & MVE,
@A E Tribeca, Student Academy. LA Shorts SEFRERT, FHE iidrr
AHZARIE, RCARFSRZREMWREL, SEZFEHEBN. Discovery, 1t
R, BEXZ. NFE,

Zheng Wu is a director, producer, and multidisciplinary artist based in Los Angeles and Beijing. A

graduate of Loyola Marymount University, she has produced 40+ works across film, television,
= and visual art. Her storytelling blends sincerity with experimental form. Her films have been
featured at Tribeca, Student Academy Awards, and LA Shorts, and exhibited at IIDRR New York
g and the Royal College of Art. Clients include Tencent, Discovery, Universal Beijing Resort,
Modern Sky, and Zhihu.

=
=S
WU ZHENG
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EWVFEERZER (AF) BREZMEIEL, BEEXESNSTERSE
ERZERBET. AFIEEH. IMBEXRRILREREFKRESTERN
HHEBHR. STFREAZGNIRRFRE, HEATEIRLEZMULRE
FHELER ANt RELRLRETXUNTEZ D MERNAXEETR,
ER—TMHANERCILERR.

Mufeng holds an MFA in Cinematography from the American Film Institute (AFI). As a

director of photography, his work has been featured in numerous renowned film festivals,
including the Cairo International Film Festival, AFI Fest, In Moments Film Festival, and the
Beijing International Short Film Festival. Passionate about pushing the boundaries of visual
storytelling, also dedicated to using the camera as a means to uncover the emotional truth

behind every image. He firmly believes that when the lens is rooted in cultural soil, it captures
not just visuals—but the collective memory and imagination of an era.

95 FEMIA, REEWFZMIFFHCLUTER, AREEWFRRZAKE,
BPFRERMBEFPNESHNL, REXLFEEN "SK” NBEEHE
RAXRRNIR, I—NBTEREQHRSH, thELIEETAMBIER
RHR, FEERRNHEPERSRANET RSB SK",
Bornin 1995 in Chengdu, I've been fascinated by different kinds of light since high school. |
developed a habit of appreciating the "atmosphere" that light creates and often find myself
pondering how it comes to be. This interest has taken me around the world and eventually led

me to choose cinematography as my profession. Through the stories | shoot, | hope to blend the
world | observe with the unique atmosphere of each location.

EWFEEBHZR AFHERR, INT), RE—SERTHIERENESHELNR
BEF., ERAERIEHMAELINKE.

American Film Institute (AF1) Cinematography Alumni. INTJ. A cinematographer and colorist
based in Los Angeles and Beijing. He loves using natural approach to convey realistic stories.

1998 EHAEFI)IAS, RELR, PERERFXEBZNLREVRELE
B, RTEVFIRERERBER, TENSERERTE. FRBEABZW.
FEFSIMNZRITN.

Ouyang Ruiyin is a Chinese filmmaker and cinematographer born in Chengdu in 1998, currently
based in Beijing. As a Professional Doctorate candidate in Film Production at Communication
University of China's School of Theater, Film and Television, and an MFA graduate in
Cinematography from Beijing Film Academy, his award-winning works have been officially
selected by prestigious festivals including Busan International Film Festival, and Pingyao
International Film Festival.

BT FIRSTEFHEERE

E/ \_$_
WANG ZIHENG

K HlE
ZHANG RUOFENG

kSR
ZHONG ZHAOXIAO

—MREZA. FESEMHN INF), PREGTZAZREFEECHERITZEL, €
BEEFREFIMEDNL, STHNEZFRZIERAREZIRPRRENIEN
ENREBERERNAE. SAHEANEZAN—ELE, EREBZTRN
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An INFJ drawn to art, craft, and plants. | hold a BA in Graphic Communication Design

from Central Saint Martins and an MA in Filmmaking from the London Film School. My
interdisciplinary journey fuels an ongoing exploration of visual storytelling and ways of
seeing the world. To me, the true magic of cinema lies in creating boldly with fellow fearless
filmmakers.

HERID, QRERMA. M. BB, LRSHMFISTE, 2025 F, BE
SHEX (FakE) N\BLBRERBYHHEPRE (WIP) 85T, 3

ER 2025 F 8 R E L, I, BERRIESH2EMRENAIER (RA)
EERKEKR, ZREEANEEBERBYTIMBRIRES (HKIFF HAF) |
ENERF OB BILMLBEBF AR (BIFAN NAFF) F8T, RXHEN, R
2RE, MOER, REANENMRERER, RENIEEE,
Yasser Ruofeng ZHANG, born in Guizhou China, is a cinematographer. In 2024, he worked as DP
in theatrical-release-feature film SCHOLARS UNDER FIRE, which was selected for WIP section
at SIFF 2025. Also, his DP work, VR sci-fi short THE LEFTOVERS has entered film festivals like
HKIFF HAF 2025 (Hong Kong) and BIFAN NAFF 2025 (Bucheon). His professional philosophy

centers on enhancing skills, deepening expertise, exercising patience, and offering valuable
insights while respecting the professional boundaries.

RE=ENBEHARRINEGE, SREXEELANSU—LEXERHRY
HEH—EeIE, XBRRE—REN DP EEREIE, ERAFLEKEBREE
BREXF - RBRKERFXANIES LRI —BBKET, ZRIAMER
ZERARNZE. FEENSNERIBREK "BR" —M@E, FIRST INH,
B!

Iam honored to be selected as cinematographer in this training camp, and to have the
opportunity to work with filmmakers from all over the world in this city full of film dreams. This
is also my first time to shoot in China as a DP. Although | am a little nervous, | believe that film
(a language that connects different cultures) will help us break the ice and explore the deepest

and most delicate feelings between people and nature. | hope to experience the most "natural"
side of film/cinema with all of you.
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BRRVEKROEE, TENSRAEANKEZR.

Freelance image creator, mainly engaged in film and television art and theatrical images.

BREER HR—ESR. RANAFNEAERN LR AT IAMN, BB AN
ARRUEMNERERHFERZLREN, BREABE—H#, LEARNIR

HR, FEENRNEUAGR, EAMERERS TEA, BIBNAY, AED
FRHNZAMRBLERE. ABMBEHE, AABLE, SEIRETFT "ta 1"
HRNRE, RERABEME.

My name is Huang Wanli. | am a Production Designer and Director. | believe compelling works
of art should possess utility, offering tangible value or provoking thought for the audience. The
same principle applies to film art direction. Beyond merely spectacular visuals, what matters
more is how sets, props, and costumes serve the theme, narrative, and characters, thereby
enhancing the overall artistic impact of the work. Starting from the story and the characters,
discovering the distinct personality and atmosphere uniquely theirs - this is the essential task
of production design.

FHIAR AANERMRERIE, LUFhEEERZMNANKE, Hi
ERXTBEAMHNOER, ERESZEMNHMEEEMNNETRT, 2
BAGHEBRER, 2025 FREZERBBEANS USITT FEFFR TR
KGR, (LB, B8R, FULA) (REHEFREXTERERR), (ERER)
(EBERBRRET); (\LRH) (FIRST BEFRIRFTWKER) .
Qiuyi Li (Nuzzi) is a Beijing and New York-based Chinese costume and production designer for
film and theater, holding an MFA from NYU Tisch School of the Arts. She is passionate about
exploring the inner worlds of marginalized characters and reimagining historical details
through innovative fabric textures. Selected credits: Hair Tie, Egg, Homework Books (Venice
International Film Festival), Summer Swing (Shanghai International Film Festival), USITT 2025

Young Designers, Managers, and Technicians (YDMT) Award - Costume Design & Technology
Award.

FERBEZREUMEE, RETHRERTFEAREFPHE, HFEERAERRAR
BRUNBZHSMEPHTRE, RACETEVHEEN—8, RNFEXD
MECHBE.

As a creator of film art, | am adept at capturing the beauty hidden in daily life and integrating it

into the construction of film scenes in different styles for expression. | believe that everything
has a beautiful side, and we need to find the perspective from which to observe it.
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They are good at exploring the link between film emotional expression and art, and also like
to depict their life space through the characters, and also pursue the greatest visual highlight
of the characteristics of the film. Film art is full of fun and desire to explore for me. As a film
art work, and it has been shortlisted for the Beijing International Film Festival, Shanghai
International Film Festival, China Golden Rooster Hundred Flowers Film Festival, Macau
International Film Festival, etc., serving first-line brand customers in the field of advertising,
more than ten times such as Yili, Qujia, Hema Fresh, etc..

EVFRFEZZR, RELRRXANZTBNZEAK.

Graduated from London Film School, | aspire to create enchanting spaces and image.

SiE. =X, BAELSEREYTHILREREETHEIRIIGE, ERE (1
®Y (AR) &, 2ESHERNERES T, BERBESHNA FHER,
ERMEEN. BLH. DBOR, FETURKER. RREME.

Zhang Shubo, Director and Art Director, selected for the Shanghai International Film Festival
and Beijing International Film Festival. His directorial works include GAZE AFTER and THERE
AND BACK AGAIN. He has participated in the art direction of multiple works and also enjoys

doing the art for his own films. He likes low-carbon, authentic, and fantasy imagery, and aspires
to maintain joyful filmmaking and creative practices.
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My name is Lai Dier, a graduate student in Sound Recording Arts at Nanjing University of
the Arts. | find joy in exploring diverse locations during location sound recording and remain
meticulous about every frequency spectrum in post-production mixing. Passionate about
cinematic sound for conveying authentic, multifaceted human experiences.

MIEFPRRBFREBELBMNR., FEEE FIRST SEMAEB M IMIE—
BRR, —ERE, —EES, RIF 2025 FATHES!
My name is Wenjie Li, a student in the Department of Film and Television at The Central

Academy of Drama. | hope to explore, experience, and grow together with all you dear fellow
film lovers at FIRST! Let's embrace the voice of Xining in 2025!

EVFPEEERAZERSREZAZRREZARL, ERFPRETXAE
ERBRE. FHEME, DREEARSHE. REFTNFMELR. BRES
REXNBER. FE, XERPERNIBR.

XINGZHAO LI, graduated from the School of Music and Recording Arts, Communication
University of China, majoring in Recording Arts. His experience involves simultaneous recording
and post-production of the sound of many films, as well as the production of classical music
recordings and interactive sounds. Pursue the naturalness and balance of sound expression,
and pay attention to the pickup of sound sources at the same time.

KEERZAZR, REEEFPN—NES,

From Nanjing Academy of Arts, experience all the sounds in life.

BT FIRSTEFHEERE

BE R

OLIVIALIGE WURI

*B #F

ZHENG XINYU

K 5=
ZHU JIAHUI

WEELY, FEUMEE, BUTFEYNBARFEAFERHFERL, BRKEH
RE FERE. FRTERE. WEMIITAH 50 REEIBEREFNAEZIE,
BUFEEEARER. E25EREAE 2025 FRNREHT. 2024 F
FIRSTEEBRHRESNNEHRE, STNERBERERUTRAEN.

Olivia Lige Wuri is a Los Angeles-based sound artist specializing in production and post sound.
She has worked on over 50 short films, including selections at the 2025 Tribeca and 2024 FIRST
International Film Festivals. She is known for crafting subtle, emotionally rich soundscapes
that enhance character and story.

—EHREFENE TR, RNESREAT Livehouse BEMP I, 7
RHLERPERETEENDSEBEREL. WS, RRXOURESAIZA

D, LEEAE “®IFL" . REFTFHRES. SHSRENEMRI, A5
FRUNE. EEAE. RAFEFIIMAREAR, ERHUENAR. BF5E
ZEMEEAE, TERRE. BRENER.

Iam Zheng Xinyu, a sound designer passionate about creating immersive auditory experiences.
My journey began as a livehouse sound engineer, where | mastered dynamics, atmosphere,

and emotional expression. Now, | bring this expertise into film and media, making every frame
"heard".| specialize in sound design, mixing, and ambient storytelling, using sound to enhance
narratives and deepen audience immersion. Always exploring new creative possibilities, | look
forward to collaborating with fellow creators to craft meaningful and impactful projects.

F2014-2018 FEBMREAZREEZRREZAREIZARE, 2018 F
EARFZARUKIEH L. B 2015 FE, S58XHURKBAEEIRHS
#4E, 4518 Protools, waves. logic EZRERIEH.

Zhu Jiahui studied Film and Television Sound Recording in the Department of Recording Arts

at the School of Media, Nanjing University of the Arts from 2014 to 2018. In 2018, | was admitted
to pursue a master’s degree in Recording Arts. Since 2015, | have participated in the sound

recording and production of various film and television projects, both short and feature-length.
I am proficient in audio software and plugins such as Pro Tools, Waves, and Logic.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 243



RS- A

LLE

SELECTED PRODUCTION DESIGNERS

PR 8945

CHEN YUNTING

BX 83

GENG SIXUAN

o] Z55F
HE YISHU

8 1R
HU SHIYU

244

FARHBBNA, ERBEENEEE.

Not only a story teller, but also an emotion spreader.

FEBPYILRETF, ERMENBHEDENF, L FEE Skidmore College
BUSEUFEEZL FARERSENBIEREREABERE, B
Independent Shorts Awards #] IndieX Film Fest &£ 5IR B, MBNE
ERFE, EFIARFAXPER, ARILR, BAELRERZREESE
zW,

As a different kind of Beijing kid, | also took an unconventional path into film editing. | graduated
from Skidmore College in the U.S. with a double major in Business and Spanish. Worked on a
range of projects as editor—from independent shorts to theatrical features. My editing work
has earned nominations for Best Editing at the Independent Shorts Awards and IndieX Film
Fest. Beyond film, | have a deep love for music and sports. | play piano, guitar, and drums, and
enjoy horseback riding, swimming, and badminton. Currently based in Beijing, I'm furthering my
studies in directing at the Beijing Film Academy.

2001 FHEF RIS, EVFEZMFZARER, NESE / BEITHE 2—
UARAEER, BESRAFZANZKOES, BNTEFOXEIEINS
A ESREERBER, SIEBMFKNEL,

Born in Shenzhen in 2001, graduated from the School of the Art Institute of Chicago. Working
as a director/editor, she is a filmmaker who loves music, comics and montage art. She is

committed to conveying emotions through the division and interweaving of time and space
within fantasy genres, and create a reality that is "half a meter above the ground."

FMMNARZBEIEZWHRE, AFSHRNEFSIRARBE, FERHNT,
Shiyu Hu earned her MFA degree in Film Production at the University of Southern California. A
life of fieldwork and nomadism is her everyday reality.

BT FIRSTEFHEERE

Xl 3@

LIU YUNTAO

A IEta
ZHU ZHIYI

TENFRBARERABELNS, RTEEVEEFSNSA. HBERIE
KRE(tREXE), RMERA (RBENEK: ENK) CEE: Z2XE) (KAWL
M(4BASNE BEER(ELIRG'E_ BN ITUREIEPKR " =L,
SRRABER (HNER) (ERAS) SBRRZI|HEFT. SLSMUR
AT, SHISW L SERERBSERIBE TR,

Yuntao Liu has been engaged in editing feature films and documentaries, and is a member of
the China Film Editors Association. He edited the feature film SHE CAME FROM THE SEA and
several national television documentaries. He edited a short film RETURNING TO THE EARTH
won the third prize of the 2" year of the Editing Technique Competition by CineHello.com. He

directed short films WHO KNOWS and THE INCARNATION, which have won awards at domestic
and international film festivals.

EVFERERER, S25SMBRELRAFME EETEIRERREXR
HHESBHREREX.
Graduated from the London Film School, participated in numerous short films and

documentaries, and focuses on exploring the rhythm and emotional expression of visual
storytelling through editing.

EESAFEFBYERIBEWER, AR EVTHTIREZREYFR.
ZHMERERRENRELEFINE, RATHRANDS5ESHEBNRE
MRRESEN, RRUBENES UM, RERT K. HBMBFHEX, &
BAMARERTERRZX, HILER R UER —MEBESHENPRET
EENFREAN . ERXMPILIRATEEY, RMARREEIRRADA.

I am currently studying Editing at the Dodge College of Film and Media Arts at Chapman
University, after completing my undergraduate studies at the Film Academy of Zhejiang
University of Media and Communications. | chose to continue studying editing at the graduate
level to have more time to participate in interesting projects, build a stronger portfolio, and
explore the many possibilities editing has to offer. I'm passionate about music, anime, and video
games—various forms of media that have brought me endless inspiration and made me realize
that editing is a form of expression that can extend across different mediums. It is precisely
this sense of limitless possibility that drives my continued learning and exploration.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 245



%= NEBH

FILM PRODUCTIONS

RRH

CHIRRR

Bi& | RER DIRECTOR | ZHANG MOYE

R | BB PRODUCER | WANG CHUCI
% | =R CINEMATOGRAPHER | LI PEIYUAN

ER | KRB PRODCUTION DESIGNER | ZHANG JIAXIN
| E=XA SOUND DESIGHER | LIWENJIE

5158 | FREIEE EDITOR | CHEN YUNTING

WEEH: BT, ERHREESRRBRRTFRNBEFE, —SRZNEENAERT, /NME, #
A EANMRHTHE, ROBRISM, BETRIZE--ANERRFERE Ba)\TJLEk

SYNOPSIS: In Xining, as strange insect sounds disrupt the city's surveillance systems, a pregnant hotel receptionist,
Xiaoyuy, starts stealing from guests, mimics insect calls, and slips through the chaotic crowd—but she falls into
silence after the chirping stops.

FFIR

BREATH

SE|ER DIRECTOR | TANG HAO

A | D58 PRODUCER | MAJINGCHAO

By | kEE CINEMATOGRAPHER | ZHANG RUOFENG

ZRABRR PRODCUTION DESIGNER | MARISOL SHI
& | BHFHF SOUND DESIGHER | ZHENG XINYU

BI4E | MIENE EDITOR | ZHU ZHIYI

R Tﬁ%‘ﬂ’]m)ﬁ"‘zqﬂ S5, WRIBETE L—HRMERNME - RMNEIE
SRR IRES , BEERRLEEMR,

SYNOPSIS: In the thin air of the high plateau, oxygen is life. Two delivery workers encounter an unexpected
disruption-an almost imperceptible shift that ignites silent desires and quiet betrayal, as fate slowly leaks across the
barren land.

246 T FIRST B &S HR

BEEZK

THE UNEASY RIVER

SE | =5 DIRECTOR | LIYAN

HA | 2559 PRODUCER | WINFRED WANG

BY | KRS CINEMATOGRAPHER | OUYANG RUIYIN

ZR | BRE PRODCUTION DESIGNER | HUANG WANLI
B | K508 SOUND DESIGHER | ZHU JIAHUI

B4 | L EDITOR | XUXIAOXIAQ

WEEMR: FE2KUNZNBE T —MEEE, SENHX, F2ER,

SYNOPSIS: The woman by the Huangshui River faces an age-old question, time flows away like this river, never
resting day or night.

P - BT 4&89KH

DREAMCORE:HOUSE-RED SUN

Si&E | Z=RM DIRECTOR | LIJIAHE

A | ER/% PRODUCER | WANG YUNYI

B | k% CINEMATOGRAPHER | ZHONG ZHAOXIAO

EZ NI S PRODCUTION DESIGNER | ZHANG SHUBO
" | =ER SOUND DESIGHER | LIXINGZHAO

545 | BXBE EDITOR | GENG SIXUAN

WEEM: AP, EEIHLIL, WERTHBRNAOR, £UXH, ZEAE—0RIEE
BRRNRR, EPENLUTFEEEDREXE, SLRNMGIEEERAES RSN T ED,
EPNRER, NLEHFEZEEMBEE,

SYNOPSIS: In her nightmares, Mei Hui searches for her daughter, only to witness the horrific vision of her death. In
reality, she cares day after day for her paralyzed and dementia-ridden father. The nightmare and reality seem deeply
connected; past trauma traps Mei Hui in the limbo between dream and wakefulness. The nightmare never truly ends,
and reality itself becomes the cage that confines her.
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fEMEXRIL XS
THEY ARE ALL TALKING ABOUT THE WEATHER
SiE | KM DIRECTOR | ZHANG ZIWEI
R | Z=EFH PRODUCER | LISHUQI

% | WRX CINEMATOGRAPHER | LIU TIANYI
EZ N PRODCUTION DESIGNER | LIQIUYI
B2 | BRARK SOUND DESIGHER | OLIVIA LIGE WURI
BI58 | XU3RHE EDITOR | LIUYUNTAO

WEEH: BAENNLHERR,; MEEEEZENN—; BFSMBIFNEL, ANBERKLEX
S.LEDXRTEA. Sk RBERE, ELEUFRERR, IR EXERMNEX.

SYNOPSIS: A man captures the wind at a meteorological outpost. A boy, alone in a dimly lit duty room, observes in
silence. A child attends his grandfather's funeral, where people speak only of the weather. Three fragments—of air, of
scent, of wind—adrift in time, gently tethered by something unseen.

*F

F-LUSH

BiE | B DIRECTOR | ZHAOJING

R | R%F PRODUCER | WU ZHENG

B | #ikiE CINEMATOGRAPHER | HAN MUFENG
EZ N3 PRODCUTION DESIGNER | CAO CHAN
BE | EA SOUND DESIGHER | WANG YING
5148 | {258 EDITOR | HEYISHU

WEEH: EHTERTEPHRAEENLEER, AEKEBS—NESIWKETHRERE, —K
SMEERRPHBENNRASERE, RO —HKEAEFNABEREREN, BX, ASWREHE
KETHHEED, MREPERFRMIREELRML.

SYNOPSIS: In a dry, desolate city, a young woman numbly drifts through life, repeatedly crossing paths with a quiet
plumber over a broken tap. After a date with someone she meets on a dating app, she brings home a discarded
tropical plant. But from that moment on, the person disappears from her life — and the plant never seems to belong
anywhere in her apartment.

248 T FIRST B &S HR
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CHICKEN AND DUCK

SiE | g% DIRECTOR | FANFEI

A | ARZ PRODUCER | FANG YIZHI

BY | T%= CINEMATOGRAPHER | WANG ZIHENG
EXR | AEE PRODCUTION DESIGNER | SERS SHI
BE | K SOUND DESIGHER | DIER LAI

548 | $AIFW EDITOR | HUSHIYU

B E—MALEHEANRRHR, —RIBMN—RBERRPRNET, BEMWIREI—%
BFPESREINTL, EE2MMNERRLNTER, BRNEFRMINXRNFiR,
SYNOPSIS: In a post-human future, a chicken and a duck fall silently in love, until they find a mysterious tongue that

gives them the ability to speak. Language becomes the tool that brings them together and the force that begins to
tear them apart.
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PRODUCTION TEAM

HA A RICE A
Head of Production: ZHU WENHUI, LIN LIPEI

HITRAA: RBE
Line Producer: WU SIHAN

HERE: HIEF

Production Coordinator: OLIVIA HENGYU HU

BEHE: HEX

Camera Coordinator: HUANG BOWEN

KTHGE: B BFS
Lighting Coordinator: ZHAO HE, ZOU YICEN

BHSRE: EEK

Post-production Coordinator: CUI ZIDONG

BEERE: BE KRR

Sound Coordinator: HUANG FEI, ZHANG YUANKANG

SERE: BERFNER
Location Coordinator: MA JUN, YIN ZIJIE, HAI LONG

DIT 4% : MER
DIT Coordinator: HE GUOWEI

EHSIE: BERRKBERRES LER
Casting Director: ZHAO HONGYANG, OUYANG JUNFAN, ZHAO BOYU, KONG XIHONG

EBRRE: BEF
Styling Coordinator: PAN JINGYU

FWRE: WITR

Transportation Coordinator: GUO YUANXIN

BS%E: BBE

Housing Coordinator: MA XIAOXUE

BEHNBHRE: BER
Branding Content Coordinator: ZHAO QINGYUAN
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F1HE

NEW YEAR BLOCKBUSTER

SiE | BiE DIRECTOR | SHEN DI

BR | KET ACTOR | KARLINA

HREABE PRODUCER | TITI

B | RIRE CINEMATOGRAPHER | XU SHUOFENG

EZNEIE PRODUCTION DESIGN | SUN YUANYUAN

JEB! | ££5% DORY STYLIST | CUI SHUANG, DORY

BEIZES SOUND DESIGN | LI DUO

&7 | vivo, FIRST SEBEE PRODUCTION | vivo, FIRST International Film Festival

R EN SYNOPSIS

HIABRETRS, XABBRFHEZE. NHTEHEA, AFZRSMERIA L. S2IMEE
FR "EHH" RRERAE, AEXYE "'REAR" R, BREIRARBNERSXE,

Vivi, an office worker, returns hometown for the Chinese Spring Festival and encountered a series of family dramas—
her parents arguing over dumpling fillings, her grandmother stubbornly keeping expired medication, her old
classmates pretending successful person at a class reunion, and her lawyer sister "trailing" a movie in the cinema
like in the court. Yet behind these “dramas”, she discovered the quiet warmth of her family’s unspoken care and love.

254 T FIRST HEBTR

EH 58 SHEN DI

8=

DIRECTOR

el F ESSXEIFBE, 2023 FF FIRST BEBRREBIER BT vivo FHEHER
REBE, (PXIE) RE 71 BEREREYTEARETZSE, AB FIRST
SEEFRE. (FEROR) RILRERERBKETERE, 3R NEW GEN K
HIFRYHTRSY, LR YEAR ZERO N\BAAZMKBET, 8H (&
LZEBHREE, B LEXRE) Ak 2022 \l—ZSEERHKET 58, KFR
B (FEE) NEBRHEMRBH BT, A& HAF EBINBRIRE.

SHEN DI graduated from the Shanghai Theatre Academy. She is the winner of the SHORT
SHORT FILM vivo AWARD in the 2023 FIRST International Film Festival. Her work The Storms

In Her Blood won the Second Prize of the Cinéfondation at the 71st Cannes International Film
Festival and was shortlisted for the FIRST International Film Festival. What Can | Hold You With
has claimed the Jury Award of the Beijing International Short Film Festival and the Jury Award
of the NEW GEN Berlin Chinese Film Festival. The documentary YEAR ZERO was shortlisted for
the New York Tribeca Film Festival, while the short film After Hours in a Copied Night to the
Street was shortlisted as the Top 5 in the 2022 The ONE International Women's Film Festival
Short Film Support Program. Her film project Good Deal has been selected for both the Venice
International Film Festival Market and the HAF Hong Kong-Asia Film Financing Forum.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 255
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LUOFEI'S TIME TRAP

Si#EIRE DIRECTOR | CHI HAI

ER | KANE ACTOR | ZHANG BENYU

HRA | BE PRODUCER | ZHOU JI

B | EEN CINEMATOGRAPHER | PU YINGJIE

EZNE PRODUCTION DESIGN | QIAO LIANG

R | BEE STYLIST | WEI YUJING

BEIFEEZ EA SOUND DESIGN | LI DUO, WANG KONG

BERIRR MUSIC | YUAN CHEN

BI4E | RARRR EDITOR | MA LINXI

HE@7T | vivo, FIRST SEBEE PRODUCTION | vivo, FIRST International Film Festival

F R Efr SYNOPSIS

MAARVESES ¢, MR PEIEFIRAHNEE, MLABCSHANBRERTD, RETER
RER, REENEBEFRENS Y, —RXRETBECARXNGRE, SRKKEE, ALEEE
BI, ME—XFE, BABMA "RFE" EE—F.

Luo Fei, a rookie dad, receives a call from his wife during overtime saying she’s going into labor. However, he finds
himself trapped in a time loop, unable to reach the hospital no matter what he does. Stuck in this cycle, Luo Fei
repeatedly botches his first experience of fatherhood. Though he stumbles and bumbles, he keeps running. Every run
he makes brings him one step closer to truly becoming a "father."
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DIRECTOR
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Chi Hai, graduated from Beijing University of Posts and Telecommunications, with years of
experience in editing and screenwriting, he has been deeply engaged in genre film creation,
especially proficient in the suspense genre.

He served as the co-screenwriter of the movie The Devotion of Suspect X(2017). His original
feature film project Searching Online won the "Splendid - New Future" Special Attention Award
at the 2023 FIRST Financing Forum. He was shortlisted as a director in the 2024 FIRST Lab and
was awarded the Most Promising Director at the 2024 Golden Rooster Films Project Market.
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SiE / Rl | ST DIRECTOR/SCREENWRITER | HAN YAN

R | HHE SRR (E Z=EHE ACTOR | CICILIA YIP, STEVEN ZHANG, REN BIN, LI ZENGHUI
WITSE/ E—81SE | R EXECUTIVE DIRECTOR/FIRST ASSISTANT DIRECTOR | LIU BIN
L ARET=EA CINEMATOGRAPHER | FENG BAIQIN

EAR | REEAR PRODUCTION DESIGN | SONG XIAOJIE

EE | ET STYLIST | TANG NING

M| IE INER VISUAL EFFECTS | SUN YU, SUN HAIDONG

& | W XS SOUND DESIGN | WANG GANG, LIU XIAOSHA
EENEhES MUSIC | JI YUAN, LI ZENGHUI

BULE | R MEE EDITOR | LI YAKUN, TAN XIANGYUAN

B M COLORIST | HUA CHENG

HE@7T | vivo, FIRST SEBEE PRODUCTION | vivo, FIRST International Film Festival

F R Efr SYNOPSIS

W RIRHE)LFRIEZEHERRBRE B HFTE, WATILFEERNERE, ETXRIERLE, @
NEBRNFAE, FTEZREMZTRAEFEAR, BRMREME M = FTHT 7 LT
DU—BRETENEREE, EICRE, EEFP, I HILOFA-WETHHSHEERE, &
MREFREPIRIKE, BREZ......

Zhao Huanxin followed her son from Guangdong to Beijing as her leg pain worsened. Urged by her son Li Xingyun,
she finally agrees to visit the hospital. Faced with the high cost of surgery, Li decides to advance his wages. However,
an unexpected shift in time and space suddenly awakened Zhao Huanxin, breaking the settled life. Among memories
and life, the poet in the square continues to passionately praise the future, and Zhao recites along, eyes brimming
with tears.
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PERMSE. ®El, ElTFREREIFER,

HENSHEFRINE T SMEH:

205, S (REE! MEE) ARXRTENAZRRTRERRREIMNER.
2017 5, 5 (PR ) FEIE= T BEHNE,

2020 &£, MEBY (ER—F/NIE) RETEBFESUESESERES.
2022 FF, BHIBY (AEXS) REPEBXESVESERNERFRENRES
FRE,

2023 5, HEBE (RER! ) REERRXNESERENNERZRE. IE
TERE,

2024 %, NEBY (RI—EEKMA) , RETEBXEBREERRE . &E
TERFRARKE 20 EhEBPERENFUERIRES.

A Chinese director and screenwriter, graduated from the Central Academy of Drama.

In 2015, he directed Go Away Mr. Tumor, which represented Mainland China in the Oscar
race for Best Foreign Language Film.

In 2017, he directed Animal World, pioneering a new industrial film style in Chinese cinema.
In 2020, his film A Little Red Flower, earned him a Best Director nomination at the Golden
Rooster Awards.

In 2022, he produced Lighting Up the Stars, which received Golden Rooster nominations
for Best Feature Film and won Best Actor.

In 2023, he directed | Love You!, which won HuaBiao Film Awards for Outstanding Film and
Best Actress, and earned a nomination for Outstanding Director.

In 2024, he directed Viva La Vida, which won Golden Rooster Awards for Best Screenplay
and Best Actress, and was nominated for Outstanding Feature Film at the 20th Huabiao
Film Awards.
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BEASRNAE, AHFESZSREEFNERE
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IER "ONE REH" 28, BRREN "SHEN" BHEHAK.

The rises and falls of media platforms are measured by Internet, where the shifts among players are
marked. Yet each transformation of media does not mean the decline of content, but a burst of new
social forms.

Rooted in the 19-year history of FIRST International Film Festival and nourished by the pan-cultural
extensions of cinematic art, FIRST ONE has always anchored itself in social engagement and cultural
exploration, activating the inexhaustible possibilities of youth creativity. We firmly believe that “humanity
is the essence of all content.” FIRST ONE is not just a media label, but a growing brand matrix—an
ecosystem woven with “brand + talent + social”, dedicated to the production of “neutral” content,
marked by imagination, youthfulness, insight, and creativity.

FIRST ONE was born from FIRST's profound industry expertise and abundant talent pool, while
developed with the ambition for creative work production and diversified communication. As FIRST is
the gateway to “being seen”, then FIRST ONE strives to be the pathway for emerging talents to “move
forward".

Driven by an unstoppable will to create and disseminate, we continuously build our high-standard
platform integrating service like film/TV/shorts development, talent cultivation, IP collaboration, and
digital marketing. Through diverse and converged media formats, we capture the zeitgeist of culture
and popularity, exploring collaborative innovation with brands, IPs, media, and institutional partners.

TONE B #k—) L=
THE ONE LAB

TONE B#—, LWER FIRST ONE EFE L, MRERESTSVERAT R
5, BEXRE. BE. KB, 22, 88, Rit. B8, | &EF0E, TE2eT
WHHEFFEALEEREZH. ANRBBERIX—GRIRAREMLNRUAFAX
AR, BNFEKRAKEFEY TOHFEBRRTUBROMFER,

EYELEEERBINRE, RESFRENFTESIH, AE25ENRIERRMR
BRNBEXS, BYSHEFUMFEERBEZFUNENERRE, RUEARES
BRERBREF, KIETFAFEE—SHAPEZNTILLER.

The ONE LAB is the flagship programme of FIRST ONE, dedicated to unearthing young talent from
diverse industries, including acting, directing, screenwriting, talent management, comics, design,
styling, and advertising. It aims to serve as a platform integrating youth talents information across Asia.
Currently, The ONE LAB focuses on actors - those who attract the most attention on stage, by selecting

and promoting the outstanding ones who meet the current creative trends and industry needs.

The programme will combine various training courses and set annual mentors to provide the most
effective resource support for the development of participants' careers. It will also establish direct
communication channels with young directors and the film industry, while integrating media and
bussiness resource, to create opportunities for cross industry cooperation. By leveraging the platform's
unique features, it will further promote the development of film industry in China.
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DUAN YIHONG
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DUAN Yihong, graduated from the Performance Department of the Central Academy of Drama, has been an actor of the National

Theatre of China, a national first-class actor, and the director of the China Film Association. According to the acting career, he

has appeared in many films, TV dramas, and plays, including SOLDIERS SORTIE, SOLDIERS AND THEIR COMMANDER, WHITE DEER

PLAIN, THE DEAD END, THE BURNING SUN, and THE LOOMING STORM. For his performance in THE BURNING SUN, he won the

Best Actor Award at the 18" Shanghai International Film Festival and the Golden Phoenix Award from the China Film Performing

Arts Society. He also won the Best Actor Award at the 30" Tokyo International Film Festival for his performance in THE LOOMING

STORM, as well as multiple awards for outstanding performances at home and abroad.
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KARA WAI

PEEBHULER, L SHEBSERNLBEESAMANBRIER, BEERN (X
BE) . 9R2FER(KE) —FSHEEESBELREREREREA, AAHHERFT
ANRATHEER, MpFROHMERITHFR RREEHRRNTER, 2009 FEE (L
B) —RE_ERFE I REREXSHEERELITANRE, ZFRNETNXAL
EREBEIEITUEENZE, 20 FE (EERR) ZEHE, RREFEEEBEY
SHREKELTAN, TARTFRSIEREEXRR, BRGIEFREERIAE. BE
E(ONE) HERXA—REERSELEEDLERERERA, RWANBEE, 2018
FRENBUNEHALMEANESBIMNERAKRE, BFEEREBFHITERRMELHEE
HESE, 00 FEFE(R4L) PRE—ARRE B EEBRXERLREURA, RE
BETHEXARKELERA, 2025 F, REBE (RER! ) P=BN—/A, REE
“tRPEBERERZAFLERL,

Kara WAI, TV and movie actress from Hong Kong, China. At age 14, Kara was discovered by the famous director CHANG Cheh and
was signed as a junior actress of Shaw Brothers Pictures International Limited. THE LEGEND OF THE CONDOR HEROES was her
first acting debut. In 1982, Kara won the Best Actress in the 1 Hong Kong Film Awards for her role in the movie MY YOUNG AUNTIE.
Kara is one of the few Best Actress awardees who film action movies. In 2009, Kara won the Best Actress for the second time in
the 29™ Hong Kong Film Awards for her role in the movie AT THE END OF DAYBREAK, an outstanding production, pocketed 7 movie
awards in Asia. In 2017, Kara won the Best Actress for the third time for her role in the movie HAPPINESS. Other than acquiring the
36™ Hong Kong Film Awards' Best Actress, HAPPINESS also brought her many international movie awards, showing that Kara's
acting receives international recognition and acknowledgement. In the same year, her role “Mrs. TANG" in the movie THE BOLD, THE
CORRUPT, AND THE BEAUTIFUL brought her the Best Actress of the 54™ Golden Horse Awards, making her a “Two Best Actress

Prizes Awardee”. In 2018, Kara won the Outstanding Asian Filmmaker Award of the 12" Asia Film Awards. Kara is no doubt a Hall of

Fame class actress.
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DEREK TSANG

TEERRYSE. RRRER. HEZHMKAFER (DERRY (2019) EFE9ES

BEYEBREEARERY. RESES/\IXAR, AANEE B ERHTFERERER
R, TANSEEMER (EAEXRE) (2016) BMRUARSERE, WK 2017 FEE
HEESEEARRESE, HENAEW. SRAEE B EEEEXSIEIAMNE
BRETER.

RMSBEEREE Netflix RAOEH (=) BERE.

Derek TSANG Kwok Cheung is a film director, screenwriter, and actor originating from Hong Kong. BETTER DAYS (2019), his

sophomore film, was nominated for the Best International Feature Film at the 93" Academy Awards, after winning eight awards
at the 39" Hong Kong Film Awards, including Best Film and Best Director. TSANG's solo directorial debut, SOULMATE (2016) was
critically acclaimed, earning him the Best Director Award at the 2017 Hong Kong Film Director's Guild and Best Actress for both

leading actresses at the 53" Golden Horse Awards.

His latest directorial works include the first two episodes of Netflix's latest big hit, the sci-fi epic 3 BODY PROBLEM.
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CHANG YAO

HAEFER 11991701724

BREES | Z@E/ WAIE/ B\ (BED)
K| SEEE /1B /e / BRAR (AENME.
WE) W/ WK/ BB/ HEE

REME I CENADMREA) (REEH) (8
"/ZEY (ES)

RPEFNASKE | RERBNAE. BH
RENBE, RELE. BRSF. MK
BRI, B2, RRR

FMIERMBHATIE | REXMOIREN,
HRERER

Born [ 1991/01/24

Language | Mandarin, Shandong dialect, basic
Cantonese

Specialty | Dancing, Singing, Firearms, Martial
Arts (Film Stunts, Swordplay, etc.), Piano, Tennis,
Horseback Riding, Archery

Representative works |DUST TO DUST, MOBIUS,
LOVE UNDER THE MIDNIGHT SUN, SIGNAL.

Most Expected Role Type | An extremely
restrained character, An explosive yet aloof
character, A rebellious girl, A martial arts master,
An independent modern woman — essentially, no
limits.

What Would | Do If | Wasn't an Actor | No such
possibility— was born to be an actor.

ST - P ARERSLfE

KAY

HAEFEA 1199170718

KBS | T@IE / 48 / 3E

BRI ESEERR  BREY

REE| (BHER) (BERZ)
SEFNACEE | FIEESKENLEA
TR RMEH4TIE | RBHIENIE

Born | 1991/07/18

Language | Mandarin, Uyghur, English

Specialty | Teaching acting, Singing
Representative Work | SOUTHERN SUMMER, BACK
TO HOMETOWN

Most Expected Role Type | All socially
marginalized characters worth delving into.

What Would | Do If | Wasn't an Actor | Jobs that
don't require speaking

MAER

EEPSHERER LS, BUR, 6 DRM 3 DEM, ARERNRE,

BURAR, infp, BXRHEHMERNFRLLISE, ATRT#, BZAHT ERSR
BRIOPHRT, BHREBERER, RANSEREY, RLAAT
BENEEXENL TN, b ZBPNHPER, FERERIFEAT,
HEtEAe, FERERREEESRIE.

MAER

SZREL, EERE, ASNEESREE, AYRRELERT, B
WEERKR X "RRERE QIR EREIS", SKECE
Zogett. FURESRE RAESINEC, SHRETERANER,
HEBFOME, R REREEEFTORE"NER, M AENEF",

PR 235
CHEN YUJIE

MRS A= ERE, HELBT, RELRE.

HAEER 11999/10/29

BRIES | ZiEiE/ 815

BEKINE/ BERE

KRR | (EEFEF) CEFHLY
RPFNAGKE | —MRETETEIN
AT —MREEEHA
AMEERMBH AT | IRIEEE / FA/
BYIE | Bt

Born [ 1999/10/29

Language | Mandarin, Cantonese

Specialty | Piano, the belief in Metaphysics
Representative Work |ARUMOLI, RESURRECTION
Most Expected Role Type | A resilient person
battered by life, or someone utterly deranged.
What Would | Do If | Wasn't an Actor | Travel
blogger, Film Producer, Pet Shop Owner, Taoist
Priest

= 7R
LLJINGSI

HEFER 11986/1/17

HWIRIES | P/ EX

BRIPX /S8 / HEEX (S8, RE,
54§, AIGC)

REME | (FREER) (ETLAG)

REBGFNAGRE | B, XE, W, Mk,
8%, k¥, FEXAINAE

FRRAMNBHATIE | SFE / CHEETE

Born | 1986/11/17

Language | Mandarin, English

Specialty | Conversation, Painting, Visual Media
(Directing, Acting, Editing, AIGC)

Representative Work | BE CONCERNED, JET LAG
Most Expected Role Type | Mature, naive,
melancholic, intellectual, complex, sharp,
contradictory yet authentic characters.

What Would | Do If | Wasn't an Actor | Director,
Creative Works

MARR

2019 FHAER, EFRMIRZEERER. FAHER, TRACS
—R, UHRERIAS—R, ERACS—R. IRRRNEREHRS,
FHRARENIIARNINEG, MRRENAFITH, FRUIU—ERETE,
F—THENAS. FHEIA.

BT FIRSTEFHEERE
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REHR, RERLBEN "EXRTF"; 38 2, RREERLEENERER
WERFSE; NE, RXBTRISH, RREAFTHE, bR—1—
FEBFHEENTR BER ESHESRENER, CEREH"R
BEE FETRBAY NAT—5, AtENBERERERA. MX
FRRSBINASNZGERNPS, CRRARBERTF —HEAN
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LI ZONGLIN

AR 11989/01/20
BREES | Z&E / URE/ WWEE/TH
&

FFIS | BBR / SHE / IR

RESME | (EHBR) (LRBEL) (AA)
(BIF5HE)
REFNAGHE | RERE, 5—TAE
HHETEIENZE
TERRMNBH AT | F—REERE.
X8, HE. BMNZARIAEZ / f8—
HEANMSTHE

Born | 1989/01/20

Language | Mandarin, Henan / Shanxi / Guangxi
dialect

Specialty | Soccer, Oil Painting, Cooking
Representative Work | RETRO DETECTIVE,
DESPERATE WARRANT, YU YU (All upcoming)
Most Expected Role Type | Open to all—every role
has room for interpretation.

What Would | Do If | Wasn't an Actor | Open an art
studio blending plants, gourmet food, oil painting,
and pets / Be a social worker accompanying the
elderly.

MAER

Xl %

LIU MIN

NEFNEBRE—MERRRNSE. BRHEFAELE, BXAEHIA
HEE, NEEFLEREEE! BEUNSERER MR, EAEC.
HEFRR, —MRAEFEPHTBEA,

HAEER 1199112116

BRIES | Ei8iF / TR / KLE
BRIBER

REME | (RINBEX)
i@%%%@iﬁl«%@%wm»img

TERRMBH AT | #42

Born | 1991/12/16

Language | Mandarin, Henan / Dongbei dialect
Specialty | Apple-Chomping

Representative Work | LAUGH OUT LOUD

Most Expected Role Type | A character like RA Mi-
ranin REPLY 1988

What Would | Do If | Wasn't an Actor | Tailor

MAER

270 T FIRST 5 ERTE

RE, RE—HEF, EREFEER, BILX, RAMARELE, B
HERX, BRHBRER, BIEX, EHRTER, BIKRX, EHFK
M~ REREFERBER, REWE "TW MAK, EFRER—E,
R —H, ERMEMMNBEN— MG HE, BRARROAL, SHRR
AIBARL, FAREOTIE, RERK, AR,

W FE
YANG YUXIN

HAEFER 11995/01/18

WIRIES | E\@IE / TmiE / IWRE / WIAE
& EMNE / ERIE / BRIE BEWE/H
RiE /KWL

K | BCHEBACHSRTL

RFEME| (KB WE) (EK—7H) (R
X 2)
RIPHNAGEE | KRIFIER
FMEERMEHATIE | REIN

Born | 1995/01/18

Language | Mandarin, Henan / Shandong / Shanxi
/ Guizhou / Chongging / Xi'an / Tangshan / Gansu
/ Changsha dialect

Specialty | Entertaining myself

Representative Work | SAILING SONG OF JUNE,
ACROSS THE WATERS, ZHAO JIADI 2

Most Expected Role Type | A character like The
Godfather

What Would | Do If | Wasn't an Actor | Truck driver

MAEE

BHERTFEBTIARE, RERRERR. REAFRENHEEY
HNEFE—DMIE, ABNFRNASUER DERTER LS.

TN\SHECHERSE, ZENRR

BITTMNE, ABNARZRSHN,

BEETRI, FREARNHBARESEMTK, REBERENERR,
FANRREEEREMFRKETRNS L,

7K KRN

ZHANG XINYU

HA4F A 12000/05/24
BES | EEE/ISAS

B | RRE / St/ KB/ 5%/ HE
i}

RFRME | CEHNF) (RIEE) (BRR) (£
ERINEBRRS) (RF)
RPHNAGHE | REMRRKENRREIR
RP—NERBE, SEEAL,

FMPERMBMH AL | ZEHRBZBI R
BRUSMERTE, RETENBRES
EIRFEARRERMAEFCREE.

Born | 2000/05/24

Language | Mandarin, Sichuan-Chongqing dialect
Specialty | Physical Performance / Guitar /
Painting / Poetry Writing / Barista
Representative Work | POEM OF THE

SHEEP, LEGEND OF MAGU, BASKING IN THE
MOONLIGHT, LIFE IS A BEAUTIFUL LIE

Most Expected Role Type | All age-appropriate
characters with moral complexity and
developmental arcs—including non-human ones.
What Would | Do If | Wasn't an Actor | Currently
have not considered any work outside of acting.
During breaks from performing, planning to learn
large-scale glassblowing and mandolin playing.

AR

BEEZBFERNBBBBRS, EXEFHIRNR, EXSEEBMBAFN
MEESIE, EREHEER., FURHMEHKR _NER, NEMIE
HRUER, 2RE--FSHEl, S5F0F, WERNEE, BAK

FHE, FEEENENZK......
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KIS
ZHU YANAN

HAEE A 11998/02/08
BREES | Z&E / IBE STIEE /R
&

I RS / W / FPS Xk

RERME| (RIB)

RPFNAERE | HERBHIREA S
E3

TERRMBH AT | S8

Born [ 1998/02/08
Language | Mandarin, Sichuan / Jiangxi / Dongbei
dialect

IF Stock FPS
games
Representative Work | THE HEDGEHOG
Most Expected Role Type | Hero in a horror
mockumentary
What Would | Do If | Wasn't an Actor | Director

MAER

BEZRIZEEEFY, BREMLSRAHAE, LBENREFBRE "X
FLERRER? " BELRIMRUANERFBE, EEREEEH, #
S “REREAR" NHE-LRCESREEL, iIEERPAMR
ZB1&R! In performance trouble? Better call ZHU !
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HOU YUNG HSUN

HEEA | 2004/03/22

BRES | Z8IE/ ®X

| 8 EK

RRME | (RHWER) (FF) / CBNAT—
HESX)

SPRSNACEE | MR (REE) —#
HAMERCAE /(BRBENEE /(R
BELE/R) The Bride

THRRMNBMH AT | HEEE / Ki
RS /=8

Born | 2004/03/22

Language | Mandarin, English

Specialty | Street Dance, Scuba Diving
Representative Work | DETECTIVE DASHEN
(upcoming), TODAY LIKE BEFORE

Most Expected Role Type | Biographical roles
like RUAN Lingyu / YU Xiulian from CROUCHING
TIGER, HIDDEN DRAGON / The Bride from KILL
BILL.

What Would | Do If | Wasn't an Actor | Street
Dancer, Pilates Instructor, Flight Attendant

= K

TYLER

HEFEA |2001/07/15

BRES | P/ EX

BHERIBR/ St/ NSEF/ Bl —
AR

REM | (REMRZEFN) (REZE)

RPSNACXE | SHEAT. Rk
REFRARNRAAE

TERRANBHATHE | SE/ FMA

Born | 2001/07/15

Language | Mandarin, English

Specialty | Singing, guitar, trumpet, etc.—a little
bit of everything.

Representative Work | REMEMBRANCE OF THINGS
PAST, LIE OR DIE

Most Expected Role Type | Any nuanced and
challenging "crazy" roles with dramatic tension.
What Would | Do If | Wasn't an Actor | Director,
Astronaut

TAER

MAER

ZEPWEE (FEANRETE Meet Joe Black) BIFREEWHLEH, 1
BBYFATEUES EF (BFREN)  BMER0E, BAER
ERNE, HENTHIRSELRPE—. ERNARRESAR, KEE
®RATSEEZOAY. NERNE T, REREESEENUEL
ERTE, —BFFEE, —BAS—RERERBELMRE,

)L
KUANG QIER

HAEER 11999/01/08 Born | 1999/01/08

b 1 v = e . = e Language | Mandarin, Henan Dialect, basic English
BKIES | 3E /3 =/ O A

%klﬂ 5 RE/AWLE / REE Specialty | Singing, Dancing

p

St

ELARKANIERBZIL, REZA, RERE, HmAE, HWRE,
HBNEEEInfp, TEENTRENANEREC, BAXERAREN,
AREBSTHRAEBELTREETRREE, E—ARATIPEN
WA,

Z

><

XIMIAO

HAEER 11994/06/07 Born | 1994/06/07

iy L v vy N Language | Mandarin, Sichuan dialect
ERES | & /M

BIES | BB/ RIE Specialty | Swimming / Cooking / Soccer /

1B/ BkEE
RFME | CNB) (EEU+F) (REFE)

Representative Work | INTO THE SEA, A DECADE
AFTER GRADUATION, TO BE CONTINUED, THE
OBSERVER'S REPORT

B | RIE / BBR / BEER  BEREE
B/ WME /B BE

REME | (BRAE) (FHRTT) (HEEIL)
(ERAES LR )

RASNACKE | BHRRFERE /B
BUE / BRI/ FEAN/ BEAE

THERRNBMHATHE | BEE/ RahEE

Basketball / Motorcycling / Driving / Piano /
Photography / Video Editing

Representative Work | FAREWELL FAREWELL,
WHIZZING BY, GAEY WAR, HAWLING'S TIME
EXPERIMENT

Most Expected Role Type | Characters with mental
illnesses / Dark humor / Transgender / Artisans /
Marginalized groups.

(EMEBRS) Most Expected Role Type | An alien, or a woman
who is fascinating, enchanting, yet dangerously

BHSNAGED RA/EEXEA  comoeling,

EAREIBRELTA What Would | Do If | Wasn't an Actor | Fashion

AMEERMNEMHATIE | RERITIH /85 Designer, Fashion Editor, Panda Keeper, Fortune-

BRI/ BRIEERR BB Teller

MR

BELLECHE—TMMEM “REEA" , BESTRNEF, hEFE
BCENTLRY a4 —R, RFRENBEXRITENLR, MR
TP EESE, RERABR, EX—HE "RE" FY, AR
WEHAGKERA—HNER, BOR. GHE. GHBENNMS......
EEENE, TMEARNSSEFRER.

BT FIRSTEFHEERE

Bl & What Would | Do If | Wasn't an Actor | Doctor,
Street Vendor, Screenwriter, Director

MAER

—MEEEENR T NERIKRTF, BERTR, REE3ANEF--MN
EREBHWAIT, EHRSRANES. HENER. FROM M. Rid
ShEHIR A, RENBVRLR. REINNARE., SENKLER, HaH
AENEM. Lt/\ENERRSE: AFLLEREENE, RIFNNE
MEEENERE, BFRAY, XHEEE,
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tEER YK ERERAT WET: RFEH/H AR

BEIJING MAXTIMES CULTURAL DEVELOPMENT CO., LTD.

info@maxtimes.com.cn

Ig LR HAR RN S £ 351853 S BRE Station, C2-16

=
N
Bl B3
CHEN LIZHI YUE YANG
EERIRCEO fot 4
Chairman/CEO President
F OB 1E WS IRGBBHINE AT L ML R R HINE/ AR MR
FUNAGE

V‘ mahuayingye@kaixinmahua.com.cn
~ 010-68104006

LR AT R PR XA 375 45 & AR A MBI E A6 -1FF I FRAE

FRE ERR FE®
LIFENGHUA ZHU XIAOCHEN WANG XUNXIN
ESEREE BREE "EXBR SR UARA
Executive Deputy General Manager Deputy General Manager Director of Production Department Il
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HE Al

PIXVERSE

WEST51E): Al RARSR/AIEE / ASRIRAG AL IR / S1E R FIE

« JBFAI

{1

e 1
JADEN
ERREEEUEA

Co-founder of PixVerse

Al H

business@pixverse.ai
010-52205015
EETEERKERHI KN BEEIFREL

Wss75ME: BEMBFRHIE/ARE LR

SLINKY TOWN PICTURES

%

EFE
WANG LIWEI

HAEA

Executive Producer

xixixixi@slinkytown.cn
13811552030
LR EAR RN S HE 535 B E stationE X

| I8

fAIRR5E a5
HE XINYUE HEYI
oy il
Producer Producer
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RE/BH/RITIEW, PITER, ZAEE, KTERS

https://www.igiyi.com/common/nrhz.html

ERHPERIARE R LB SEFZEEFTPL

3

ZHANG QI
BHZBHITERRPL
Beg

iQIYI Film Evaluation and R&D Center
General Manager

BX B 2 Ak

LIANRAY PICTURES

EiWR
DONG SHIROU

EFZaRITMmRPL
k34

Q1Y Film Evaluation and R&D Center
Literary Manager

BiE
6UYI
EFZRHMIHETE DL
Ebd]

iQIYIFilm Evaluation and R&D Center
Literary Manager

ST B/ FR/HIE/ RITIER

b Jn & b

LIANRAY PiCTURES

FMAR
LIXINRAN

FAEA

Producer
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13810816446@163.com
13810816446

ERAEAKEURE 4 SKETVEM-25%2E
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B 3 30 35 WS HRE. K. DR LA, HILERBRLOHEBLTFA
TENCENT VIDEO

S A m: crislu@tencent.com

> Hﬁlﬂ})‘-ﬁﬁ‘ 18601936719

ERHHAX SEEIS=EXE BN
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LU YANG
HANBHEERLE
Director of Film and Television Production Department
EERBEHBXEEGRAE LBTTE: BA/ER RIS
BEIJING SPLENDID CULTURE & ENTERTAINMENT CO., LTD.

—= 3 bjjc@bjculture-film.com
')k 1. *%’ F5  010-84709989
BEIING SPLENDID CULTURE & ENTERTAINMENT CO.LTD :‘tl_?tl_-ﬁ%ﬁlzazg:ﬁﬁl%l}%1§6%*§6%#§1%101
REEE KF KRR
YUAN WANTING ZHANG YU LIYILIN
BEELEE HA—hil % )= T VY8
Vice manager Director of Production department | Director of Production department Il
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EEEMREESHEERAS WS BE /B B AHIEBINRAT
HONG KONG INTERNATIONAL FILM FESTIVAL SOCIETY LIMITED

SR hkiffindustry@hkiff.org.hk
m%;%%ﬁ 85229703300 X
v S EBALTMNEETT7-783S KR I AEBE3

EXH
JACOB WONG

FANAZ R

Director

WssFE: HFELRREFHE

RYTREAFRARBERAE

DZOFILM

wangzhuochao@dzoptics.com
DZOFILm 13593106775

RIHRKXEREERFEI2SHERT W EIREER

)

A

IS
WOCKY

PERXHHEE

Marketing Manager of DZOFILM China
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WEs75mE: B, BIEEHBEEHE
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IMAGE FORESTT

i image@foresttstudios.com
010-64189588
LR EAAX & 1E 8 55 S LR GIEE C9-8

image forestt
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STEVEN CUI

HEE
cE0

WEHE: EEEE

IR RTRITSE SR

BEIJING TIANYUAN LAW FIRM

E;‘ LBEWF LA ty-first@tylaw.com.cn
TIAN YUAN LAW FIRM 010-5776 3888 /13901195520

ERTHARE R3S EFESRP020-218

L
{ERES FXfil
REN YANLING LITIANSI JIFENG
PATEE/EEEKA atkA et
Executive Director/Managing Partner Partner Lawyer
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BEIJING DOUBLE LOVE CULTURE DISSEMINATION CO.LTD. ACKUE STUDIO
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?' Dg 'F 18805541122 %ﬂﬂll- s 15810999338
l ' a ' Y It EPHX BB stationB7-6 ItEHHERAELBEE L ENB

—DOUBLE LOVE—
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LIUJING wuYI Roy Rea
FREA HERE BIIAA FI8 A /& HHE
Producer Project Director Founder Manager/Designer
ItEEBES YL SEEGRAT WssT5I: BEIES/ EE R/ EREE T dtRmia At X ER B IR AT Wss75T: BIRER/ TR/ PEE/SRREALRL
PETFACE SOUND DESIGN ASKWIN
Petface@163.com & askwin@vip.163.com
15811017665 n 15157428789
ItRMEHARESEFAEBPO36S#1024R ItRMEHHRSREERREN2K295H#

Askwin

£330 iz *E BT
YanLi CHICHICHI ZHANG XUE YAN XINNING
BERES/FERIN/RBRIP BE B2 B2

Sound Director/Sound Designer/Re recording Mixer CEO VP VP
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INDUSTRY GUEST

ItRMEXHEEGREAT WEFE: SR MEIHIE

BEIJING PRAJNA CULTURE MEDIA CO.,LTD

13335291932@163.com 05385703333 ERTEREPEINAE 18 5 6 &

BLam
ZHOU HONGYU

BREE

Vice general manager

ItRFBRIEBEEGRAT WSS R

BEIIING FANGXIANG CULTURE MEDIA CO., LTD.

wangbd1995@163.com 18513948593 ERMIMN KSR 1 Sko Skl
E 116

ENH

BEIDIWANG

BRADE

cT0

tREBREXAHEEGRLT WEHTE: Ee

BEIJING JIAYINGHUA CULTURAL COMMUNICATION CO., LTD

FAstudio2024@163.com 15242387132 JERHEAAX SRS 2 SRR B R %
B 1 SItRAEER S RBIFHEX
C-4-3 (1-38)

EHR

FRANCIS FA

BEE

Manager

IR BESEHEBREGEAT W55 SR FRIIE

0703 FILM STUDIO

465246268@qqg.com 13717549552 e FE SR RRER 95 R
FER REE

XIANGLING WANG JENNY

A B

Producer
Producer

286 T FIRST 5 ERTE

ItmERERNEGEAS W58 LB HIE

COLOR TIME

1325204076@qq.com 13911828189 IERMIERXFE 138 Skt 1 St
12 [& 1257

o3

EVA

Hip

Markting Director

ItRERABFEREFRLATE WETH: FIRARST

SITA DIGITAL

zhangfan@sitadigital.com 15010904598 IEREFHAEERHERAT HAEHA
W2

KA

TEDDY

BYRNEE

Film Acquisition Manager

It BREITESAR WEHTE: ERE

BLOSSOM&CREDIT

xxd_lawyer@foxmail.com 13693123383 IARHEEXPXNAE 19 SHAA
BI12E

REH

REBECCA

et

lawyer

i
EE
=G

EREUE RS A BETRAT w0

BEIJING TIANYI ORIENTAL CULTURE COMMUNICATION CO., LTD.

yikai0324@foxmail.com 15221635207 bR LK KPRGEE 86 5 -A1824
EFH
YEKAY
HMEZE
Film Project Manager
FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 287



hinEE

INDUSTRY GUEST

WEs751E): BAE]/ MEIHITE

EtRESZLERLE

SHINDO PICTURES

shindopictures@gmail.com 64159889 IERHEAEX = BB AE IR
X3P

MURPHY LIU

FREA

Film Producer

ItREXI M MEZERLATE WIHTE: BRABHHIE

BEIJING BATTLE WITH GOD AND DEMONS FILM & TELEVISION TECHNOLOGY CO. LTD.

AREFEE (LR ) XHEEBRAEE

EXTRAORDINARY ORIGINAL SOUND

WEs7E: EHFE

mail.qq.sunding@qq.com 18560718351 ZABHITISM AT 26 S 15 /& B1801-20
T I

DING SUN JACKSON

FREA HEA

Producer Producer

ERPRRAHMAEETRAT e

BEIJING ZSCY VIDEO & CULTURE LIMITED

zscytv@sina.cn 13581559818 b R EAPE X SRR E ST AT 1368
S 1# (FUEMAZNE)

NE=

JILIANG ZOU

EFER

Chairman

BRIV ERARNBIRATE W5 BAHR,

BONA FILM GROUP LTD.

duanyue@bonafilm.cn 56310700 ZBEAHEHRAE 16 B

BRI
JIAYANJIANG
FERE

Production Manager

288 T FIRST 5 ERTE

hifanzhen@163.com 18253701595

#BRE
FANZHEN XU

BEE
ECO

FELLIERUXE (ER) BRAEE

BEIJING PHOEBE MEDIA CO., LTD

IERHANKEERE S5 Sh5Sk5
SH# 10 E 4 5T 1105

WET5E: bRk &1T

phoebemedia@qq.com 18601224282

£
PHOEBE WANG

REE
CEO

BMNEBELRHRERERERAE

COOLMAX

IERTIBEXF R 35 SttTARE 17
B1739%E

5751 BRik R R HIfE

1123552150@qg.com 15985759942
TR tERR
LEM SEVEN

AN SE

Producer Director

BMAREERRETIEE

ZHONGSHENG CULTURE MEDIA STUDIO

BN E A X E R ENE 54 B8

WEHm: AAEL

405625494@qq.com 17850083211
SR AR
HONGYAN ZHU HANYUE ZHANG
mERR mBERR

Project leader Project leader

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025

REERMNDREXEDRE=H
$102607#
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INDUSTRY GUEST

"B FRE#H2 MR TEE

DONGJI YUNHE FILM STUDIO

WE5T51E): BRL e HI(E

3113717642@qqg.com 13773526501

B
YIBIAO PAN
FAEA

Producer

IFHNIZEXEREERAE

DIRECTING INSTITUTE OF ART

SRR TR N el
0 A EE 602

WEs75E: BB

adylanwang@foxmail.com 18925110414

EF
DYLAN WANG

21PN

Founder

I8 /RiEM =R Z A EERRAE

ALANPAT FILM

EBRKEHAIAHER 606 5 3 SHER
B (FHNGEHIE )6 % 618-10

WE5T5TE): PRk e HI(E

657943404@qgq.com 15941190396

Eitthz
JACK

SEESEIVFR

Head of Writers

EEUREHERIVERAS

HAINAN CANNO STUDIO PICTURES CO. LTD.

MR ARKEHERX)X D4 S
H1B03E

WE5T51E): R e HI(E

chixinxin.cxx@alibaba-inc.com 18916266006

HERER
EOS
L

Content creation planning

290 T FIRST 5 ERTE

JERHHARKR EREEEBEILR
HAPRRHRE b X

RELEHRE

CHINESE FILM FESTIVAL HAMBURG

WEsT51E): BT/ BEHn/ BRIEBNM

info@chinesefilmfest.de 01746094592

pis::
YAOSU
KRA

Curator

mMESFERW

LAVVENTURA FILMS

Keithstrale 27

WEHmE: EAA

giorgioceccarelli88@gmail.com 18810668631

Fria
GIORGIO CECCARELLI
MBI

L'Avventura Films

MMEFZN

XINQIAO

ATETUNT EHXAER 178 57 5
105 =

WssHmE: EH/EE

347009749@qq.com 13920618502

HARNE
SILVIA

S

CEO

MARWIHERAE

HEGUANG STUDIO

HNFEX

57518 BB R HIE

277846241@qqg.com 15895955035 IHEARTEOXMLLEE 48 S
REIE
JIANFENG QIN
AN
Producer
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INDUSTRY GUEST

2iR# (£H) BRAE

HENGYUANXIANG

luoxiao@hyx1927.com 021-63360860

Sz
LUOXIAO

miHEH

Marketing

Rink# (L) XURERRLE

HURUIHUXIANG

HIRES 100 S1ERFAE

WEs75E: BB

13717789568@139.com 13717789568
BhR IR

DEMON JUNCHAOMA
BIRARPITES KABIMARKRAR
Fo Fo

ERGRHEL ORI BERLE

FANTAWILD PICTURES INC.

EBHFEREXEIAN 3258 5

ER
BROWNIE

MEFREE
[

liangwl@hytch.com 0755-66826666-7061

RIS
WEILIANG LIANG
FAEA

Producer

REAEERAZUNUEREERLE

THE GREAT WORLD FILM AND TELEVISION MEDIA STUDIO

AT 16 SERSHE
RAHE 8 1%

WE5751E): BAE]/ MEIHITE

yellowmycolor@163.com 18750157726
210 Kighe
MINGCHENGYAN BOXU ZHANG
FERE SEAA
Production Controller Production manager

292 T FIRST 5 ERTE

AT EEENTIR S HIERENE
998 S 5 & 103-2

EAMHZ U RBEETRAT

WEs7E: EHFE

JIAXING SHUSHU FILM AND TELEVISION CULTURE MEDIA CO.,LTD

19730719772@163.com 13267326666
BEH HERE
QIMENG ZHAO XIWEN DAI
£33 Ez3: ]

Director Manager

AnREEZERAE

TIGER MOTION PICTURE LTD.

AL EENM IR S TaizaEg 998 S
SRR P I eI 407

WEs75ME: %

b

i

info@tpefilms.com (+86) 13901391723

HE RBE

OWEN YOUNG TINGTING WU
REE REAREE

General Manager Project Development Manager

FHZM (L) XHEEERAE

LEGEND FILMS LTD

BRI R KRt EKE
1188 SILiBECHE A2 #5 502-1

WEHmE: AFEL

audreywan@126.com 13681526083
FEM Kt
AUDREY WAN CHIZHANG
RE BE

GM DIRECTOR

BX B = Ak

LIANRAY PICTURES

hE (E5) BRRSRBXIGERA
XIFHFE _E% 888 5 C 1%

WEHEm: BRERT

r@lianraypictures.cn 010-65531381
2298 B

HANA TONY HUANG
AN SR

Producer Creative producer

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025

LR EAPAR AL 14 SIKET L
Al-2 S 2 B BimRll

293



hinEE

INDUSTRY GUEST

WEHmE: AFEL

ERBANEERXUEREGRAE

VANGUARD STAR MALIA CO,LTD

122144041@qq.com 17611252183 EATEMNKARRE 36 5

£ s
WUJIAN
BREE

AssistanAssistant

miEZl (fiM) BRAE WEBB: REET

LICHTUNG FILMS

WEHEm: BRERT

B RASKIEEEREBRAE

NANJING HOT-AIR BALLOON CULTURE MEDIA TECHNOLOGY CO., LTD.

1090252892@qq.com 1834643903 ATATUNT R LXK FEE S
% 458 SHUMNFILEPRE S0 2 H
1703 E AKX

ELE

BERYL

HAA

Producer

FEREZIVERAT WSS A

MOMO PICTURES

shi.yuhua@hellogroup.com 010-57310567 SRR 10 SHRRARRPRAR
% A4

MER%

SHIYUHUA

ESUEISY

Deputy Planning Director

WE5751E): BAE]/ MEIHITE

ARETBEXUZARERAE

NANJING ACTION CULTURAL & ARTS CO., LTD.

siqiwang0709@163.com 13805150002 FHEXFHORRAL 4201
EfH ER

SIKIWANG WENDY WANG

BlgRA MR RBEEL

Founder Content Planning

294 T FIRST B &S HR

lavieching030103@qq.com 13710014193 AR ITXHLUERERE

BR
LAVIE.CHING
B

Operator

AXHBHEEREBRLTE WEFE: Efs

INNER MONGOLIA MINGHUA FINANCE CO., LTD.

sweetahao@qq.com -% AREEAXBLHEUXAR 3T
FHBE

HBIFIF B =2E

SWEETA HAN LENG LIMENGJUAN

BEK Jia MITHE

Chief Executive Counselor Executive Assistant

#iEH BER

YANG WEITIAN CHENG YUQIN

W55 hER EERHE

Investor relations manager Assistant to Chairman

57518 BB R HIE

ER (Lig) RAXHKERLQE

UPTOUP FILMS CO., LTD.

1064265764@qq.com 15600565981 LEmERRRERIENLER 288 5
32 [BFi
GLORIAJIN ERICTONG
R MBS
Head of Production Head of Content
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hinEE

INDUSTRY GUEST

ARERAERAE

FLASH FORWARD ENTERTAINMENT

WE5T51E): BRL e HI(E

info@ffe.com.tw +886-2-29262839

]
PATRICK MAO HUANG

REE
Managing Director

EREEHAUBESRSERIELE

HRE &AL H P P 358 5
T

QINGHAI HUAJIU SHICHUANG BUSINESS SERVICES CO., LTD

beisisu@outlook.com 15602154351

i
BIN YANG

23

GM

EEERCVARLT

QINGHAI MO HAN YINGYE CO., LTD.

HFEEATHHAKEEAR 6657
SH1RTI4KIATE

M19800236650@163.com 18397108741

BB
GAOMOHAN
WiTES

Executive director

EEFREVBXEALRBRAE

QINGHAI NBYZ TIBETAN CULTRUAL

EBEBRTTRERAME

a@chinagalaauction.com 18616556688

Rig
ALAN

EFEK

CEO

296 T FIRST 5 ERTE

EBTRRERBHAEEREE 2
[

BBl EEREAT

WEHm: AFEL

OUSAI

15689470972@163.com 13107552104 FBAATHRPXEXEN 47 SE
#ETTR

BARE kS

STAN STAN

REKR 1=

Partner Partner

FRERZMIXMMERFRAE

WE5T51E): BB & HME

QINGHAI GARUDA FILM AND TELEVISION CULTURE MEDIA CO., LTD

253986516@qq.com 15709755532

FTBRFE
PEDMA WANGSHUG
HAEA

Film producer

WBAXKKREREEGRAS

SHANXI FORMLESS ELEPHANT MEDIA CO., LTD.

HBEATHHPXKNEAE 137 S&
HEE 29 151 115 5

=
ar
ot
&t
53]
BN
EE
B0

vincl@cotsfilm.cn 13111115482
ZBiE X B
VINCI KWOK MASON
FAA HAEA

Presenter Presenter

BRASRZMXAEBERAE

HEHE FILMS

WAERRSIVER

WEs75E: EHEIE

262426984@qqg.com 13629291629

L)L
SHIMINGMING

SE/BEM

Director/Editor

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025

PrAEE AR T THX EBE 222 S
ITREARE 9
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INDUSTRY GUEST

LtBXFKEZLERAT WEHE: REET

SHANGHAI DAX PICTURES CO., LTD.

wulantuya@elemeet.com 13520536697 LiEmimEXAERR 970 5 9 5 1308

=g
wu
CEOBAI2

CEO Assistant

LEERS UG RERAS ws RasEE

SHANGHAI JINGXIANHAO CULTURAL MEDIA CO., LTD

924023071@qq.com 18210723876 AR SRR Bk D X
7 ShR—8xT

BT
ALICEZHAO

L

Planner

LEAP BRI usne: B

MUHOO STUDIO

974967351@qq.com 02161766147 EBHINIXEKE 425 %212 5
1%

A%

JENNIENI

paca- i

Screenplay Coordinator

EeirEENEERDEREAT WSS AR MEIHIE

LINMON PICTURES

contactus@linmon.cn 010-53708900 tRMHIEER SE B2 E
£k
FUTURE
FRENEE
Project manager
298 5 FIRST B E QTR

353 2, = £ RERS
RYNREZLFRAE UEBT: REHS
XINHUA FILM

635414214@qq.com 13418652560 ARYNBREUKRFIRR 1 7 # 705
R AR

ZHIHUA JoLl

REE BREE

General manager vice general manager

mIIEamhEX*=

SICHUAN PREVENTIVE MEDICINE ASSOCIATION

WE5751E): Hit

1041983167@qq.com 18911271864

A
HUXIN

RS

Vice Minister

FMEUEXUEEETRAE

ISLAND MOUNTAIN CULTURE MEDIA

FRERTH S F MR 27 SRR

WS35 EBARIRI/ RIRIEI 1

252108712@qqg.com 18550017619

=
YING CHEN
SE®

Director

FFEIIR

MOUNTAINTOP

SIHEAMHREE 859 S 69 |
B2 1 2 #

WEHm: ZAEL

chenxu@mttop.cn (010) 67709150

73]
TREE CHEN

BYMEEFRE

Producer

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025

IR HERXEEE 2 ERERE S L
3 S 3103

299



hinEE

INDUSTRY GUEST

WE5T51E): BRL e HI(E

B SNE (FBM) XLRRBRAT

MONKEYTUBE

monkeytube@monkeytube.cn 18850232978 BN DRX P17 4#3207

FEF
LIXINGYU

FAEA

Producer

WEs75E: BB

MARI (M) BRAE

WANGDA FILM INDUSTRY HANGZHOU CO., LTD.

1442922280@qq.com 13675855740 MMNHESXEREESIERE 2 S

RE
QICHEN
HAA

Producer

WEHE: B LiT

BARRMEZLERAE

XI'AN CHEN SHUO FILM CO'LTD

1799234977@qq.com 19991948937 PR AR EMXE )AL T+
i 4 1%
KMSE KEH
AUSTIN JONY
T=ES BEEXE
Project Leader Project Leader
= — RS i =]
RMRFREREBRLE UEHE: BHEER
CCTV (BEIJING) ENTERTAINMENT MEDIA CO., LTD
anjuntao@yangshipin.cn 010-51899090 SRR BIR =R

= Y=
LIWEI LIUHUIGUI
WIIEE BRI
Department manager STAFF

300 T FIRST 5 ERTE

W 57518 BRik R R HIE

BEERNUERIZELST

ZHAOTONG SANHE CULTURE CO., LTD.

951721921@qq.com 18708732561 FEmBAKARIISITE 25 S 1S
19 S a403

R BhE

ZHOU HANG HUANG FANGQIN

REE "S

General manager TV Director

W $57518): EBALR/ MBI (E

HIIRBAXAZYRBERLE

ZHEJIANG DONGYANG TIANMU & FILM INDUSTRY CO., LTD

yita03@163.com 13601039430 LRERRRMNK S 3128

BREA
YITA

HAA

Film producer

HIMEXLZARERTRAE LTI Rt

SOUTH BUS

18587879107@163.com 15578149226 REBERZ ARBFFAR 50 K (R~
BR)

XL 4R,

LIU PEIPEI

KRIT

Exhibition Execution

WE7HE: EH/EE

ERBHZMXAERAE

SOLAR FLARE

375086348@qq.com 02367077819 BERTEICKIDAKRE 17 B
R U]
MARK RUI
hiTES HFAEA
Executive Director Associate Producer
FIRST INTERNATIONAL FILM FESTIVAL XINING 2025 301
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INDUSTRY GUEST R e B reR e AINMENT COLLTD

IERBFHEXUEHERRAT (FER: "ILRE%") 20205128, KRS
FEBRADRIEA. FRA. BH, ZITASBIOAN, EREZNANEINSEEFER
B A—RUABRE AL, u ?‘An..IPjJ*?"'L,\ TN HER"2FIHALES, BOATRA

EXEBREIEE W AR 2 i
CHASING SHADOWS ABEFRIPEERNZAA

15118291245@163.com 15118291244 A SRR PR ScERNE NIt RS V’UB}\ EEEESERIIMN AR KT Z B

A, BRBERESERRTTVLERAFHIMLE, MOSAEBRMWRELT (KR 2) .

R (RRDENETE) | (BARSHH) (XSZE) | (HRER) . (RORORY)
(RBZE) SRR, APERFAEHR. X8, 08 L#TTRENRER.

=1
ZE
Operation

BRAR, KEFEBIEERANOHIREEERT (RIF, ZHRE) | fE
BEFELIER (RMNES—HIL) . PERCIHSSEXEM B R (HIWDE) |
RERBATRENIENEE (R, REXMH EREROA) . REITLSTHEH
P SRIERR (HEWPF2) SHh. Hb (ERLEF) RESM201FEBR
BENSRSNEEREY, (BITVE2) REEW2024FEFA RS EIFTHEKTOPS,
BRE—EEY, EEGERN ((3‘5(%%9&72&)) (RIRELER) | (TRERER) . (—
W—N=&E&E) S¥h, thSmEmmRiID

(IRyF, FHgsE) (I DE) (S zm) (R, HEXH ESERIA)N

N
ﬂ»f,‘/

-w‘*"J

//

/ v & (/
TR ety ALS /,
;{3&’; , T (//' /6 ]ﬂj //
(HENDE2) (S FRRED) (Gir=alt=)) (—N—RRR&)
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AN

FESTIVAL COMMITTEE
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HES

FESTIVAL COMMITTEE

REER EEE
HONORARY PRESIDENT DEPARTMENT OF OPERATION

L

~
-
—
A

R thig

g

i [

3

XIE FEI GAO YITIAN WU ZHONGHUA CHENG JI
B WEEE EEEE
Director Head of Accounting Head of Operation

eUtBA HRRITE
FOUNDER CHIEF EXECUTIVE OFFICER

FF F IR i X%

LIYu LIJINGYA ZHANG TIANYI
GEESEE v Ey:ukit EEHE
Head of General Affairs Financial Assistant Operations Assistant

R X FFA

SONG WEN LI ZIWEI

& a7 hEE B

ZHAO SIYU SUN GUOYU YANG QI
EEHE EEHE BARE
Operations Assistant Operations Assistant Award Ceremony Manager

$..
@

00 00

KAKA

RENG
The Best Puppy
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FESTIVAL COMMITTEE

308

REE5E
DEPARTMENT OF PROGRAMME

kX2 [ B8z K FI

ZHU WENHUI GU PENGYUAN ZHU ZIJIAO
BlE RREE ERA
Deputy Director Head of Programme Programmer

B = s AR i 5=

ZHENG GENGMO CHEN YUEZHEN ZHANG JIAYU
BETHRE B mHNE REHE
FIRST Mart Manager FIRST Mart Coordinator Programme Assistant

Jy\w'
X %8 ¥ BE #* Flih

LIU HENG WANG YITONG LIN LIPEI
REHE REHE HAEA
Programme Assistant Programme Assistant Producer

KRR i 1EF

WU SIHAN HU HENGYU
WITHIEA HR%E
Line Producer Production Assistant

BT FIRSTEFHEERE

a2 RER

DEPARTMENT OF COMMUNICATION

= 181

8 Rl B B X

QIN YILIN MA XINYU CHEN RUIXIN
mAREBEE BREH B
Head of Communication Integrated Marketing Creative Manager

z5

F R X BRilk

LUO QIAN LI KAIRAN LIU XIYUE
RItREE BREXR SfkaE
Head of Design Senior Editor Edit Assistant

%28

i IR

XUE YUJUN ZHAO KANG PAN YUELIN
SEEE RIUTER RitENE
Edit Assistant Designer Coordinator Designer Assistant

X 4 i S5
LIV JIE DENG MANXI
WitEnE NIREHS

Designer Assistant

Video Director Coordinator

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025
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FESTIVAL COMMITTEE

310

B iaRE
BUSINESS DEVELOPMENT DEPARTMENT

iR T4 i EYR i

XING YANAN SUN JIANI JIANG WEN
o8- REEE REEE
Director Head of Branding Head of Branding

YANG SHUXIN LUO YAO ZHOU SHUTING
mEEE RAEEIE mALEIE
Branding Manager Branding Manager Branding Manager

4 S E i i S
HU YUHENG WANG XUEQING SHI YUANYUAN
o R K BN ER o R R BN ER R R K BN B
Branding Assistant Branding Assistant Branding Assistant

BT FIRSTEFHEERE

FO Sk En
FIRST ONE

G

ENE X X%E ER
TONG YINGLONG LIU TIANNI LONG HAO
HELNK mipEE mERER

Editorial Director

Marketing Manager

BanBan Coordinator

€

% B EER I Rig
FANG WAN WANG BAOWEN WANG CHENXI
BEWHEE MinEnIE BULEENIR

Head of Communication

FIRST INTERNATIONAL FILM FESTIVAL XINING 2025

Marketing Assistant

Editing Assistant
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FESTIVAL COMMITTEE

SEH KNS HHEAR AWARD CEREMONY DIRECTOR TEAM

SRR | MR KX B
Producer | XING Yanan, ZHU Wenhui

EEE|INPE
Director | LIU Yufeng

WITESR | §XH

Executive Director | CAl Wenjia

SHEA | ke PR TEHE KEH IR
Director Team | YAO Jinzhu, SUN Mengyao, WANG Yugi, ZHANG Heli, MA Sai

S5 HFA CEREMONY CREW

SR e
Executive Producer | SUN Haidong

RE|EREL
Coordinator: PEI Dongdong

SHE | A8 SR
Technical Director | LIN Zhongyang, GAO Zhanxuan

SENE | HUle
Assistant Technical Director | YANG Xianquan

BRIEEGARFZ NXF 2| BEWB F=ER
Cameraperson | HOU Tao, YANG Wangcheng, JIAQ Yi, LIU Tianyu,
JIANG Chuang, BAI Chunpeng, LI Yanlong

i mE
Editor | ZHEN Chao

BAA | i 5 FHE RE
Technical Section | RUI Kun, FANG Jian, FANG Qingyu, SONG Xu

312 T FIRST 5 ERTE

SRR AVL TEAM

BRAA | L1k REE RN 5E€F K HER S8H BE

SR KIE B E DER

AV Technology | LIANG Zheng, ZHAO Zhiguo, LIANG Jiabin, MA jinbao,
HAN Min,YE Chaofan, GAO Ziyou, GUO Jun, YUN Jiancheng, ZHANG Heng,
HE Wei, MA JianQiang

A REBFZREN

Atomic Visual

458l ZF VOICE ACTOR

Fid
YU Yue

BB AR S E (K K T LR LIMITLESS

RERM | HiRkE
Head | THOMAS YANG

BRI | 7578 IL% RIRE RIS B E50F £ HES

Photographer | FANG JIE, HU JIANGTAO, SONG JUNXIAO, SONG PENG,
TIAN WEI, WANG GUIXIN, WANG TAO, YANG YUANMENG

=pF == NIy

BRESR|IEE
Director | WANG LEI

BRW | S ESE DRE BEE BE RN R—F KRE

Photographer | CAO JIN, JI ZHIBIN, MA XIAOLONG, NA RITU, WANG BIN,
XIAYINGIIE, XIAO YIRU, ZHU RONGCHUAN
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initiiE

VENUES

318

B EREFRPO RERRIERERS)
ATHHAKANAER 63 S

Register Center (Sofitel Xining)
No. 63 Wusixi Road Chengxi District, Xining

W R{FH0 & FIRST iRAREE & Rl
BT IRAEX AR 88 SEE 637
Press Center & FIRST Banban & Info
Tangdao 637, No.88 Wusixi Road, Chengxi District, Xining

B 5EKER
BTHREKEERREHHK 1S
QingHai Grand Theatre
No.1Haihu New Area, Haiyan Road, Chengxi District, Xining

B SRET 3 (BRHKER)
PTG X F IR 88 S/ 637

Guo Zhuang Square (Open-air screening)
Tangdao 637, No.88 Wusixi Road, Chengxi District, Xining

B YR
BATHRARXCE 155
Xinhualian Shopping Center
No. 15, Wenhui Road, Chengxi District, Xining

B BTREFHE - MFEH LED
T i S A R SR B A R D B
Xining Huanyu Cinema-Huanyingdao LED
5th Floor, Xinhualian Shopping Center, Haihu New District, Chengxi District, Xining

B REAFERRRE (ERHRKRIERE)
BETHHAX AMER 68 SEMHARE 4R

Oscar International Cinemad (Wangfujing Daxiang City)
4th Floor Wangfujing Daxiang City, No. 68 Wusixi Road, Chengxi District, Xining

B Gk GBMEiEr15E)
BTHRAEX 5K 1S H4E
Wanda Cinema (Haihu Wanda Square)
4th Floor, Wanda Square, No.1 Guangchang Road, Chengxi District, Xining

B \L@BE
BETHEHMXEE 637 ANXEL#HELTEX B-107 5 (FAI H3HE)
JIHE Bookstore
B-107 Bashidao District Humanity Commercial Street, Tangdao 637 Mall, Haihu New
Area, Xining (The opposite of Wanda Square)

B IERRIFENESE
ATHHAX AMNAER 63 5

Sofitel Xining
No. 63 Wusixi Road, Chengxi District, Xining

B EERERE

BT HHAKEXAR 1305

BOLIYABU International Hotel

No0.130 Xiguan Street Chengxi District, Xining
B ERENE (BMXTTERE)

BT HHEXEXAR 1285

Starway Hotel (Haihu Wanda Square)
No. 128, Xiguan Street, Chengxi District, Xining

BT FIRSTEFHEERE

W REREERE (BEREIHIE)

BATHNAX A IOFER 88 SEE 637 ERAE 1 S# 14A. 14B B

Hanting Youjia Hotel (Tangdao Wanda Plaza Branch)
14A and 14B Floors, Building 1, Tangfu Apartments, Tangdao 637, No. 88 Wusi West Road,
Chengxi District, Xining

B =[MAXEE

ATHHAX AMNTER 65 5

Sanyang Hotel
No. 65, Wusixi Road, Chengxi District, Xining

B EPREE (BETEHE)

BETHAX X RE 22 52 St
Intercity Hotel (Xining Haihu Branch)
Building 2, No. 22 Wenjing Street, Chengxi District, Xining

B EhWEE (BT E)

ATHENAX)FEE 50 5

Vienna Hotel Xining Wanda Plaza
No. 50, Xichuan South Road, Chengxi District, Xining

B BTESEE

ATHINAX BTG 61 SHLEBREFRR 2 S 18-20 #

Xining Huashe Hotel
18th-20th floor, Building 2, Xinhualian International Center, No. 61 Wusi West Road, Chengxi
District, Xining

B FRREERE (BETHHE)

ATHAX R 31-355

Wanda Moments Hotel (Xining Haihu Branch)
Nos. 31-35 Wenjing Street, Chengxi District, Xining

W 5 S EIE (BT EHIE)

BATHAKXRE 32-15

Atour S Hotel (Xining Haihu Branch)
No. 32-1Wenjing Street, Chengxi District, Xining

B 5FisWIERKERE

BTHHAKSZRRE 715

Qinghai Jinjiang International Hotel
No. 71, Haiyan Road, Chengxi District, Xining

B BT ERHFERE

BETHERXNER AL SESREXKERRN
Xining Shamblinka Hotel
Huangzhong District Yingbin Road A1Qinghai Tibetan Culture Center courtyard, Xining

B HTAE

BATHRAKGBAEHERERESE3S
Xinning Bazaar
No. 3, South Jiaotong Lane, Guchengtai Subdistrict, Chengxi District, Xining

N ERF

BATHERXEER 56 5
Kumbum (Ta'er) Monastery
No. 56, Jinta Road, Huangzhong District, Xining
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